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BIG COMBINES FREEZE OUT 
‘GOLD RUSH’ OPPORTUNITIES 



GAY SEABROOK 

Featured at the Hollywood Playhouse in 
support of FRANK CRAVEN in 
“SALT WATER” 


AGENTS TO BE 



B! M.P.Plft, 


The agency business in Holly- 
wood is going to be investigated 
by the M. P. P. D. A. 

Action to effect the probe was 
taken at the annual meeting of 
the organization last Monday 
night. 

A committee was named with 
authority to make a general sur- 
vey of the situation and also to 
investigate particular phases of it 
which have been the cause of com- 
plaint for a long time. 

No course of action was laid 
out for the committee, but it is 
expected to center its attention 
on determining whether artists are 
getting adequate returns from the 
investment of the 10 per cent of 
their salaries which they make 
when they sign up with an agent. 
The legal end, to-wit, whether 
those practicing as agents are duly 
licensed according to the state 
laws, was recently gone into ex- 
tensively by the labor bureau, and 
the committee is not likely to find 
much delinquency in this respect. 
Some Good, Some Bad 

Certain of the agents have long 
been a cause of complaint with 
Hollywood people. Not all by 
any means. Many of them are 
gilt-edged investments for the ar- 
tists, putting them up to the top 
much faster than individual action 
could obtain. 

But around this small group of 
legitimate agents are a vast num- 
ber of hangers-on whose ac- 
quaintanceship and contacts are 
practically nil. Add to this the 
fact that they soon wear out 
their welcomes in the casting of- 
fices, and tender of their clients’ 
services are often met with a curt 
'‘no” whereas the artists would 
get due consideration if they ap- 
peared in person. 

By the large, it has been found, 
casting directors will advise against 
anyone signing with an agent, de- 
claring they prefer to do their 
casting direct or through the Call 
Bureau. 

New People 

The situation is deemed particu- 
larly bad due to the influx of new 
talent for the talkies. These peo- 
ple generally are not acquainted 
with picture conditions and any 
agent who con talk glibly of his 
“intimate friendships” with the 
big moguls can get their names 
on the dotted line. A rough sur- 
vey is that fully SO per cent of 
the jobs obtained upon which fees 
are paid to agents are due to the 
efforts of the artist rather than to 
(Continued on Page 14) 


MONTROSE SOLD 

The Montrose Theatre in Mont- 
rose has been sold by Reeve Houck 
to S. G. Carr. 


S. D. HOUSE SOLD 

The Logan Heights Theatre in 
San Diego has been sold by E. 
A. Edmunds to G. Zweiss and 
Mrs. W. Willard. 


PLANNING NEW COMPANY 


Following a highly successful 
season in Phoenix, Ariz., with his 
“Comedians,” Horace Murphy has 
returned to Los Angeles with ten- 
tative plans to organize a new 
company along the same lines. He 
sold out his “Comedians” to 
Phoenix interests. 


EAGLE ROCK SOLD 

The Eagle Rock Theatre in 
Eagle Rock has been sold by L. 
Cohen to E. S. Calvey, F. Baffa 
and O. Boffina. 


RE-SIGN IKE 

Cliff (Ukulele Ike) Edwards has 
been signed upon a new long-term 
contract by Metro-Goldwyn-Mayer. 


BIGGEST DEAL 
1111 WIND WITH 
BIO AAEN HEBE 


What remaining vestiges of 
“Gold Rush” there are in Holly- 
wood . are soon to be given a 
finale_ by further combines and 
working rapprochements between 
the big business moguls of the 
industry, according to those who 
were formerly _ the outstanding 
“Gold Rush” artists. 

“Hollywood as a land of sud- 
den opportunity is just about 
washed up, except, of course, in 
the acting end of the. game,” one 
of them stated this week. 

“There was a time -when a man 
with an _ idea could turn it into 
capital in one of many ways. 
Look at the Rocketts and their 
Abraham Lincoln; or at B1 P. 
Schulb.erg and his reputation for 
business astuteness with the early 
U. A. company and at B'BO; of 
Josef von Sternberg and his “The 
Salvation Hunters” and so on 
down the line. In all branches of 
the business, the acting, the crea- 
tive and the executive, there was 
always the straight-cut of demon- 
strating a big ability at one jump 
by putting it on some inde pic- 
ture or venture, and then the in- 
dustry recognized it. 

Big Hazard 

But not -today. Making pic- 
tures these days without a release 
set is about as safe as jumping 
off a skyscraper without a para- 
chute. And capital senses this to 
a point where even a better than 
90 per cent bet is mighty hard to 
finance. 

“It’s come down to a point 
where the industry is getting as 
standardized as a factory. If an 
idea isn’t okehed at one of the 
oig plants, it might as well be 
dropped — whereas in the old days 
Jt was then ripe to put through 
independently and amaze the old- 
liners. As far as the executive 
positions and creative positions are 
concerned, it’s becoming the old 
business _ of starting as office boy 
and hoping some day to work up 
to the presidency.” 

These ideas were taken to an- 
other former substantial inde for 
his comment. He agreed and ex- 
plained the why of it. 

The Turning Point 

“W hen the industry was in its 
slump before the coming of the 
talkies, Wall Street decided to 
take a more active part in the 
business, and that was the turning 
point,” he declared. 

“Most people seem to think that 
the talkies were the turning point 
(Continued on Page 3) 
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PAN AM PRODUCING AT CHADWICK 

63 Register at Spanish Bureau 1st Day 

TO BE OPEN EVERY 
SATURDAY TO LIST 
OTHERS FOR GULL 



ITALIAN LANGUAGE 


Pan-American Pictures, Inc., a 
company recently organized has 
taken over the James Cruze stu- 
dios, formerly the Chadwick, lo- 
cated on Sunset and Gower in 
Hollywood. 

The company is headed by 
Charles J. Roche, president, who 
is a banker and realtor from Bos- 
ton, and will be under the general 
management of George H. Bowles, 
well known in financial and mo- 
tion picture circles. 

The operations of the company 
will be restricted to the making of 
feature pictures and shorts in the 
Spanish and Italian languages. 
There will be no attempt to make 
them into English versions at the 
start. 

The first of the group will be 
“Bells of San Juan” a story of old 
California in which Don Alvarado 
will be starred and Renee Torres, 
a Mexican beauty, will be his lead- 
ing lady. Others for the cast have 
not been set. 

Fred Windermere, long active as 
a film exec, and the husband of 
Belle Bennett, has been signed as 
production manager. Jimmy Mack 
is in charge of publicity. Josoe 
Sabuni has been appointed general 
supervisor of foreign departments; 
Guido Conca, manager of the Ital- 
ian section and Charles Kovac, 
musical director. 

Distribution will be arranged for 
independently, facilities for which 
are now being made by Roche, 
who is at present in Boston for 
that purpose. 


WISWELL TO PUT 
ON ORIGINAL AT 
EARLY DATE HERE 




BE AT 




With big picture names pledged 
for personal appearances, no acts 
are to be booked for the Auto 
Show ;t the Shrine Auditorium 
February 22 to March 2 inclusive. 

Harold Roberts Orchestra of 16 
pieces has been signed as the only 
music to be at the show, playing 
both matinees and evenings. 

Auto show officials are looking 
for an attendance of 150,000 for 
the week, which is normal. Last 
year a fire cut in on the attend- 
ance, bringing it down to about 
100,000. 

The picture names were ob- 
tained through Mary Pickford, who 
will appear on the opening day, 
Saturday. Miss Pickford is presi- 
dent of the Motion Picture Re- 
lief Fund and arranged for a lump 
sum to be paid those who appear, 
all of the sum going to the fund 
with the picture people donating 
their services. At least one a day 
will appear, those already promised 
including Miss Pickford, John Bar- 
rymore, A1 Jolson, Dolores Del 
Rio, Bebe Daniels and Norma 
Shearer. 

Opening will be at 2 p.m. on the 
first day and at 10 a.m. on subse- 
quent days. Closing wil be at 10:30 
p.m. 

Ballyhoo for the show will in- 
clude an old car race on the first 
day, starting from the Coliseum 
and at the auditorium. Rules are 
that cars must make the trip un- 
der their own power. Prizes for 
the stunt will be $100, $75 and 
$50. 

The show is under auspices of 
the Motor Car Dealers Associa- 
tion of Los Angeles, with Bert 
Roberts, executive secretary, in 
charge. 

BACHECHI IN L. A. 


Arthur Bachechi, owner of the 
KiMo Theatre, Albuquerque, N. 
Mex., is in town this week on a 
combined business and pleasure 
trip. He made the trip by plane, 
and plans upon returning the 
same way. 

DOES LIBRETTO 


L. C. Wiswell, New York pro- 
ducer, whose first local offering 
was “Undertow,” a pip of a show 
which played the Egan and the 
Hollywood Playhouse locally, is 
planning to produce another orig- 
inal here very shortly. 

The new one is “All That 
Gliters,” an original by Zelda 
Sears, M-G-M writer, and Tay 
Garnett, Pathe director. Wiswell 
is Miss Sears’ husband. 

The show went up to the point 
of rehearsal about four weeks ago, 
but when all ready to entgr the 
production stages a mixup in 
bookings blocked progress, with 
plenty of time guaranteed in San 
Francisco but none in Los Ange- 
les. As the play is one of Holly- 
wod studio life, claimed to be sure- 
fire around the movie colony and 
environs as well as elsewhere, 
Wiswell postponed its opening un- 
til the local time could be ar- 
ranged. 

Edward Eisner was brought on 
from New York to do the stage 
direction, but when the impedi- 
ment occurred he was transferred 
over to direct the Belasco and 
Curran show, “East of Suez,” 
which opens in Santa Barbara 
Friday night. As he will be with 
this production for some time, it 
is probable that another New York 
director will be brought west by 
Wiswell for “All That Glitters.” 

While players’ contracts have 
not reached the point of actual 
signature, the cast is all selected 
and set. 

In addition to “Undertow,” 
Wiswell produced “The Scarlet 
Lady” on the coast, with Pauline 
Frederick starred. 


THIS PRESS AGENT IS 
DUE FOR RAISE SOON 


An ambitious press agent in a 
northern town, seeking prefer- 
ment with the house manager of 
a theatre, sent out a story thus : 
“Full credit must be given to 
Manager Blank for the tremen- 
dous business the Dank theatre is 
doing this week for his excep- 
tional publicity and exploitation is 
packing them to the doors. The 
picture current is Greta Garbo in 
Anna Christie.’ ” 

Poor Greta, and all the time we 
thought she was a drawing card. 


CO. BUYS VIRGINIAN 


Carl Burns has sold his Old Vir- 
ginian Theatre on Main street to 
the Consolidated Amusement Com- 
pany of Wichita, Kan. The new 
owners have changed the name to 
the Star Theatre. 


TO TRY TALKIES 


Jeannette Gilmore, who was the 
second lead in the Australian 
company of “Rio Rita” for two 
years, is coming to Hollywood 
shortly for movie work. 


TO PRODUCE ‘CODE’ 


Belasco and Curran are tenta- 
tively planning to produce “The 
Criminal Code” in Los Angeles 
and San Francisco as soon as they 
can get Alfred Byron, character 
lead in the New York company. 


Building Was 
Non-Union; It 
Doesn’t Do Biz 



mm 




Anson Weeks’ Orchestra 

With three highly successful years at the exclusive Hotel 
Mark Hopkins to his credit, Anson Weeks and his Orchestra 
have been signed recently by the Music Corporation of Amer- 
ica, which firm will exclusively manage the Nob Hill musical 
organization. 

In addition to playing nightly at the Hopkins, Weeks and 
his Orchestra broadcast over the Pacific Coast National Broad- 
casting System and an^the feature of the western half of the 
Florsheim Frolic Hour aver NBC on a National hookup. The 
organization also cuts records for the Columbia Phonograph Co. 


Readers’ Views 


Portland, Ore. 
Editor, Inside Facts, 

Los Angeles: 

I am writing this to compliment 
you on the splendid editorials in 
your issue of Feb. 8. 

The one about “Getting An 
Ag.ent” is worth plenty of money 
to anyone who will read it and 
digest it. The one under the 
name of “That New Story” is a 
masterpiece and how I hope it 
helps. There was another that I 
don’t remember the title _ but it 
was all about Stepin Fetchit. We 
certainly know much about trying 
to have ideals and live up to 
them on the stage and no doubt 
it is just as hard in picture work. 
When I first saw Stepin . I sat 
through the picture twice just to 
enjoy the reality of a Southern 
negro as we all know and love 
them. If someone with sense and 
a bit of sentiment would handle 
him right he would be sensational. 
He must have more sense than 
the people who argue with him. 

(Signed) : 

MRS. EDDIE PEABODY. 


Lon Murray, dance director, has 
written the libretto of an oper- 
etta for which it is said Umberto 
Sistarelli, musical director of “Oh, 
Susanna” now playing San Fran- 
cisco, has written the score. Mur- 
ray states that his opus will re- 
ceive a Los Angeles production in 
the fall. 


The Eastside Athletic Club, 
newly built, on Ninth and Lorena 
streets for the purpose of holding 
boxing exhibitions, folded up last 
week when their second show 
grossed less than $1000. 

The reason for the flop is said 
to be due to the fact that the 
arena was erected with non-union 
labor in a strong union neigh- 
borhood and of a consequence the 
organization men avoided the at- 
tractions. 


San Francisco. 
Editor Inside Facts, 

Los Angeles. 

On several occasions I have 
read excellent editorials in your 
paper suggesting to the manage- 
ments of legitimate theatres to 
consider the audiences who come 
early and not seat the late-com- 
ers until the end of the act. 
Lately you have not printed much 
upon this subject, and so I note 
the custom continues as before. 

The penalty of inconvenience 
which it places upon those who 
come early to enjoy the show to 
have their toes treaded upon or 
their view and interest in the 
show disturbed ,is enough to dis- 
gust them with legitimate shows. 
In the movies, where the per- 
formance is continuous, one ex- 
pects that, but there is no call 
for it when the play starts at a 
regular hour for one and all. 

If the late comers were once 
made to stand up through an act 
or take seats in the rear, if there 
are any, they would soon de- 
velop the habit of getting there 
on time. If the newspaper ads 
carried a line that nobody would 
be seated after the curtain rose, 
and the rule was enforced, it 
would make show-going a heaven. 
Keep after these theatre mana- 
gers and soon perhaps your good 
work will bear fruit. 

I enjoy reading your pithy arti- 
cles and well-spiced editorials. 
They are the cream opinions of 
show business. Good luck. 

(Signed) G. U. HEADE. 


Hollywood. 

Editor, Inside Facts, 

Los Angeles, Calif. 

I was one of the boys who 
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Carli Elinor and his Symphony 
Orchestra may leave the Carthay 
Circle when the first wide screen 
picture, Fox’s “Happy Days,” 
opens there Feb. 28, following the 
current run of M-G-M’s “Devil 
May Care.” 

If Elinor leaves it is expected he 
will go to the Fox Studios as 
head of the music department. 

The matter was not definitely 
set the middle of this week, but 
all indications were that Fox, 
which owns the Carthay Circle, 
would de'cide that the first widie 
was a sufficient draw without any 
flesh-and-blood entertainment what- 
soever. Which undoubtedly would 
be true, but whether this rule 
would hold up for subsequent pic- 
tures was another question. Eli- 
nor’s Concert Orchestra, the only 
symphony aggregation playing in 
any Southern California theatre, 
has been considered a permanent 
and a popular fixture at the 
house. 

Elinor is at present occupying 
the dual role of orchestra maestro 
and house manager at the Carthay. 
His salary for the two positions is 
reported to be $500 a week. 


LLOYD DIRECTING ANN 


By a switch of directors Rollo 
Lloyd will direct Ann Harding’s 
next Pathe picture instead of Rus- 
sell Mack. Mack was taken off 
the picture “Jane Eyre” for as- 
signment to another special, and 
Lloyd, who did the adaptation and 
dialogue, was given the spot. Lloyd 
directed two of Miss Harding’s 
stage plays, and was dialogue di- 
rector of some of her previous 
Pathe pictures. 


stood in the trenches last sum- 
mer while the Equity battle was 
on, and I’m sure glad to see that 
our fight wasn’t in vain. I mean 
by that that it looks to me that 
the new contract they’re making 
out here wouldn’t have come 
hadn’t it been for Equity. If we 
didn’t best them we at least 
scared them. 

So long as it looks like we 
can’t have Equity this new con- 
tract looks pretty good to me. 
And as it was bestowed by the 
producers I guess that they’ll see 
that it’s enforced both in letter 
and spirit. If not, well I guess 
maybe Equity will be watchfully 
waiting to step in if things get 
bad again. But anyway its a 
whole lot better than the old con- 
tract, and maybe we actors are 
now going to get a break on the 
hours we work and all that. So 
let’s all be satisfied. Are we 
downhearted? No. 

(Signed) F. M. L. 


The new bureau for registration 
of Spanish-speaking professionals 
of legitimate rating opened last 
Saturday on scheduled time with 
63 registrations. This was about 
capacity listing for the after- 
noon. 

Qualifications of the applicants 
for registration are passed upon 
by a committee composed of rep- 
resentatives from the studios and 
representatives of the Spanish- 
speaking colony of L. A. 

The bureau is an outgrowth of 
action by the Academy , of Motion 
Picture Arts and Sciences and the 
M. P. P. D. A. 

The bureau will be open every 
Saturday afternoon for registra- 
tions. It is located at headquarters 
of the M. P. P. D. A. at 5504 
Hollywood boulevard, room 324. 

Through its operations it is ex- 
pected a complete roster will be 
built up for the making of Span- 
ish-language versions. The com- 
mittee is also registering those 
with expert technical knowledge 
necessary to the making of these 
Spanish versions. 

After registration, call for those 
registered will come through the 
call bureau. 



I SETS 
SI TOP ON ’KINO' 


With M-G-M having its “Rogue 
Song” as an outstanding feature 
of its program, Warner having 
the same in “Show of Shows,” 
Fox banking on its Grandeur 
“Happy Days” for a smash, Radio 
concentrating on its “Radio Re- 
vels” and so on down the line, 
Paramount is concentrating on 
putting over its “The Vagabond 
King” for a top-notcher in the 
sensation class. 

This picture, which has the 
New York star, Dennis King, in 
the lead, supported by Lillian 
Roth, is all-color and made from 
that perennial stage wow of the 
same name from Justin Huntley 
McCarthy’s novel of Francois Vil- 
lon, “If I Were King.’’ 

Word is out to the Par pub- 
licity departments and exchanges 
to make this one a big thing, and 
word has gone to exhibs that all 
first run houses shall charge a $1 
top at nights for the picture. 
While many of the other studios 
have been hoisting prices on their 
specials in all cities, Paramount 
has hitherto stuck to regular ad- 
mission no matter the quality of 
the pictures offered. 

The picture has its local open- 
ing March 6, preceded by a pre- 
view at a midnight matinee March 
1 at the Paramount Theatre. Top 
for this will be $1.50. 


To Issue 12 
Old Time Stan 
Laurel Films 


Joe Rock is planning to reissue 
12 two-reel comedies he made 
with Stan Laurel five years ago, 
synchronizing them with sound 
and music. 

Stan worked with Rock when 
the latter was producing at Uni- 
versal for eastern release, and the 
time-limit on the first release has 
now run out. 

Rock has been located at the 
old Marshall Neilan Studios on 
Glendale boulevard, in charge of 
the Premier Pictures Corporation, 
which, however, did not launch 
into a producing program as 
planned. He will give up these 
studios some time this week, it is 
understood, having received an- 
other offer for producing. Whether 
the new activity will take over the 
Premier Pictures or enter the field 
under a new name is not yet de- 
termined. 
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PREDICT 10,000 VOTERS IN GROUP 
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Five Year Contract Effective March 1st jj 



(Continued from Page 1) 
toward squeezing out the ‘middle 
class’ of picture makers. 

“I don’t agree. The talkies, re- 
quiring the larger capital for pro- 
duction, were an excellent medium 
for hurrying up the process, but 
as I see it, the handwriting was 
on the wall, talkies or no talkies. 
Wall Street not only does things 
in a big way, but also in an ex- 
clusive way, and it usually ends 
up with things tied up 100 per 
cent. Whether or not there had 
been talkies, I believe, tne indus- 
try would have been put to the 
task of turning out big specials 
with which no independent of lim- 
ited means could compete. And it 
would undoubtedly have followed 
that the money-men would have 
wanted to grab off all the gravy 
on their big ■ ones. To do this 
they would have gone into the 
theatre-buying and theatre-build- 
ing fields about as extensively as 
at present, and that would have 
meant little chance for indes to 
realize from their production in- 
vestments.” 

Big One To Come 

Notable flops by former reliable 
indes have been marked, since the 
big business move started. 

In one instance a picture made 
netted plenty for the purchaser, 
who had a contract release with 
an established concern, but prac- 
tically nothing for the producer. 
The picture was well up to the 
standard being turned out by the 
big studios, both as to content 
and names in the cast, but it 
couldn’t be sold for any profit by 
its maker. 

In another, a man who former- 
ly raised capital regularly, year 
after year, and showed a profit on 
it, finds himself with some great, 
almost _ surefire ideas, but not a 
penny interested in backing them — 
not unless he can show a release 
with a big company. 

And so on down the line. 

But even the present situation 
is nothing to what is to come, ac- 
cording to general opinion. in 
fact a rumor is widespread right 
now of a big deal which will equal 
and perhaps surpass anything that 
has gone before. Three big or- 
ganizations are reported to be 
tentatively negotiating it, and one 
report had it that ex-President 
Calvin Coolidge’s trip to Los An- 
geles was for the purpose of get- 
ting his help in putting it through 
in a manner that will not offend 
the government’s anti-monopoly 
sensibilities. 

This ties in with the fact that 
many of the big picture men from 
New York are gathered here. In 
addition to Will Hays, who is on 
his semi-annual coast visit, some 
of them are representatives from 
Stone and Hayden and from Blair 
and Company, Adolph Zukor of 
Paramount, and Hiram S. Brown, 
of the RKO. 


BLUES SINGER HERE 


SAN FRANCISCO, Feb. 10.— 
Beanay Venuta, Los Angeles blues 
singer, is in town for an extended 
stay. 

GETS JOB QUICK 


Eddie Shubert, connected with 
the Shuberts in New York for 
over three years but no relation, 
arrived from New York Sunday 
and went to work Monday at the 
Mack Sennett Studios in Harry 
Langdon’s latest, “King.” 


PURCHASE AMUSA 


A. Freed and A. J. Garrett have 
purchased the Amusa Theatre, a 
L. A. neighborhood house, and 
changed the name of it to the 
Beacon Theatre. 


“RITZ” PREMIERE 


Harry Richman’s U. A. pic- 
ture, “Puttin’ on the Ritz,” will 
open at the U. A. Theatre March 
12. Premiere admission will be 
$5, with Richman being there in 
person. 





T 


WAY OF FI1L ACT 
10 PUT li FORGE 


The proposed new contract for 
freelance picture players, as out- 
lined in Inside Facts issue of last 
week was accepted without dis- 
sension at a meeting of 200 repre- 
sentative Hollywood actors last 
week. 

The only change made was to 
term it a basic agreement for a 
five-year period, subject at any 
time to amendments, revisions or 
changes by vote of committees 
composed of actors and producers. 
Formula for such a change is to 
be a majority vote by each of 
these committees balloting sepa- 



Wilbur Evans 


This good-looking and personable actor played the romantic lead 
in “Bambina,” a musical operetta that recently played the local 
Mayan Theatre. 

Evans scored heavy returns with his rich baritone voice and it’s 
a cinch that the smart picture exec signing him on the dotted line 
will have gilt-edged security in the services of this juvenile type. We 
hear in fact that two competitors from the cinema lots are angling 
right now for his contract, the result of favorable mike and photog- 
raphy tests taken recently. 

Evans’ first bid for notice was when he won the first Atwater 
Kent contest, competing with 75,000 radio voices for a reward of 
$5000 in cash, plus a 3-year ether contract and a 2-year tuition course 
at the Curtis Institute of Music at Philadelphia. 

He’s a student of the distinguished Mark Markoff, local teacher, 
who has trained many other famed personages of the stage and 
screen world. 


SIEGEL SEEKING 
ET 




Fred W. Siegel, former manager 
at the Hotel Ritz, Los Angeles, 
and present owner of the Spreck- 
els Theatre, San Diego, and Mike 
Newman, general manager of the 
same theatre, are now negotiating 
for two other houses. 

The Spreckels Theatre, which is 
now playing a straight picture pol- 
icy, formerly operated with a 
legit roadshow policy. It is doing 
very good business. It is said that 
the theatre displays one of the 
most attractive Neon flashes of 
any theatre in the State. 

Siegel intends buying several 
more theatres in Southern Cali- 
fornia. 


CHANGES AT RITZ 


Changes were made this week 
in the managerial posts at the 
Ritz Hotel here. George M. Bur- 
bank, who formerly managed the 
El Miramar at Paim Springs has 
replaced Fred Siegel as manager. 
Siegel, owner of Spreckels Thea- 
tre, San Diego, has returned there 
to resume duties at the theatre. 
Ben Wagner, who has been con- 
nected with the Ritz Hotel for 
some time, has been made assistant 
manager. The hotel is patronized 
by many performers. 

EQUITY MOVING 


Equity is moving its offices from 
its present location at 6412 Holly- 
wood boulevard to Suite 240-241 
Cherokee Building, 6636 Holly- 
wood boulevard, next week. Per- 
sonnel will be kept intact, consist- 
ing of Charles Miller, western 
coast representative; William Con- 
klin, assistant to Miller, and Pa- 
tricia Henderson and Florence 
Welles, secretaries. 


Gay Seabrook 
Scores Big in 
Duffy’s Shows 


Gay Seabrook, w'hose picture 
appears on ttie rront page of this 
issue of Inside Facts, is one of the 
most popular of the younger Duffy 
players. For the past several 
years, she has appeared in various 
roles several times in each of the 
local Duffy houses, where she is 
a decided favorite with the 
patrons. 

Miss Seabrook has a quaint in- 
dividuality heightened by fetching 
mannerisms and a charming man- 
ner of speech, and in juvenile 
roles suited to her is without a 
peer as a comedienne. 

She opened last Sunday at the 
Hollywood Playhouse as the fea- 
tured player in support of Frank 
Craven, who brings to Hollywood 
his newest New York success, 
“Salt Water,” for an extended run. 

MAY DO “FRENCHMEN” 


Louis O. Macloon and his wife, 
Lillian Albertson, producers of the 
current hit “The New Moon” at 
the Majestic are leaving next week 
for a trip to New York to con- 
clude negotiations for their next 
offering, which will probably be 
“Fifty Million Frenchmen” a sen- 
sational hit now playing on Broad- 
way. The growing grosses at the 
Majestic make impossible any pre- 
diction as to the probable date of 
the next attraction. 


‘BAMBINA’ MAY REOPEN 


“Bambina” closed at the Mayan 
Saturday. Salary claims were 
fully covered by the bond. It is 
reported that “Bambina” may re- 
open later at another house, after 
the book has been revised and the 
show otherwise doctored. 


She Wanted To 
Get A.E.A.O.K. 
On Contract 


While there was no dissen- 
sion at the last meeting en- 
dorsing the proposed new 
standard contract for free- 
lance players in pictures, 
there was one laugh. 

The matter of the contract 
was stated to the 200 or so 
persons present, and then the 
question was asked if there 
was any discussion. 

One woman got up and 
said: 

“I’d like not to cast my 
vote until I’ve conferred with 
the Equity officials in New 
York.” 


rately. The committees are to be 
composed of five members each. 

Five-Year Period 
Undoubtedly due to the fact that 
the producers wish to forestall any 
re-attempt of Equity to get into 
pictures, the contract, which pro- 
vides relief in several phases of 
which actors have complained, is 
to run a period of five years. At 
the first committee meeting the 
contract was stated to be for a 
period of six months only insofar 
as the pledge not to strike was 
concerned. Extension of this pe- 
riod to a further four-and-a-half 
years was clever engineering. How- 
ever, it is provided that at the end 
of the six months period the 
clause providing for a 12-hour rest 
period after each period of work is 
subject to be changed by vote of 
the committees of actors and pro- 
ducers in favor of a 54-hour 
cumulative week, if such is desired 
at that time. 

Effective March 1 
Time set for the new contract 
to become effective is March 1. 

While still lacking acceptance 
by the various studios, the con- 
tract is deemed all set except for 
printing and distribution. The pro- 
ducers’ representatives at the prior 
meetings merely accepted the in- 
strument as a committee repre- 
senting the producers in general, 
subject to ratification by the vari- 
ous producing companies individ- 
ually. Now, to make it binding, 
it is necessary that the various 
producing companies sign. Inso- 
far as the members of the M. P. 
P. D. A. is concerned, this is 
considered an open-and-shut mat- 
ter, and it is understood persuasive 
measures will be advanced to 
bring in all the big studios not 
members of this association. 


DAN’S M. C. 


DENVER, Feb. 20. — Goddard 
Lieberson is the new master-of- 
ceremonies at Coffee Dan’s here. 
He also represents American Mu- 
sic Co. 

ENGLISH ACTRESS DUE 


Lillian Sande, English actress, is 
due here under contract to Fox. 
Her first assignment is a role in 
“So This Is London?” with Will 
Rogers. 

OPENED AT BEACH 

Gene Morgan and a company of 
forty people under the direction 
of Bill Meiklejohn opened at the 
Strand, Long Beach, last Sunday. 


With more than 500 prominent 
theatrical names already promised 
to support the move for an Actors’ 
political organizations in Southern 
California, Charles Miller, western 
representative for Equity and ini- 
tiator of the move, predicts there 
will be more than 10,000 eligible 
voters in the organibation by pri- 
mary time in August. 

The organization, Miller ex- 
plained this week, is intended for 
all whose interests are identified 
with the theatrical profession, no 
matter in what capacity. 

Since publishing a story con- 
cerning the move a couple of 
weeks ago, Inside Facts has re- 
ceived innumerable letters and 
phone calls asking for further de- 
tails. Many of these have been 
from persons who are not actors 
or actress but whose interests are 
so identified with the profession 
that they feel the organization as 
necessary to safeguard their ca- 
reers as is the case for people ac- 
tually appearing on the stage or in 
pictures. 

Present plans are for crystalliza- 
tion of the move into a definite 
body within the next few weeks, 
with election of officers to be 
made within a month. Several 
weighty names are under consider- 
ation for nomination for the post 
of president. 

Following the organization meet- 
ing, the lists will be thrown open 
for all those who desire to join. 
No obligations will be entailed by 
this, the purpose of the organ- 
ization being merely to keep thea- 
trical voters advised as to poli- 
ticians who have shown traits of 
friendliness or unfriendliness toward 
the profession, and of matters of 
legislation of particular interest to 
them. 



SAN FRANCISCO, Feb. 10.— 
Re-enactment of the judicial farce 
that ran “Bad Babies” out of 
town may possibly have the same 
effect on Sid Goldtree’s produc- 
tion of “The Peephole,” which 
was twice arrested this week at 
the Green Street Theatre. 

Determined that he would not 
repeat “Bad Babies” history — con- 
tinued arrest ever after acquittal 
by jury — G o 1 d t r e e temporarily 
closed his show and awaited jury 
trial due today. If the result _ is 
not favorable Goldtree will bring 
an injunction to enforce reopen- 
ing of the show. 

Captain Arthur D. Layne headed 
the troop of officers who carted 
the Peepholers to the Central po- 
lice station where they were re- 
leased on $20 bail. Those arrested 
were • Goldtree, Joseph Kemper, 
Taylor Graves, Hugh Metcalf, 
Jack Lindsay, Larry Cook, Bruce 
Payne, Betty Blossom, Gudy 
Swanson, Carol Winston, Connie 
Carlisle and Mauren Fluernoy. 

LYCEUM GETS W. E. 


SAN FRANCISCO, Feb. 10 — 
Lyceum Theatre, Mission district 
house, has ordered installation of 
Western Electric equipment. 

BUSINESS GOING UP 


Art Wenzel, exploitation expert, 
is now manager of the Fox Up- 
town. Stars of the picture appear 
in person weekly. A set of Fifi 
Dorsay pearls were given away to 
each lady attending the Monday 
evening performance for the pic- 
ture, “Hot For Paris.” Business 
is increasing steadily. 

SWEENEY DIES 

D. F. Sweeney, connected with 
the RKO Orpheum Theatre for 
the past seven years as relief stage 
doorman and elevator man, died 
last week. Sweeney was 55 years 
of age. 

Mavis, of. Mavis and Ted in 
Fanchon and Marco “Trees Idea,” 
fell while doing the act at the 
Egyptian, and received a deep 
gash on the head. Act finished out 
the week, however. 


PAGE FOUR 


INSIDE FACTS OF STAGE AND SCREEN 


SATURDAY, FEB. 22, 1930 


Picture Reviews " Previews b Shorts 


By A. H. FREDERICK 


‘BURNING UP’ 

Paramount picture 
(Reviewed at Paramount) 

Being a story which has been 
told in more or less varied forms 
many' times before, “Burning Up” 
is far from the strongest vehicle 
which Richard Arlen and Mary 
Brian have had. It is far from 
being such excellent entertainment 
as their “The Man I Love,” being 
most obvious from a very, early 
sequence, but dialogue and its di- 
rection make up for a good deal 
that the Story lacks. In other 
words it is an entertaining and 
very average programmer and 
nothing more. 

One sequence is deserving of 
special comment, among several 
that are truly delightful. This 
scene starts with Arlen and Miss 
Brian .in the. foreground of a 
night scene, the background being 
quite dark. They argue, and in 
the course of their disagreement 
fade into the , dark part of the 
picture, nothing being visible on 
the screen but a little lighting on 
herbage to one side of the screen. 
Their voices continue, telling of a 
little less harsh feeling between 
them, and then Hashes on a light 
(obviously coming from the head- 
light of an automobile) disclosing 
Miss Brian in Arlen’s arms. 

The story is very like Univer- 
sal’s “The. Shakedown,” but not 
so well thought out. It opens 
with Arlen and Francis McDonald 
as a couple of exhibition motor- 
cyclists under the management of 
Tully Marshall. Sam Hardy 
breezes in and suggests a “frame” 
whereby Arlen will appear as an 
auto racer who will pay $1000 to 
anyone who beats him. McDon- 
ald then will come into town, a 
contest will be staged and Arlen 
will throw the race. The payoff 
is to be in bets which Hardy will 
entice the villagers into making. 

All goes well until Arlen meets 
the daughter of the secretary of 
the Chamber of Commerce. The 
daughter is played by Miss Brian 
and the secretary by Charles Sel- 
lon,. Sellon, it seems, is the man 
whom Hardy has induced into 
making a $10,000 bet. 

; Learning this Arlen goes to his 
conspirators with the demand that 
they call the race off. But they 
refuse, and so it turns into a real 
contest, with Arlen, of course, 
winning. Happy fadeout of a 
clinch. 

EXHIBITORS’ VIEWPOINT: 
■This is just average program, 
which should do its meed of Ar- 
len-Brian business but with no 
such word-of-mouth to bolster it 
as was accorded “The Man I 
Love.” 

PRODUCERS’ VIEWPOINT 
A. Edward Sutherland has very 
clever direction evident, and he 
deserves much' of the credit for 
making this a better picture than 
the story warranted. Balance of 
credit for this goes to the dia- 
loguers, William Slavens McNutt 
and Grover Jones. But this same 
duo rates less for the story, which 
they also did, and for the adap- 
tation. 

Camera work by Allan Seigler 
is up to average. 

CASTING DIRECTORS' 
VIEWPOINT: Arlen is again 

the likeable, everyday youngster, 
but the lesser chances he has in 
this picture as compared to . prior 
offerings will not advance his fan 
rating any. And the same thing 


may be said of Mary Brian. 

Francis McDonald, playing the 
heavy with an unusual style of 
delivery, contributes the best work 
of the entire cast. McDonald’s 
departure from Hollywood’s rou- 
tine heavyisms marks him as a 
chap to be watched and one whom 
casting directors wil do well to 
look over, as his style is much 
more convincing than the usual 
talkified version of the old screen 
villains. 

Charles Sellon and Tully Mar- 
shall have two congenial roles, 
which they develop well, particu- 
larly Sellon. Marshall might have 
modified his work a triflle to ad- 
vantage. Sam Hardy also was too 
sure of his perfection to be per- 
fect. In this picture he somewhat 
over-stressed the attributes which 
he possesses in fuller measure 
than any other Hollywood actor, 
and which heretofore have been 
most striking. 
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MYSTERIOUS ISLAND’ 

M-G-M Picture 
(Reviewed at Loew’s State) 

This picture, except for one se- 
quence, is non-talkie. But it is 
all-color and synchronized to a 
good score. 

‘Mysterious Island” is a fan- 
tastic plunge into strange regions, 
more nearly like “The Lost World” 
of several years ago than to any- 
thing in the current crop. To one 
who wishes to lose himself in an 
evening of thoughtless pleasure, 
the film will appeal greatly; those 
who like ithe so-called problem 
plays and domestic or triangle 
dramas, it will appear futile. This 
reviewer is in the former class, 
and got a measure of unmixed de- 
light out of the eerie doings of the 
Jules Verne characters. 

Prefaced by an explanatory note 
that Verne wrote the story SO 
years ago before the invention of 
submarines and radios, and that 
these instruments in the picture 
are Verne’s conception of them 
and not the actuality of today, the 
picture opens with Lionel Barry- 
more an inventor who has a sub- 
marine about ready to launch. His 
dearly beloved sister is played by 
Jane Daly, and her sweetheart, 
a workman in Barrymore’s plant, 
by Lloyd Hughes. 

There is also a friend, Montagu 
Love. Comes the day for the 
launching and the boat goes down. 
But Love, who is (present, has ar- 
ranged to betray Barrymore so 
that he, Love, can seize the under- 
sea ships and “conquer the world.” 
His minions torture Barrymore 
and the sister to make them dis- 
close his secret formulae, but their 
efforts are unsuccessful. 

Meantime the sub comes to the 
surface, is fired upon and dives 
again. Hughes emerges in a 
diver’s suit, and rescues Barry- 
more, taking him aboard the ship. 

A false radio message is sent 
them by Love, purporting to come 
from the sister. They rise to the 
surface to rescue her, but are 
fired upon, disabled and go (jown 
and down. 

Meantime a workman, Gibson 
Gowland, smuggles the sister 
aboard the second sub and at- 
tempts to launch it. But Love’s 
troopers are too quick for him 
and get aboard in sufficient force 
to seize control. In desperation, 
the sister smashes the compressed 
air machine, meaning the ship can 
never come to the surface again. 

The first sub has sunk to the 
bottom of the ocean, and comes 
upon a race of undersea men, like 
human beings in many particulars 
but grotesque and a lesser breed 
in brain and life. The sub crew 
of No. 1 is all dead but four, in- 
cluding Hughes and Barrymore. 
These four, seeing the undersea 


Best Picture 
And Acting Box 
In Next Issue 


Due to the fact that there 
is almost another full week 
before the end of the current 
month, Inside Facts will not 
issue its regular end-of-the- 
imonth picture box until the 
next issue. 

Pictures to be considered 
for this box will be “Anna 
Christie,” “Dance Hall,” “The 
Love Parade,” “The Rogue 
Song,” “Not So Dumb,” 
“Devil May Care,” “Dark 
Streets,” “No, No, Nanette,” 
“Wedding Rings,” “The 
Sacred Flame,’’ “Son of the 
Gods,” “Burning Up,” “Wall 
Street,” “The Mysterious Is- 
land,” “Second Choice,” 
“Seven Keys to Baldpate,” 
“The Racketeer,” and other 
releases which will be re- 
viewed in the next issue. 

From this group the best 
picture will be chosen, the 
best individual performance 
for both sexes; best charac- 
ter performance, both sexes; 
best heavies, both sexes; best 
comedy relief, both sexes, etc. 

Also such pictures as are 
candidates to be considered 
for a place among the ten 
best pictures when selections 
are made at the end of the 
year. So far listed in this 
roll are “Romance of the 
Rio Grande” (Fox — Alfred 
Santell, director) ; “Second 
Wife” (RKO — Russell Mack, 
director); “Seven Days’ 
Leave” (Paramount — Richard 
Wallace); “Show of Shows” 
(Warner Brothers — John 
Adolfi, director). 
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people threatened by a huge mon- 
ster, kill it with a torpedo, and 
emerging from the sub are hailed 
by the tribe as mighty saviors. 

Now sub No. 2 settles close by 
No. 1, and a party from the 
former goes to get the compressed 
air machine from the sister ship. 
The two parties come upon each 
other, and Barrymore kills Love, 
The taste of human blood drives 
the undersea people to madness 
and they attack all the humans. 
But the latter thrillingly manage 
to escape and again reach the 
surface. 

EXHIBITORS’ VIEWPOINT: 
Being all-color and of a most 
pleasing fantastical pattern, this 
picture, properly exploited, should 
draw. But this will depend large- 
ly upon the class of audiences to 
which the house caters. Look it 
over. Its biggest appeal probably 
will be to men and kids. 

PRODUCERS’ VIEWPOINT: 
Lucien Hubbard, working by silent 
picture standards, did a good job 
both in the direction and adapta- 
tion of the Jules Verne story. 
There was lots of trickery neces- 
sary, and it was all done con- 
vincingly. 

The technical direction was bet- 
ter done than the dramatic direc- 
tion, though the oddities of the 
picture keep up interest well. 

CASTING DIRECTORS 
VIEWPOINT : As silent work is 
not of great interest these days ; 
this viewpoint can be passed over 
lightly. 

Lionel Barrymore and Montagu 
Love have one talkie sequence, 
and both live up to their reputa- 
tions as seasoned troupers well 
equipped to meet all mike de- 
mands. 

Barrymore is far and away the 
best thing in the picture. His 
naturalness scores heavily through- 
out, and he puts his emotions 
across excellently. 

Love makes a good heavy, with 
Lloyd Hughes and Jane Daly 
satisfactory in their love interest 
parts. 

Gibson Gowland makes the 
most of his few scenes, while 
bits are contributed by Harry 
Gribben, Snitz Edwards and Do- 
lores Brinkman. 


WALL STREET’ 

Columbia picture 
(Reviewed at RKO Theatre) 

This is a program story done 
into a program oicture, well suited 
to the likes of those who want the 
movie type” entertainment. It 
makes no pretensions to those 
higher realms of psychology which 
some of the talkies are now going 
in for, but is aimed purely and 
simply to hold interest and to en- 
tertain. And that it does well. . 

Following so closely upon the 
recent sensational publicity which 
Wall Street achieved through its 
slump and consequent threat of 
general hardship, the picture has a 
timeliness which further increases 
the interest in those who manipu- 
late prosperity or panic. 

The story deals with a he-man 
type of Wall Street manipulator 
who has fought his way to the top 
financial ranks by sheer force of 
determination. Ralph Ince plays 
this role. 

Once in his career, at a time 
prior to that at which the picture 
starts, he has been bankrupted by 
another and more gentlemanly- 
mannered financier (played by 
Philip Strange). The story opens 
with Ince making a retaliatory raid 
on Strange’s holdings, calculated 
to ruin him. On the eve of the 
final bout between these two 
money titans, they meet in a class 
restaurant, Strange having his wife 
with him. (Aileen Pringle is the 
wife.) Ince’s gaucheries are dis- 
pleasing to the wife, and she po- 
litely insults him and leaves in a 
huff. For this Ince crushes 
Strange on the ’change, and the 
latter kills himself. 

Then Ince restores the money 
to the wife, and, because urged 
thereto by a friend (Sam De- 

Grasse) the wife permits Ince to 
visit her in order that she may 
get some tip on his future deal- 
ings, through which DeGrasse’s 

money-clique can ruin him. 

Ince becomes great pals with 
the wife’s young son (Freddie 
Burke Frederick) and the latter 
innocently supplies the informa- 
tion wanted. Ince’s stocks are 

hammered down and he is ruined, 
with the wife getting $1,000,000 
of the pelf taken from him. He 
comes to tell her goodbye, adding 
that he will be back on The 

Street again after a brief vacation. 
But she does not want him to go, 
having learned to love his genuine 
qualities despite his lack of polish, 
and fadeout finds them in the clas- 
sic clinch. 

EXHIBITORS’ VIEWPOINT: 
This is average program entertain- 
ment, with a title and story which 
should hold business up to the 
usual returns. 

PRODUCERS’ VIEWPOINT: 
R. William Neill did unusually 
good direction from this story of 
not unusual trend. He knows 
how to keep interest sustained, 
and shows a most commendable 
aptitude, for getting the best out 
of individual situations and general 
cohesion. A good job. 

Paul Gangelin and Jack Kirk- 
land did the story and continuity 
and Norman Flouston the dialogue. 
All were well done. 

Camera work was by Ted Tetz- 
leff. 

CASTING DIRECTORS’ 
VIEWPOINT: Ralph Ince is 

highly convincing and an excellent 
type for the diamond-in-the-rough 
he-man. His voice is full and 
resonant and mikes excellently. He 
could be developed by adroit cast- 
ing into one of the screen’s few 
convincing he-men. 

Aileen Pringle’s personality has 
been seen to better advantage than 
in this picture, but she enacts the 
role with a sureness, attractiveness 
and a clear, nice voice, sum total- 


ing her a most pleasing perform- 
ance. Miss Pringle should easily 
establish a good place for herself 
in the talkies through these at- 
tributes. 

Philip Strange has a role 
which is short, through his early 
final exit, but in its course on the 
screen he has a wide variety of 
emotions to portray, and he does 
so in every instance for a maxi- 
mum. Very excellent work. 

Freddie Burke Frederick plays 
the child role, and proves him- 
self a youngster whose versatility 
covers a wide range, and who can 
meet all talkie demands with nat- 
uralness, ease and a troupership 
which does not put him in second 
place to any of the adult players. 
He has a. most appealing person- 
ality. 

Jimmy Finlayson does a Scotch 
role for its fuff value plus, with 
others doing excellent work in- 
cluding Sam DeGrasse and Ernest 
Hillard. 


“SECOND CHOICE” 

Warner Brothers picture 
(Reviewed at W. B. Hollywood 

Theatre) 

This one can be written off way 
on the debit side of the ledger. 
With a negligible, ultra-melodra- 
matic story to start with, the 
final tribute to the finished prod- 
uct is (or was on the night of 
review) laughs where heart-throbs 
and tensity were scheduled, and a 
general levity at the attempts of 
the characters, also not intended 
in the script. Poor dialogue, 
crude mechanics and artless char- 
acterizations are to blame. From 
an exhibitor’s standpoint the pic- 
ture should be distinctly “Second 
Choice.” 

Amid not infrequent though po- 
litely subdued razzberry from the 
audience — or at least from that 
portion of it near this reviewer — 
the story unfolded from an open- 
ing showing Dolores Costello as 
a nice girl from a payment-plan 
family, and contentedly in love 
with Chester Morris. 

Both Chester and Dolores be- 
long to the wealthy younger set of 
the city: Dolores is popular: 

Chester hasn’t any money. Not 
an entirely new situation for dra- 
matic interpretation, but stiff one 
with possibilities. 

.Briefly introduced thus, the situ- 
ation changes rapidly to show 
Chester Morris faling in love with 
another girl, played by Charlotte 
Merriam. Result is that Dolores 
and Chester have words and their 
happines is ruined. Charlotte, let 
it be inserted, has a father with 
money. 

A week passes and a country 
club dance is to take place. Do- 
lores’ mother insists that she go. 
At this dance, is Jack Mulhall, 
who has just been jilted by his 
girl, Edna Murphy. Also present 
is Chester, and the latter and Do- 
lores pick up their former quarrel 
where they left off a week previ- 
ously. Jack overhears this, and 
though inebriated as recompense 
for his being jilted by Edna, ob- 
tains permission from Dolores to 
punish her erstwhile sweetheart, 
man to man. 

Then comes a sequence with 
Miss Costello in a health* decline. 
Flowers and mesages from Jack 
leave her cold. But her scheming 
mother urges that Chester is an 
(Continued on Page 6) 
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‘RITA’ LEAD HERE 


John Valentine, who was the 
lead in the Australian company of 
“Rio Rita,” and who returned 
from there to New York, has 
come to Hollywood to take a try 
at the movies. 


MARCAL 

Hollywood Blvd. at Gower 
HO. 8069 
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Sun., Mon., Tues., Feb. 23 24-25 
Jack, Mulhall in a dual role 

“DARK STREETS” 

Wed., Thurs., Fri., Feb. 26-27-28 
H. B. Warner in 

“WEDDING RINGS” 

Saturday Only, March 1st 

Air Epic “FLIGHT” and 
Five Acts of Big Time Vaudeville 
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VAUDE TALKIES NOW ON MARKET 


Needless Enmity 

There is the old army game of never giving a sucker an 
even break. But there is also a corollary to the effect that if 
the sucker is to be trimmed twice he should not be made aware 
of the fact that he didn’t get an even break. 

Which observation is called to mind by an old theatrical 
custom that is much more honored in the breach than in the 
observance. It is the custom of putting out one row of seats 
in the back of a gallery for the sole purpose of being able to 
advertise a bottom price for the house lower than otherwise 
could be done. 

The Belasco Theatre here still adheres to this custom. It 
advertises seats from $1 to $2.50 for the current run of its 
“Journey’s End,” and many a person goes trustingly to the 
house in the belief that he can see the play for the low rat^_ 
mentioned. Now, there are such seats, of course, but being 
only one row of a few seats, they are soon gone. The trust- 
ing one, who perhaps has guests with Him, is easily brought to 
pay the $1.50 price, and the chances are fair that he will sit 
right in front of the $1 seats and in absolutely no better posi- 
tion for his extra 50 cents per person. As the majority of the 
“Journey’s End” company speak in such low voices that they 
can’t be heard in most of the gallery seats, chances are also 
more than fair that the Belasco will make an enemy who will 
think twice before again patronizing the house. 



‘BAMBINA’ LOSS IS REPORTED 
TO BE $50,000; DOES FADE-OUT 


“Bambina” folded up at the May- 
an last Saturday with a reported 
deficit of 50 grand. For the final 
week, the takings were but a mat- 
ter of $7000, which is less than 
half the nut. Daniel C. Blum, the 
young son of a wealthy merchant 
in the east, was the angel. There 
is no question but that he did the 
thing right, but his judgement was 


KIDDIE REVUES 


Mack Bissett, who conducts a 
dancing studio on Hill street, is 
producing Kiddie Revues, the first 
one opening at the Manchester 
Theatre, Los Angeles, the first 
week in March. Mack is an old 
vaudevillian and has produced and 
placed numerous flash acts for the 
RKO. 

MILDRED SAILING 


Mildred Harris, who has just 
completed a short at the Pathe 
Studios, has signed a contract to 
appear in Honolulu in the play 
“Naughty Cinderella.” She sails 
Feb. 25. 

JARRETT’S ACTS 

Arthur Jarrett, of the vaudeville 
team of Powers and Jarrett, _ is 
the author of many vaudeville 
skits that have clicked on the big 
time. ■ Jarrett has written a num- 
ber of new acts especially devised 
so as to be adaptable to the 
talkies and is offering them for 
the consideration • of that field. 


EDDIE KAY 

THE 

EXTEMPORANEOUS 
IMPRESARIO AT 

Coffee Dan’s 

Los Angeles 

Visitors this week — 
ERNEST WOOD from 
“Bambina”; LOU 
BENCH from “Journey’s 
End.” 

I Thank You — Eddie Kay 


bad in the selection of the vehicle. 
Had he expended the same amount 
of money in an established play, 
he would have had something to 
crow about, but original operettas 
are hazardous gambles in this neck 
of the woods. The authoress, how- 
ever, can have no complaint, for 
her opus was given an elaborate 
treatment, but it just wasn’t there. 

On the other hand, “The New 
Moon,” the Macloon musical, is 
breaking all records at the Ma- 
jestic. Last week it grossed $18,- 
800, just $250 less than absolute 
capacity. While no date is set as 
yet, the Macloons will probably 
do the N. Y. hit “50 Million 
Frenchmen” next. 

The El Capitan, with Mary Bo- 
land in “Ladies of the Jury” drew 
$5900 last week. Violet Heming 
in “Let Us Be Gay” is slated to 
follow in a couple of weeks. 

The Hollywood Playhouse took 
in $5000 for the get-away week of 
“It Pays to Advertise.” Frank 
Craven in “Salt Water” opened last 
Sunday. 

Kolb and Dill are packing them 
in at the President. The play 
“Give and Take” is drawing the 
best business this house has en- 
joyed ill several months. $5000 
rolled into the boxoffice last week, 
comparatively a goodly sum for 
this house. 

The Vine Street theatre with 
Lucille La Verne in the last week 
of “Sun-up” attracted $3900. “The 
Nut Farm” a Hollywood comedy 
featuring Frank Mayo, Shirly Ma- 
son, Emerson Treacy and Gloria 
Grey opened last Sunday and looks 
like a winner. 

The Civic Repertory theatre at 
the Hollywood Music Box shelved 
“And So to Bed” in favor of “A 
Bill of Divorcement” which opened 
Monday. Their final week was 
about $3000. 

The Belasco is still playing 
“Journey’s End,” The Figueroa 
Playhouse, Mason, Biltmore, Egan 
and Actors theatres are dark. 


AUL STYLES ill 
TMT 10 SEEL 


The Fowler Studios started re- 
leasing ■ their “Varieties” on Feb. 
15. More than 400 theatres lo- 
cated all over the U. S. have 
signed for these “Voice of Vau- 
deville” shorts. The shorts differ 
from the usual form of one reel 
entertainment inasmuch as they 
show three acts to the reel and 
the bills are highly diversified. 

All the various styles of vaude- 
ville acts are included in their 
programs, tap dancing, sketches, 
musical acts, singing, animal spe- 
cialties and comedy of various sorts 
are provided in the three-minute 
sessions. They are to be released 
one reel a week at first after- 
wards increasing the number as the 
markets warrant. 

Fowler Studios, under the man- 
agement of Herman Fowler, pre- 
vious to entering the theatre field 
of production, was among the first 
of the studios to manufacture ex- 
clusively 16 mm. films for home 
movies. It is their intention to 
make all of their theatre reels also 
in 16 mm. together with sound- 
on-disc which can be synchronized 
to the phonograph in the homes. 

The studio has been in produc- 
tion for several months and has 
a number of reels already prepared 
for intensive distribution. Their 
schedule provides for a series of 
several reels every two weeks 
which will comprise many of the 
acts and names prominent in vau- 
deville, stage and screen circles. 

Herman Fowler left last week 
for a tour of the middle-west. His 
itinerary includes Dallas, Texas, 
where a Fowler’s exchange was 
opened last Monday. Exchanges 
will be established in Wichita and 
Kansas City by Fowler during 
his trip. The exchanges will han- 
dle Fowler product exclusively. 

J. L. Burke, district manager 
with offices in San Francisco, was 
in L. A. last week to confer with 
the home office prior to leaving for 
New York where he will open of- 
fices to establish exchanges in the 
eastern territory. 


TWO HOUSES WIRE 


The Marcal Theatre in Holly- 
wood has installed RCA Photo- 
phone equipment and the device 
will be employed first with the 
showing of Irene Bordoni in 
“Paris” (F. N.). The same equip- 
ment will also be installed in the 
Marquis Theatre in West Holly- 
wood, the first operation of which 
will be with “Sally” (F. N.) on 
March 2. 


FILM ROW 


By GRACE MEREDITH 

H. MacIntyre, western division 
manager at Pathe exchange, _ re- 
turned Tuesday from a business 
trip through the northwestern ter- 
ritory. 

* * * 

Phil Reisman, general sales man- 
ager of the Pathe exchanges, ar- 
rived here this week from New 
York on a general tour of inspec- 
tion of all the exchanges. 

* * * 

Jim Riley, of the National The- 
atre Supply Company, returned this 
week from a four-week’s trip 
through Arizona. 

* * * 

Amedee J. Van Beuren, presi- 
dent of the Van Beuren Enter- 

prises Inc., left Thursday for New 
York. Van Beuren has been here 
for the past three weeks on _ a 
general business conference with 
“Hank” Peters, western division 
manager for the firm. 

* * * 

“Feline Fighter,” one of Van 
Beuren’s sound “Sportlight” shorts, 
released through Pathe has been 
booked into the Criterion with the 
run of Fox’s “Men Without Wo- 
men,” which opens after the clos- 
ing of “Anna Christie.” 


Anot her G adfly 

The newest bill introduced into Congress, proposing to cen- 
sor motion pictures while shooting in the studios, is one which 
does no credit to the mentality of its sponsor. 

Federal inspectors for sausage factories,, or even for bootleg 
ginneries, are all right if the M. C.s want them, but where there 
is a question of creative artistry involved,, it is ridiculous. The 
recent trials in San Francisco of “Bad Babies” shows how ab- 
surd it. is to advance some burly policeman as an art critic, 
and, presuming that these studio jobs are held by typical fed- 
eral appointees, the results could be expected to be similar. 

All this censorship business has its origin in nothing more 
than a sadastic jealousy. The picture industry is big and pow- 
erful and wealthy: So every little picayune finds it a pleasing 
thing to gad it. The anti-Hollywood wise-crackers and the be- 
frock-coated pre-censorship congressmen are blood brothers in 
this respect, and their next-of-kin is that malicious type of per- 
son who delights in spreading scandal and opprobrious stories 
concerning those who have made good in this fascinating game 
of making movies. 

A great deal depends upon censorship rulings in the talkies. 
If the industry is going to continue on its present upward path, 
it must be untrammeled by the pettifoggers who would halt its 
progress by such silly things as this bill. It is to be hoped 
Congress will give the present bill a snowing under that will 
vindicate the slur cast on their mental equipment by its intro- 
duction. 


‘COCKEYED WORLD’ AT POPULAR 
PRICES IS WEEK’S HIGHLIGHT 

In a week of steady good re-t-the Criterion, doing $16,725. Fox’s 


turns generally in the run houses, 
and with other houses at about 
their normal, “The Cockeyed 
World” doing its first popular- 
priced run, was the most sensa- 
tional feature of the week in pic- 
ture houses. 

This Fox follow-up to “What 
Price Glory” drew $35,498 to 
Loew’s State, almost $10,000 over 
the theatre’s average, and had 
standouts as a general rule for 
the night shows. Fanchon and 
Marco’s “Sunshine Idea” was in 
support. “Mysterious Island,” a 
Jules Verne story, done silently 
and in color, followed, with Paul 
Whiteman’s Orchestra as the only 
stage show. That was enough to 
draw plenty of business. 

Warner Brothers’ Richard Bar- 
thelmess starring vehicle, “Son of 
the Gods,” did a neat $28,200 for 
Warner Brothers’ Downtown The- 
atre, rating itself in the second 
week as some $9000 or $10,000 up 
from house average. All screen 
program at this house. 

Par At Average 

The other of the centrally-lo- 
cated downtown houses, Publix’s 
Paramount, didn’t fare so well 
with the Richard Arlen-Mary 
Brian Paramount picture, “Burn- 
ing Up.” Returns here were at 
average with $25,000 coming in. 
Milton Charles, singing organist, 
and screen shorts were the sup- 
port. 

The first week of U. A.’s 
“Lummox” brought in $20,000 to 
the United Artists Theatre, a good 
enough figure but not sensational 
for a first week. Gaylord Carter 
at the organ and screen shorts 
supported. 

“No, No, Nanette” (F. N.) was 
just so-so at the Orpheum in its 
second week, pulling in $12,000. 
It made way Wednesday for 
Radio Pictures’ “Seven Keys to 
Baldpate,” starring Richard Dix. 
Bob' Hamilton in a kncfckout or- 
gan specialty and shorts were the 
supporting program. 

RKO AT $17,000 

The other RKO house, the 
RKO Theatre, held to average 
with Columbia’s “Wall Street,” 
with Ralph Ince and Aileen Prin- 
gle, and Olsen and Johnson head- 
ing a vaude bill of three acts. 
Figure was $17,000. Eddie Eben 
at the organ is a feature at this 
house. Pathe’s “Racketeer” fol- 
lowed, with Pathe’s “The Grand 
Parade” due next. 

Greta Garbo’s M-G-M film, 
“Anna Christie,” was still big at 


‘Men Without Women” is slated 
to follow. 

Lawrence Tibbett’s “The Rogue 
Song” still was in the sensational 
class at the Chinese, doing $29,495 
in the last six-day period. This is 
about $13,000 over the average for 
the spot. 

Ramon Novarro’s “Devil May 
Care” (M-G-M) wasn’t hot at the 
Carthay Circle, garnering $13,061, 
not so good for this point of a 
run. Carli Elinor’s Symphony. Or- 
chestra and novelty screen shorts 
are the support. Big doings will 
happen at this house Feb. 28 with 
the opening of Fox’s “Happy 
Days” on Grandeur film. 

‘Wedding Rings’ Weak 

The Dolores Costello-Jack Mul- 
hall-Chester Morris Warner Broth- 
ers picture “Wedding Rings” was 
weak at Warner Brothers’ Holly- 
wood Theatre to the tune of $14,- 
300, under house average. 

The Egyptian was pretty good 
with Norma Shearer’s the M-G-M 
picture, “Their Own Desire,” tak- 
ing $11,821, with Fanchon and 
Marco’s “Peasant Idea” in sup- 
port. 

Boulevard figures went way 
down to $5959 with Paramount’s 
“Behind That Makeup.” 


RE-SIGN CONRAD 


Coonie Conrad and his Orches- 
tra, now in their tenth week at 
the El Patio Ballroom, have had 
their contract renewed and the 
band will remain for the balance 
of the season. Coonie is a dancer, 
as well as a leader, and business 
has been increasing steadily. 


GAUCHOS AT CLUB 


The Parks Agency in its new quar- 
ters in the Orpheum building are 
busily engaged booking club shows 
and musical combinations for ho- 
tels. The El-Flores Gaucho Eight 
is playing an extended engage- 
ment for the Lake Norconian Club, 
booked by the Parks Agency. 

OUT FOR SELF 

Don Gillum, with the Fox West 
Coast publicity offices here, is 
opening a studio of his own-. He 
has a special lobby display and 
photographs. 

The Strand Theatre, San Ber- 
nardino, has been re-opened by 
the Orange Belt Theatres Ltd. The 
house has been closed for many 
months. 


Our Sincere Appreciation Is Extended to MR. REX B. CLARK, and His 

LAKE NORCONIAN CLUB 

(SOUTHERN CALIFORNIA’S MOST EXCLUSIVE) 

FOR OUR PLEASANT ENGAGEMENT 

EL'FLORES GAUCHO BAND 


Presented By DON IGOE 

BOOKED BY 

PARKS THEATRICAL ENTERPRISES 
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Appointment of Charles Evans Hughes to the chief jus- 
ticeship of the Supreme Court of the United States can most 
readily be construed as a final and decisive okeh on the cen- 
tralization of the nation’s big business in the hands of a few 
billion-dollar concerns, and the picture industry is expected 
to feel the result as rapidly as any of them. 

Election of Herbert Hoover was the first step, or so it 
was generally construed, in this direction. And the appoint- 
ment of Hughes, coupled with the election of Hoover, is 
hard to interpret in any other light. 

This step is one with which it is hard to quarrel. Indus- 
trial evolution demands it, and it would have been far quicker 
had not there been fictitious restraints put on the process by 
the so-called middle class. But the day of this class is al- 
most done, and soon there will be but two big classes, the 
employers of thousands of men and the wage earners. The 
anti-trust laws, the anti-monopoly laws, the laws against the 
restraints of trade, and the like, were engineered through 
Congress merely as a sop to the middle class, which at the 
time they were enacted still held some degree of power. But 
the class is now a negligible factor, and there is no longer 
need to placate it by legislative acts pretended to be in its 
behalf. If there were such a need the appointment of Mr. 
Hughes would have raised a commotion not so easily stilled. 

Mark this prediction : The picture industry will now be- 
come such a centralized matter that competition will be im- 
possible. The middle class, to-wit, the minor producers, will 
be entirely wiped out and Hollywood will become a city com- 
posed entirely, insofar as pictures are concerned, of the mil- 
lion-dollar corporate employers and the wage-earning em- 
ployes. In this evolutionary step Hollywood will be but lead- 
ing the way for the rest of the country. 

The fine art of taking bows by the principals in legitimate 
shows seems to have been lost. There was a time when the 
stage director of a play was as particular in staging his 
curtain calls as he was of any detail of the production. 

Today, in most of the shows that have appeared here, it is 
apparent that the calls have merely been posted on the 
bulletin board and not rehearsed, and, of a consequence, a 
fine show is marred by the uneasiness of the company when 
they have to line up for their reward. 

It is even embarrassing to the audience to watch the lead- 
ing man come out and bow to the audience, then turn to the 
leading lady and bow at her rear end while she is bowing 
to the right upper box. When she turns to bow to the 
leading man, he is bowing to the character lady at his left. 

When they come out together, one is bowing to the audi- 
ence while the other is bowing to his associate. It is seldom, 
and then a coincidence, when glances and bows to each other 
properly meet at the end of an act. 

It is not only good stage craftsmanship to co-ordinate this 
important bit of stage etiquette, but it would seem good 
taste and certainly would convey to the audience the fact 
that every detail in connection with the show that is pre- 
sented to them, has been properly and carefully considered 
and directed. 


ON ERSKINE STORY 


Dorothy Yost is writing the con- 
tinuity on “Sincerity,” novel by 
John Erskine, for Universal. 


B.B.B. Says: 

"Wonderful days 1 and busy 
nights. New arrivals every day 
from the East. Waiting for my 
pal, PHIL TYRRELL, to hit 
out this way. 

• • •• 


P. S. — The CELLAR is at 
Cosmo Street and Hollywood 
Boulevard . . . between Vine 
and Cahuenga . . . the phone 
numbers are GRanite 3 8 8 2 
and HOllywood 9 15 9 . . . 
parking is free at the lot 
across from the CELLAR . . . 
the CHRYSLER and SAM- 
SONS are there. 

Thank You. 


BOSWORTH AT PARAMOUNT 


Hobart Bosworth has been 
signed for a part in Paramount’s 
“The Devil’s Holiday,” Nancy 
Carroll’s next vehicle which Ed- 
mund Goulding is to direct from 
his own story. 


IN ‘STORM’ LEAD 


Laura La Plante will be the 
lead in Universal’s production of 
“The Storm.” William Boyd (New 
York stage actor, not the Holly- 
wood Boyd) is appearing opposite 
Miss La Plante. Also in the cast 
is Paul Cavanaugh. 


BIG AUDIENCE 

The newest census shows there 
are 400,000 privately owned radio 
sets in California, with an esti- 
mated daily audience of two mil- 
lion people. 


RELEASE TITLE 


“Children of Pleasure” is the 
release title of M-G-M’s “tin pan 
alley picture” filmed under the 
title of “The Song Writer.” 


By LOUIS B. JACOBS 

If there is one class of people, 
in this age of intellectual calcu- 
lation, who are more superstitious 
than any other among the so-called 
intelligentsia, it is the acting 
group. 

Knowing that their profession is 
but a set-up of false fronts, that 
their very characters are unreal 
and simulated, that taken by and 
long they are merely the person- 
ification of fictitious people from 
the pages of books, yet they can- 
not disassociate their beliefs from 
the mummeries and trumperies of 
the dark ages. 

Some of their superstitions are 
childish and almost without ex- 
planation yet they take them so 
seriously as to almost be willing 
to fight rather than court the im- 
probability of some jinx which 
might tie to them if they ignore 
an omen or transgress a tradi- 
tional rule. 

It can be readily understood 
how these beliefs originated ®ith 
stage folks in the old days of the 
wandering minstrels, among the 
peasantry who were extremely ig- 
norant and hampered by religious 
symbols of potentcy for good or 
evil. These ideas of superstitions 
are therefore largely legendary but 
why should they affect the screen 
actor who is but a mechanic in a 
factory, a unit of a young indus- 
try? Yet, they do. 

Whistling Taboo 

On the stage there are some 
superstitions that are never ig- 
nored even by the most enlight- 
ened. Among these is the belief 
that whistling in the dressing 
room is certain to bring dire dis- 
aster and many actors have been 
known to give their notices when 
someone has dared the demons of 
the whistling evil, rather than 
wait for the catastrophe to occur, 
so profound are they in its belief. 
On the motion picture set, this 
superstition has spread and rami- 
fied itself to the stage as well. It 
is believed that a picture will fail 
if anyone whistles on the day 
when the picture is started. 

Peacock feathers have always 
been a superstition with the stage 
folks and many refuse to work in 
a theatre if it is known that these 
beautiful ornaments are even in the 
prop room. This is a strict ob- 
servance of Pola Negri, who al- 
most goes into hysterics in the 
presence of peacock feathers, al- 
though she has no antipathy to the 
bird itself. 

Yellow Dress Jinx 

Among stage folks, there is a 
belief that a yellow dress is the 
surest sign of bad luck and never 
is that shade permitted to appear 
in a scene. It is always a varia- 
tion of yellow, either canary, 
golden or chrome — but never yel- 
low. The screen folks had to ig- 
rnore than one when it was found 
that yellow photographs W'hite 
minus hilation, although some f>f 
them take advantage of the fact 
that blue does the same thing and 
do not care to test the yellow peril. 

Among the itinerant stage ac- 
tors, there is a hidebound super- 
stition against a round top trunk. 
If one of these appear amid tne 
baggage of the company, there is 
almost a riot. It has been known 
by the writer for a company to 
destroy a round topper at the 
baggage room and take up a col- 
lection to buy a Taylor for the 
usually young actor who brought 
along his box from home, which 
had bene used perhaps by his par- 
ents on their trip over in the 
Mayflower. This one does not hit 
the flickers. 

Black Cat Fooey 

A black cat, running in front 
of the automobile of a star on the 
way to work, has been known to 
cause the star to turn and return 
home rather than court the danger 
that awaits should she cross the 
course of the feline. It is only 
the stars, however, who can in- 
dulge this one. 

One superstition to which the 
stage kowtows is the playing or 
singing of “Jerusalem,” especially 
with a pipe organ in the house. 
Whether this is done at a per- 
formance or otherwise, it is a cer- 
tain sign that the show will flop 
in the house. 

Many directors will never start 
a picture on Monday. That is 
considered the direst affront to 
the gods of good luck. Saturday 
is considered most propitious by 
many and the other days not so 
bad but Monday — ughr-r-r. 

There is one classic superstition 
(Continued on Page 15) 


Hello, James Madison. 

Can you lend me a thousand 
dollars? I’m broke. 

■ If you think I’m going to 
lend you a thousand dollars, 
you’re not broke; you’re 
cracked. 


Hello, Maurice Chevalier. 

Hello, James Madison. 

How do you describe the 
Hill Street Subway crowd 
around six P. M.? 

The Shove Parade. 


Hello, Harry Cohn. 

Hello, James Madison. 

Fox is advertising grandeur. 
Is that really something new? 

Nix; some ‘movie’ directors 
have had it for years. 


Hello, Texas Guinan. 

Hello, James Madison. 

I want to start a night club. 
What’s the first thing neces- 
sary? 

A padlock. 


Hello, Walter Hiers. 

Hello, James Madison. 

Chicago has appointed some 
‘dollar a year’ doctors. 

What that town needs is ‘50 
cent a year’ undertakers. 


Hello, Ritz Carlton. 


FILM REVIEWS 


(Continued from Page 4) 
undesirable, and that Jack is the 
boy to grab. 

So Jack comes to the house, and 
as a sort of mutual consolation 
for their respective recent throw- 
downs, they decide to get married 
to each other at once. 

Meantime Chester is being 
handed a second conge, this time 
by the wealthy Miss Merriam. So 
he jumps into his car, rushes to 
Dolores’ house and discovers her 
leaving for her wedding with 
Jack. So Chester seeks forgetful- 
ness in hard liquor. 

But Jack and Dolores find that 
consolation is not love, and their 
marriage is “in name only.” 

Then there arrives a wire calling 
Jack to New York. Edna Murphy 
boards the same train, and Dolores 
sees this. The Jack-Edna friend- 
ship is renewed. 

Dolores, at home, is tendered a 
surprise visit by Chester, who en- 
ters hostile, drunk and gun-toting. 
By dint of threats he makes her 
consent to go with him, and in 
enters Jack at this crucial moment. 

Gunfire! 

No, it isn’t serious, despite the 
fact that the audience at about 
this point sat up for what it ex- 
pected to be its first thrill. Only 
a vase is smashed. But the dan- 
ger makes Dolores discover to 
herself and to those present which 
man of the two she loves. It is 
Jack. Fadeout on Chester, jay- 
walking for a cup of black coffee — 
and some of the audience doing 
likewise. 

EXHIBITORS’ VIEWPOINT: 
There is nothing here to make an 
exhib sing Hallelujah. Metropoli- 
tan audiences certainly won’t take 
this one seriously, and in the 
sticks it will still be “Second 
Choice.” 

PRODUCERS’ VIEWPOINT: 
There is not much credit to be 
divided for the product of this 
picture. 

Beginning with Elizabetlj Alex- 
ander, who did the story, one gets 
the impression of a mechanical 
construction with inspiration en- 
tirely lacking. Any writer could 
move his people about in such 
trite situations — but most of them 
wouldn’t. It is one of those 
things that some day will be 
turned out by electrically operated 
mechanical typewriters. 

.Howard Bretherton directed, 


In your new Hollywood hotel, 
what will be the difference be- 
tween your six and seven dol- 
lar rooms? 

In the seven dollar rooms, 
we shall place mousetraps. 


Hello, President Hoover. 

Hello, James Madison. 

Why do you object to being 
called a servant of the people? 

Who ever heard of a servant 
staying on one job four years. 


Hello, Helen Morgan. 

Hello, James Madison. 

What is the name of that 
new college being organized 
in Chicago? 

The Arts and Grafts. 


Hello, Walter Liggett. 

Hello, James Madison. 

You stated to Congress that 
in ten years, if prohibition 
continues, the nation will be 
ruled by underworld rats and 
crooked politicians. 

Yes, and the national song 
will probably be, “Hail, Hail, 
the Gang’s All Here.” 


Hello, Calvin Coolidge. 

Hello, James Madison. 

When the Biltmore offered 
you the hotel’s best accom- 
modations at single room 
rates, what did you do? 


and brought no great luster to 
himself thereby. The main con- 
sistency was in the repetition of 
uncalled-for over melodramatics of 
speech and action. 

Joseph Jackson did the dia- 
logue, and it was far from being 
up to his standard. Apparently 
in trying to save the story from 
its intrinsic banality Jackson 
trimmed ship too heavily, and out 
come the lines stilted and uneasy 
in conception and in delivery. 

CASTING DIRECTORS’ 
VIEWPOINT: Dolores Costello 

was up to her average considering 
the quality of the vehicle given 
her. Her looks and personality 
are okeh, but she is not of that 
decisive type which can carry off 
scenes convincingly alone. 

Jack Mulhall was pleasing but 
rather negative in this picture. 

Chester Morris, with an uncon- 
genial part, failed to live up to 
his past work. The adaptor’s 
stilted conception of his role han- 
dicapped him to a point where his 
performance was ditto. 

Anna Chance played the. design- 
ing mother, and her rating upon 
a basis of opportunity and ac- 
ceptance of it exceeds that of any 
other member of the cast. In fact 
a casting director needing a schem- 
ing, ambitious mother might look 
her work over to advantage. 

Jimmy Clemmons was given a 
role as a drunk, apparently meant 
to be comedy relief. He was 
quite unfunny. 

Edna Murphy showed her usual 
lack of ability at miking. Cast 
was completed by Charlotte Mer- 
riam,_ E t h e 1 y n Claire, Edward 
Martindel, who is always up to re- 
quirements, and Henry Stock- 
bridge. 


LETTERS 

There are letters at the Los 
Angeles office of INSIDE 
FACTS for the following : 

ATES, Roscoe 
BIDMEAD Bro*. 

COLLINS, Harry 
EDWARDS, Chas. H. 

FOY, BUI 
GILLETTE, Bobby 
JOHNSON, C. W. 
MacDONALD, E. Jeanne 
MAHRA The Great 
PARSONS, Ruth 
TAYLOR, Slade (Mike) 
TIFFANY, Owen 


I reached for a suite instead 
of a “Lucky.” 
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BUSINESS ON RISE WITH FOX 
THEATRE LEADING THE MOVE 


SAN FRANCISCO, Feb. 10. — 4 Ramon Novarro 


Between heavy competition from 
the auto show the week before 
last and the current spell of busi- 
ness-killing hot weather, local pic- 
ture shops found seven days of 
pretty good business with the new 
Fox feeling the uprise most. 

That 5000-seat house with 




SAN FRANCISCO, Feb. 20.— 
Erlanger has shifted plans for 
the opening vehicle of his new 
Columbia when it opens on the 
site of the old Orpheum on March 
10. Instead of Cohan’s “Gambling” 
as previously announced Madge 
Kennedy in “The Perfect Alibi” 
will be the opening show. Charles 
L. Wagner is bringing Miss Ken- 
nedy here. 

House’s second bill will be a 
group of Shakespearean plays 
done by the Sir Philip Ben Greet 
players who will present the First 
Quarto “Hamlet,” “Much Ado 
About Nothing” and “Twelfth 
Night” and in addition the play 
“Everyman.” 

Ralph Pincus will manage the 
house for Erlanger. 


Metro-Gold- 


GUS OLIVA MAY BE 

IN MAYORALTY RACE 


SAN FRANCISCO, Feb. 20.— 
Current political whisperings are 
designating Gus Oliva, local cafe 
owner, well known to the profes- 
sion, as a candidate for mayor of 
San Francisco. The present mayor, 
James Rolph, Jr., is expected to 
cast his hat in the gubernatorial 
race and Oliva will then announce 
his candidacy for mayor. 

Oliva, politically prominent here, 
owns the Roof Garden Cafe. 


wyn-Mayer’s “Devil May Care,” 
Fanchon and Marco’s “Ivories 
Idea” and Walt Roesner, cleared 
the tape with a $48,000 intake. 
Fox’s “Sky Hawk” and “Havana 
Bound Idea” are now on the 
boards. 

First week of Charlotte Green 
wood in “So Long Letty” at 
Wagnon’s Embassy came through 
with flying colors to the tune of 
$13,500. Second week now on 
and then comes • “The Sacred 
Flame.” 

Loew’s Warfield took a heavy 
drop on second stanza of Metro’s 
“Hallelujah” which drew in $16, 
000. Greta Garbo in “Anna Chris 
tie” currently is packing the house, 
aided by C. Sharp Minor at the 
organ and Peter Paul Lyons’ or 
chestra. 

In the Publix houses Granada 
led with “Burning Up” on screen, 
the Paramount flicker drawing in 
$19,000 and “Street of Chance” 
now in. St. Francis with ninth 
and final week of Chevalier in 
“Love Parade” took a spurt and 
closed at $10,000. United Artists’ 
“Lummox” current. Second week 
of Ronald Colman in “Condemned’ 
did $18,000. with Richard Barthel 
mess in “Sons of the Gods” (F 
N.) there now. 

Radios’ “Hit the Deck” drew 
$12,000 for its second week at 
the Orpheum — which is not so 
forte. Seven days more and then 
Richard Dix in “Seven Keys to 
Baldpate.” 

Ackerman and Harris’ “Casino” 
drew $10,000 on “Cameo Kirby” 
(Fox) and a stage show with 
“Nix on Dames” this week’s 
show. Davies with second week 
of “Phantom of the Opera” in 
sound and some color did $7500 
and “Party Girl” current. 

Fox Oakland in Oakland with 
“Their Own Desire” okay at $18,- 
000, aided by Hermie King, m. c., 
and Fanchon and Marco’s “Over- 
ture Idea.” 


GETS CONTINUANCE 


SAN FRANCISCO, Feb. 20.— 
Mrs. Ward Morris was this week 
granted continuance until March 4 
of her trial on manslaughter 
charges in an auto accident. She 
is the bride of less than a month 
of Ward Morris., Rialto Theatre 
manager. 

ADOLPH DORING RETURNS 


SAN FRANCISCO, Feb. 20.— 
Adolph Doring, past president of 
the Theatrical Mutual Association, 
has returned from a five-month 
trip through Europe. 


On The Air 
Happenings 


$4000 BENEFIT 


SAN FRANCISCO, Feb. 20.— 
Approximately $4000 was realized 
for charity from the Maurice 
Chevalier benefit appearance at 
Publix’s St. Francis Theatre Fri- 
day night when the Paramount 
star gave a 55-minute show. He 
was aided by Rudy Seiger, Fair- 
mont Hotel maestro. 


DON WAITE AT DAVIES 


SAN FRANCISCO, Feb. 20.— 
Don Waite, a recent arrival from 
New York, has been named man- 
ager of Wagnon’s Davies Theatre, 
succeeding Neil Crowley. 


SAN FRANCISCO, Feb. 20- 
Finding the duties of program di- 
rector and musical director too de- 
manding Walter Rudolph has re- 
signed from the former position at 
KTAB and will confine his ac- 
tivities to the musical needs of 
that station’s programs. 

Helen O’Neil occupies the posi- 
tion vacated by Rudolph. 

* =t- * * 

Don E. Gilman, vice-president 
of NBC in charge of the Pacific 
division, and Lloyd E. Yoder, 
publicity director, have returned 
to San Francisco after a fortnight 
in the Northwest section where 
they visited the NBC affiliated sta- 
tions, KHQ, Spokane; KOMO, 
Seattle, and KGW, Portland. 

* * * 

A1 Kelli, accordionist and or- 
chestra leader at the Fox d’ Italia 
Cafe, and Ernie Lohrman, pianist, 
have begun a new series of pro- 
grams over KJBS. 

* * * 

“Sorry” is the newest tune 
written by Edna Fischer, KFRC’s 
pianist, who also did “Some Day 
Soon,” published recently by 
Sherman, Clay. 

Jean Paul King, formerly assis- 
tant production manager of the 
Pacific division of NBC and more 
recently of KHQ, Spokane, has 
been named production head of 
WLW and WSAI, Cincinnati. 

* * * 

KFRC’s two troubadours, A1 and 
Cal Pearce, doubled from the Don 
Lee station last Iveek to the Sac- 
ramento Auto Show. 

* * * 

To Virginia Spencer and Helen 
Stone, KYA has given the time 
between 5:15 and 5:45 p. m. for 
the Reduceoid Twins program. 

* * * 

Through the Columbia Broad- 
casting System with which it is 
affiliated KFRC will get the New 
York Philharmonic Orchestra con- 
certs. 

* * * 

“My Last Kiss,” written by 

three of the NBC staff — Tom 
Hutchinson, Mynard Jones and 

Myron Niesley — will be sung by 
Jack Dean, “Dean of Harmony,” 
on the Pacific Vagabond program 
this week. 

* * * 

It was the Sunday night re- 
quest hour. Emelie Eilerts was on 
the switchboard at KYA. In 

came a request for “Love Me” 

from Two Lonely Wives. And 
immediately the number was an- 
nounced Emelie was besieged with 
phone calls from various males 
seeking the phone number of the 
Two Lonely Wives. S’truth. 

* * * 

_ The Los Angeles radio sta- 
tions don’t need to think they have 
the only artists who can imitate 


LEGIT BOXOFFICES FAIR, WITH 
‘OH SUSANNA’ AT $16,5000 


SAN FRANCISCO, Feb. 20.— 
A minimum number of attractions 
brought legit boxoffices to a fairly 
high peak though none of them 
were worthy of a big rave. “Oh 
Susanna” at the Curran continued 
to build and conclusion of the mu- 
sical comedy’s second week found 
$16,500 in the safe. Continues for 
at least two more stanzas. 

Duffy’s Alcazar with Taylor 
Homes in “Your Uncle Dudley” 
grossed $5000 for the fourth 
week, a good figure. On the 
other hand the President, with 
Hale Hamilton and Alice Joyce in 
“Her Friend the King” still a big 
frost with only $2000 intake for 
that show’s second and final week. 
Percy Pollock in “Broken Dishes” 
opened Sunday. 

Third week of the broad-minded 
farce ,“The Peephole” at Gold- 
tree’s Green Street did $2100 
which is good. Sid Goldtree has 


FRANK NEWMAN BACK 


OAKLAND, Feb. 20.— Frank R. 
Newman, manager of Fox’s Oak- 
land returned this week from Se- 
attle, where he was called by the 
death of his mother. During his 
absence the Oakland was managed 
by D. P. Isabella, house assistant. 


closed the show until his entan- 
glements with the ubiquitous Capt. 
Layne and his theatre vice squad 
are straightened out. 

Monday the Geary gets Lenore 
Ulric in “East of Suez.” Currently 
the Geary, Capitol and Columbia 
have no legit attractions. 




DUFWIN MANAGER 


OAKLAND, Feb. 20.— Emil O. 
Bondeson returns to the managerial 
desk of Duffy’s Dufwin, succeeding 
Ira La Motte who goes to Los 
Angeles. 


animals. Irving Kennedy at NBC 
is no slouch. Among his various 
contributions in the past have been 
imitations of sheep, a donkey, 
dogs of miscellaneous breeds, a 
seal and a cat. And he has 
others in the bag. 

* * * 

Dobbsie’s Tin Pan Alley hour 
over KPO this week featured the 
Leo Feist catalogue of songs, 
handled locally by A1 Sather. 
And some good tunes, too. 

* * * 

The Big Three — Harry Morton, 
Heine Klotz and Ron Jonson — 
working at the Lido Cafe, are 
now also with Dobbsie over 
KPO. 


SAN FRANCISCO, Feb. 20.— 
Sale of the Curran and Geary 
Theatres to a hotel company 
which will erect a modern hos- 
telry on the site, was reported this 
week. Homer Curran, operator of 
the two legit houses, was in Los 
Angeles when the report was cur- 
rent, and could not be reached to 
verify the statement. 

Only a few days ago in an in- 
terview with one of the San Fran- 
cisco dailies Curran was quoted 
as saying that he doubted if the 
deal would go through and didn’t 
care a lot inasmuch as legit busi- 
ness seemed on the upgrade. 

Provided the Curran and Geary 
were razed, San Francisco would 
be limited to Erlanger’s new 
Columbia which opens March 10; 
the Capitol, currently dark, but a 
house which Curran always has 
liked despite past flops there; the 
two Duffy houses, the President 
and Alcazar; Sid Goldtree’s little 
upstairs Green Street; and the 
Columbia, which, it is reported, 
will have a season of contic opera 
this summer. 


HOLZMUELLER WEDS 


SAN FRANCISCO, Feb. 20.— 
The ranks of the Benedicts were 
last week augmented by C. J. 
Holzmueller, theatre appliance 
dealer, who was married to Mrs. 
Martha Helen Krohn. 


BACK FROM TRIP 


SAN FRANCISCO, Feb. 20.— 
Edward M. Lawrence, head of the 
Personal Recording Co. in the 
Kress Building returned this week 
from a short trip to Los Angeles. 


HOTEL GOVERNOR 

TURK AT JONES 

SAN FRANCISCO 

THE HOME OF ALL THEATRICAL PEOPLE 
PLAYING SAN FRANCISCO 
SPECIAL RATES TO PROFESSIONALS 
JACK WOLFENDEN, Prop. FRANK RATCHFORD, Mgr. 


Of “The Southern Song Ace** 

JIMMIE BIRR 


“Jimmie Barr was outstanding in this 
show, his punchy and showmanlike rendi- 
tions of ‘Caroline’ and ‘St. Louis Blues’ 
forcing him to make a speech to quiet the 
mob. A great favorite already.” 

Inside Facts. 


THE CRITICS SAID: 

“This fellow Jimmie Barr easily im- 
presses his audience with his very fine 
song offerings of merit.” 

News. 


“In addition to Jay Brower this week’s 
stage revue had another big feature, Jim- 
mie Barr, a newcomer to El Capitanites 
but one who was very popular. His songs 
were great.” 

Call-Bulletin. 


ON A LONG RUN ENGAGEMENT AT THE 


FOX EL CAPITA)* 


SAN FRANCISCO 


SCENERY BY MARTIN STUDIOS 


HOLLYWOOD, CALIFORNIA 
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Vaudeville and 'Presentations 


RKO 

LOS ANGELES 
(Reviewed Feb. 13.) 

Bang! Bang! Bang! Which ade- 
quately describes the fact that Ol- 
sen and Johnson were billed as 
• stage fare for the vaude fans of 
this, downtown house during the 
week. Advancing behind a bar- 
rage of artillery, and supported 
back and front by their veteran al- 
lies, the two hoke champs tri- 
umphed in the usual big style, al- 
though the personal opinion of this 
reviewer is that they are not so 
funny to us at any time, and most 
of the time bore with their all too 
often return engagements minus 
any reai appreciable change of ma- 
terial. It was a change for the 
customers, however, and they seem- 
ed to like, despite the smut de- 
livered. 

Fulton and Parker, mixed team, 
landed okay with a routine of 
chatter, song and dance. Intimate 
delivery and the customers voted 
it good. 

Gaynor and Byron opened things 
with a roller-skating exhibition 
staged on an eight-foot square plat- 
form. Gymnastics exhibited by 
these two boys scored heavy re- 
turns. As flashy a turn of it’s de- 
scription as has been' seen to date 
by this reviewer. 

“Wall Street” (Columbia) held 
the screen. 

Maddie Madson held the baton 
over the RKOlians, augmented by 
two additional delirious pit jazz- 
hounds sponsored by Olsen and 
Johnson. 

Business capacity when caught. 

Eddie Meredith. 


ORPHEUM 

SEATTLE 
(Reviewed Feb. 15) 

Four , acts of vaudevile like those 
offered here this week is plenty 
good entertainment, for every one 
on the bill clicked. 

The Six American Belfords, who 
foot juggle each other around, 
started the ball rolling in the 
opening spot. They dragged 
heavy applause on each trick, <and 
closed with a bang that called for 
several extra bows. 

Lorraine Howard and Florence 
Newton held down the deuce spot 
attired as “Wedding Belles” in a 
comedy songologue of the same 
title. Lorraine was affected by a 
bad cold but nevertheless got her 
comedy lines over with a punch 
with the able assistance of Flor- 
ence Newton as her foil. The 
latter disclosed a very agreeable 
voice that could be used to more 
advantage. Nice material, deliv- 
ered to excellent returns under 
adverse circumstances, with the 
pair getting away to a nice hand 
at the close. 

In the trey spot was Teck 
Murdock in a thumbnail musical 
comedy entitled “O! Henry.” The 
script is lively and with the as- 
sistance of Iris Kennedy, Marion 
Meredith, Irma Powers and 
Charles Randolph, the laughs came 
heavy. Teck is “Henry” and has 
the three ferns dated on three dif- 
ferent nights. The third night 
finds the three girls visiting, wait- 
ing to see Teck keep a date with 
one of the trio. Teck got across 
his ecentric dance numbers in 
great style, but the cream of the 
act fell to Iris Kennedy, who dis- 
closed some real musical comedy 
talent in a song and dance spe- 
cialty. The remaining trio held 
up their end in great shape. 

Sunshine Sammy, late of “Our 
Gang Comedies,” closed the bill 
with the assistance of Joe Shields 
and Eddie Duncan. This trio of 
youthful colored performers 
brought forth more applause in 
their few moments on the stage 
than has been heard in this house 
for many a long day. Sammy 
kept the hand music coming hot 
and plenty ' during his impression 
of Bill Robinson, and it is very 
seldom that Seattle audiences ap- 


plaud during a specialty. There’s 
a _ youngster in the act, Joe 
Shields, who knocked ’em over 
with a couple of vocals. This 
boy properly handled will go way 
up towards the top. The third 
member of the trio, Eddie Dun- 
can, dovetailed nicely for his lit- 
tle bits in the dance specialties. 

Preceding the vaudeville, and 
evidently putting the crowd in a 
very good humor, was Tiny Bur- 
nett's RKOlians, featuring Myrtle 
Strong at the organ in a variety of 
late numbers. 

Myrtle stood out in an organ 
solo, “Kiss in the Dark,” and 
clicked accordingly, with a violin 
specialty by Meyers, Burnett also 
grabbing a nice hand. These boys 
are. building quite a following with 
their overture offerings, which are 
up to date, nicely arranged, and 
put over with the same pep and 
verve with which they adequately 
handle the show. 

The screen feature was “Seven 
Keys to Baldpate.” 

Jean. 


STATE THEATRE 

LONG BEACH 
(Reviewed Feb. 18) 

This five-act bill showed a great 
deal more variety than the usual 
run at this house, and consisted 
of three headline attractions, Ben 
and Sally’s Nine Hollywood Gold 
Diggers, Blackface Harry Jolson 
and Fred Sylvester and his Mid- 
gets.. 

Bill opened up with a fast hoke 
act, Beck and Regan. The little 
girl in his act shows plenty of 
pep and personality. This coupled 
up with a fine voice makes her a 
great bet for any bill or for the 
talkies. The man puts over some 
fine whistling and dancing. All 
together their turn is a very di- 
verting one. 

Hal Neiman followed second 
with his familiar tramp material 
delivered with a rib-tickling Lon- 
don accent. Hal not only displays 
a clever sense of humor, but is 
the possessor of a remarkably fine 
voice. 

Third spot was most capably 
held by red Sylvester and his 
Midgets, who gave a fast and 
snappy exhibition of thrilling feats 
that made them great favorites 
with this house. The three mid- 
gets opened the act with some 
nice harmony work, then going 
into a Charleston routine that still 
seems to be good. 

Harry Jolsqn, Al’s brother, got 
a good hand on his entrance and 
was liked. His best number was 
a burlesque opera number. He was 
accompanied at the piano by Jar- 
vis Denny, song composer. 

Ben and Sally’s Nine Hollywood 
Gold Diggers, featuring Kitty 
Brown, Rita and Rubins and the 
well-known Ben and Sally Step- 
pers closed the show. Act opened 
with a novelty police number and 
was followed by Betty Dean, per- 
sonable girl, who did a good soft 
shoe routine. Rita Ras was next 
up with a toe number that was a 
good pay off. Kitty Brown, who 
is an NBC artist, next presented 
a burlesque “Bubble Dance” that 
went over great. This girl has 
longer legs than Charlotte Green- 
wood and also possesses a fine 
contralto voice. Her ungainliness 
and funny expressions are sure 
fire. The line then followed with 
a control kick number that showed 
a great deal of work and training. 
The big number in the act was 
an oriental with the line, and in- 
troducing Rita and Rubins, nation- 
ally known team, who are great 
favorites on the coast. This team 
is fast and dramatic and had tricks 
seldom accomplished by others. 
Kitty Brown followed with a song 
and some comedy business that 
scored on funniness through a 
sympathy pull. Act closed with 
a fast cakewalk and lowdown by 
the company. 


GEORGE and FLORENCE 

BALLET MASTER and MISTRESS 
Australia's Largest Theatre 

— THE STATE, SYDNEY— 

PRODUCING WEEKLY CHANGE NOW 37tli WEEK 

And Still Going Strong 

Address — State Theatre, Sydney, N. S. W., Australia 


PHIL 


SYLVIA 


WHITE and NOIR 


TENOR 

Booked Solid Over R-K-O Circuit 


SOPRANO 

In “Songs and Steps” 


The Revue was staged in a 
novel manner and enhanced by 
good settings and colorful cos- 
tumes. Would prove good enter- 
tainment on any bill. 

Okay. 


ORPHEUM THEATRE 

SEATTLE 
(Reviewed Feb. 14) 

A nicely balanced bill support- 
ing the second week of the screen 
feature, “Hit the Deck,” had the 
Four Cirillo Boys working in one 
in the opener. The lads have a 
snappy routine of songs and dance 
steps that click, aided by good 
personality. Their first offering 
was a collegiate rendition of a 
twangy “whoopee” ditty. This was 
followed by a guitar solo that 
segues into a tap routine by the 
other three. Some more singing 
and dancing and two changes of 
wardrobe brought the ten-minute 
act to a close, 

Monica and Ann Skelly were in 
the deuce spot with a classy mu- 
sical skit titled “What Price So- 
ciety.” Monica played straights 
with Ann, the comic. They were 
aided by a little gal, seen as the 
maid, and two handsome lads who 
also interpolated some fast hoof- 
ing. The turn is set into four 
scenes, the most effective of which 
is an observation car view. The 
house went dark on this one and 
the effect of the train moving was 
gained by the film flickering on 
the curtain. This was very effec- 
tive and took a nice hand. The 
gals worked in one, two, three 
and full. They both sang and 
danced and revealed plenty of pep, 
personality and talent. The boys 
were of material assistance to the 
turn. 

Scott Sanders came next-to-clos- 
ing with twm of his popular char- 
acterizations, “The Picture Palace 
Sidewalk Attraction” and “The 
Punch and Judy Man.” Both have 
lots of laughs, even if some of 
the gags are antiquated. The first 
turn displayed Sanders as a 
broken-down trouper swinging the 
door at a picture emporium. His 
lamentations on the passing of 
the legit were both pathetic and 
humorous. His “Punch and Judy” 
turn was equally funny. It is laid 
in a street scene, dropped in two. 
Plenty of applause brought an en- 
core during which he did straight, 
springing some fast Scotch gags. 

Pepito, Spanish clown, closed 
the bill with a routine of tricks 
that included his old gags and 
many new ones. He has a male 
dancing team and a clever little 
girl, Juanita, with him to assist 
in putting _ the 20-minute turn 
across. Pepito’s pantomine is sure- 
fire and sent the audience into 
plenty of laughter. Outstanding 
were his' xylophone imitation, a 
take-off on the girl’s contortion 
work, and an egg gag that scored 
big. The men did some fancy 
acrobatic dancing, while the girl, 
in addition to her contortion work, 
offered a snappy doll dance that 
was. really clever. The act gave 
Pepito better opportunity to work 
than when seen here previously. 
He had the full stage and the as- 
sistance of three co-workers. 
Plenty of entertainment for both 
juveniles and adults in Pepito’s 
turn. 

Myrtle Strong’s organ concert, 
“Chant of the Jungle,” the fea- 
ture film, and Tiny Burnett’s 
band completed the two and a 
half hours of entertainment. 

Frog. 

FOX BOULEVARD 

LOS ANGELES 
(Reviewed Feb. 14) 

A big band week this time fc 
the Boulevard, with Georgie Sto 
and his Loew’s State bunc 
doubled up with Slim Martin an 
the_ house gang, making 22 piece 
This was made possible on at 
count of Paul Whiteman havin 
the State spot for a week. Bot 
leaders came in for equal honor 
from the customers. 

Slim appeared first, putting th 
band through “I’m In Love, Lov 
Me,” featuring Everett Chappell 
on the trumpet. It was nicel 
done and got a big hand. 

Wells and Winthrop, brougl 
out here bv Fanchon and Marc 
from New York, and who have ap 
peared in several Publix unit: 
started with. a soft-shoe routin 
and ended with an eccentric nun: 
ber; the boys make a very natt 
appearance. 

■ Treen and Barnett, anothe 
Fanchon and Marco feature ac 
who have been split for about 
year, appearing together agaii 
broke in a new eccentric danc 
number and it was a knockoul 


took three bows. 

Slim appeared again and intro- 
duced Georgie Stoll and got a big 
hand. Georgie anounced he would 
play the Orpheus Overture, and 
during it violined an incidental 
solo that hit. They could keep 
this group here indefinitely and 
build up a big business, judging 
from the audience reaction. 

The screen feature was “Clancy 
in Wall Street,” with Charlie 
Murray and Lucien Littlefield. 

Woody. 


FOX 

SAN FRANCISCO 
(Reviewed Feb. 14.) 

In this week’s overture Walt 
Roesner and his concert orchestra 
took another crack at an applause 
record and with some mighty nice 
music to their credit came near 
tapping the bell with all the vim 
they did in last week’s excellent 
offering. “Dawning” featuring 
Charles Wakefield Cadman’s “At 
Dawning,” and “The World is 
Waiting for the Sunrise” was on 
the current calendar and the nifty 
scenic effects and vocal work of 
Marie Vogel, aided by Charles 
Wilson at the organ, did much to 
help sell the number for big re- 
turns. 

Behind the footlights Fanchon 
and Marco had. their “Havana 
Bound Idea” which, at moments, 
looked like it was going to be 
good stuff, and then drooped to 
mediocrity. Gauging by applause 
returns its sole highlight was the 
Romero family, seen in San Fran- 
cisco many times before, in various 
F. & M. units. 

Roesner and band were on stage 
dressed in gob uniforms and there 
were no sailor pants big enough 
for Fat Wendt who toots the hot 
trumpet in this organization. Set- 
ting was on board ship supposedly 
bound for Havana. Samuel Ped- 
raza high tenored the initial song 
to open the show and then Carlos 
Romero sidetracked his terpsichor- 
ean abilities for the moment while 
he also vocalized. Three of the 
Romero girls in a chain dance 
clicked and then appeared Stella 
Royal, quarter-pint sized songstress, 
who was carried on in a hat box. 
She sat on Roesner’s knee for a 
number and topped it off with a 
little dancing which netted her 
average returns. Pedraza in a ten- 
or solo done in his native tongue, 
the Romeros again and then Harry 
and Frank Seaman on for comedy 
acrobatic stuff that in any other 
house probably would have clicked 
but which was mildly received 
here. 

. The Romeros family numbering 
six, in a flashy Spanish dance num- 
ber that got over nicely and then 
finale. 

Fox’s “Sky Hawk” on the cel- 
luloid. 

Bock. 


fifth avenue 

SEATTLE 
(Reviewed Feb. 16) 

The F. & M. “Hot Dominoes 
Idea,” current attraction at the 
Fifth Avenue this week, while 
boasting no “names,” can step up 
and take its place over those that 
have. It’s plenty fast, eye-pleas- 
ing, and chock-full of diversified 
entertainment that more than 
pleased the cash customers. Each 
of the specialty performers took 
their share of the many honors 
with the payoff going. to Pall 
Mall, a black-face singing come- 
dian, who stole the honors of the 
show. This boy does everything 
from soup to nuts in ace high 
fashion, and he’s right, at home in 
this type of presentation. There’s 
iio m. c. to the show, and none 
is necessary when this boy’s 
around, for he handles the show 
better than some of ’em. 

The twelve. girls in the Idea 
can take their well-earned bows 
for the nifty way in which they 
put across their routine. Fredlyn 
Singleton and Sally Lang have 
tap specialties that hit the bell. 
Sally, repeating later with Betty 
Lee in a vocal chorus to the same 
returns. Frances Dexter, another 
specialty performer, landed heavy 
with a very smooth acrobatic rou- 
tine, while Webb and Diaz, who 
work with her to form a banjo 
trio, garnered a nice hand on 
their musical offering. 

There are three very colorful 
numbers against a background of 
dominoes that the girls put over in 
good shape, with the costuming 
way above average. 

The boys in the orchestra, led by 
Karl Horn, house leader, carry 
out the domino effect, being cos- 
tumed accordingly, and landed 
solidly with a symphonic arrange- 
ment of “Desert Song” numbers 


earlier in the presentation. 

The finale started, out with a 
“Chanticleer” number, very color- 
ful, in one, and preceded one of 
the highlights of the evening, Les 
Klicks’ electrical marionette dis- 
play. The various animated char- 
acters set on a black stage above 
the orchestra, brought forth salvos 
of applause. Nifty, neat and dif- 
ferent. 

The “Hot Dominoes Idea” will 
click its way merrily in any 
house between the two coasts. 
The opus was “The Sky Hawk.” 

Jean. 


FOX-BROADWAY 

THEATRE 

PORTLAND 
(Reviewed Feb. 14) 

A packed house for the first 
night show greeted Eddie Peabody, 
banjo maestro, in the first ap- 
pearances of his two-week stay 
here. Peabody’s presence called 
for heavy billing of the “Inter- 
national Idea” and the turn clicked 
to the satisfaction of all. 

The house band worked in the 
pit. The curtain rose on an ex- 
otic scene, set in full, that re- 
vealed a grand staircase centered 
down stage, flanked on both sides 
by four massive pillars. Tht 
“Idea” opened as the twelve line 
girls entered for their Spanish 
routine which featured Frederico 
Florez warbling the “Toreador” 
song from “Carmen.” Very poor 
diction here and hard to under- 
stand. Two comely maids, Patsy 
Mason and Audrey, led the line 
girls in the number; their work 
stood out nicely. 

Eddie Peabody entered, next, to 
heavy applause. He worked in 
one and, in keeping with the trend 
of the “Idea,” offered “Rio Rita” 
on the tenor guitar, singing a 
verse and chorus of the tune. He 
begged off and let the show go on. 

Billy Carr did a slow motion 
Apache dance that was neatly ex- 
ecuted. Mignon Laird entered 
for her work at the harp, already 
on. Miss Laird played a medley 
of tunes as Carr watched from 
the wings. The miss worked her- 
self into a frenzy and interpo- 
lated a series of intriguing dance 
steps. The turn was brought to 
a close with a fast Apache rou- 
tine with Carr, at the conclusion 
of which finds Miss Laird going 
to the head of the stairs, Carr 
firing a shot and the miss tum- 
bling down to be caught by Carr. 
The trick was not only flashy, but 
very cleverly executed. It took 
a big hand. 

. The “Idea,” episodical in its en- 
tirety, featured the Japanese epi- 
sode next. Eddie Peabody intro- 
duces the Osakas, male acrobatic 
(Continued on Page 9) 
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(Continued from Page 8) 
duo who performed some ingenious 
feats of barrel spinning and jug- 
gling. The line girls were seen 
as Jap maids in an Oriental rou- 
tine. The episode was closed as 
the boys offered some fast body 
■whirling. 

Eddie Peabody preceded the 
finale with a dynamic routine of 
tunes on his banjo. Thunderous 
applause greeted his every effort, 
which included “I’m a Dreamer,” 
"If I Had a Talking Picture of 
You,” “Sunnyside Up” and “St. 
Louis Blues.” With the crowds 
still clamoring, Eddie encored 
with a medley of "blues,” into 
which were woven "Birth of the 
Blues” and “Happy Days.” Pea- 
body’s work and the enthusiastic 
reception accorded him presage a 
profitable run for him here. 

The finale presented plenty of 
flash, with the entire troupe on. 
The girls entered in pairs, exem- 
plifying various nations. Al Mar- 
kel and Gay offered an eccentric 
soft-shoe routine that was grace- 
fully unfurled, finishing with 
some comedy tumbling that 
clicked. The columns went up 
into the flies, revealing flags of 
various nations, with the show 
closing as Mignon entered, garbed 
as Miss Liberty, and the stairs 
going up to disclose the American 
flag which, as per usual, pulled 
the applause. 

Picture was “Men Without 
Women” (Fox). 

Babt. 


FOX EL CAPITAN 

SAN FRANCISCO 
(Reviewed Feb. 16.) 

Although the prevalent hot 
weather was taking its toll of 
most other houses, El Cap ad- 
hered to its custom of lining ’em 
up in goodly number to see its 
first district run flicker and Peggy 
O’Neill’s stage show skippered 
by Jay Brower. Show got off on 
a right-footed start with Jimmie 
Barr, back after a week's ab- 
sence, singing a dope number. 
“What’s the Use of Dreaming," 
in Chinese atmosphere and the 16 
sweethearts backing. Number was 
effectively presented and sold with 
Barr’s nice voice giving it the 
needed wallop. 

Brower and the boys next 
busted out in a red hot tune, 
“Man From the South,” and then 
Mary and Mary Jane stepped out 
of the line to sing “I’m Following 


You.” These two cuties are get- 
ting to be big favs here, drawing 
entrance applause and generally 
an encore or two for their spe- 
cialties. A holdover from last 
week, Sub Mez, in some of his 
snappy hoofing, over nicely. 

And for the laugh highspot of 
the evening Brower and his good 
man Friday, known affectionately 
as Pic Smith, Stepped out of the 
musicians' nest _ for a comedy 
mind-reading bit that customers 
ate up, Pic and Brower provided 
a mental telepathy team of no 
mean ability, even Unearthing this 
Inside Facts critique in the audi- 
ence and designating him under 
the insinuating and all too in- 
clusive head of “chiseler.” The 
reviewer takes this opportunity 
of thanking Mr. Brower and Mr. 
Smith and wishes he could call 
the former the best looking' mas- 
ter of ceremonies in the business. 

“Congratulations” was the next 
offering by the 16 sweethearts led 
by Juanita and Charlotte. Joy 
and Lazzeroiii, then, in a fast 
moving roller skating act building 
up nicely and closing with a neck 
whirl that drew heavy applause. 

“When the Sun Goes Down” 
and “Love Is Like That” next 
were featured by Jay and the 
band, with Bob Rimic, who re- 
cently parted front a gorgeous 
blonde mustache, doing a muted 
trumpet solo. Concluding the Bum 
her Brower stepped out on the 
apron with a bicycle pump and 
played “Laugh, Clown, Laugh” 
to bring down the house and net 
encores with “Singin’ in the Bath- 
tub” and "Turn On the Heat.” 

Jimmie Barr then returned to 
sell “I’m Only Making Believe” 
and to sell it big. Number segued 
into the finale which had Don and 
Rita adagio team, for a flash 
closer. 

Mel Hertz at the Wurlitzer, 
Talkie attraction was “The 13th 
Chair.” 

Bock. 


FOX OAKLAND 
OAKLAND 
(Reviewed Feb. 15.) 

Intelligent management from the 
front to the back of this house is 
consistenly garnering for it a max- 
imum of business, even an average 
bill of fare such as this drawing 
a healthy crop of ticket-buyers. 
Ramon Novarro in Metro’s “Devil 
May Care’’ and Hermie King, 
M.C., now in his second year, get 
credit for the current show’s draw, 
King being handicapped by Fan- 
chon and Marco’s “Ivories Idea” 
which forced him into the pit for 
the length of the presentation. 

“Ivories” not too hot as a s.tage 


unit although it embodied nice 
work from the Four Hi Hatters, 
tap dancers of no mean ability; 
Betty Lou Webb, mistress of cer- 
emonies working in male clothes 
and selling a pair of songs; Peggy 
Carse doing solo dance work and 
looking mighty cute; and Hy Mey- 
er at the lead piano in a different 
finale . . . ten of the line girls at 
diminutive Knabes. Goetz and 
Duffy out of this show. 

Working in the pit throughout 
the show Hermie King and his 
gang of competent musicians had 
no opportunity to display their 
usual versatile stage stuff. 

Billy Knox at the Wurlitzer and 
several short talk features com- 
pleted the bill. 

Boi k 
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FIFTH AVENUE 

SEATTLE 
(Reviewed Feb. 10) 

Six couples of boys dressed in 
various types of uniforms offered 
their dance specialties for the 
opening of F. & M.’s “Uniform 
■Idea.” Each got over to fair re- 
turns, it remaining for the Joy 
Brothers to put over a more pol- 
ished routine at the finish to nice 
returns. Two girls, Helen and 
Sylvia, work with the boys in the 
opening. 

The band offering was next up 
with the boys entering from the 
wings playing the local college 
air, finishing, it with a skyrocket 
cheer led by Eddie Peabody, who 
immediately went into his role oi 
master-of-ceremonies and intro- 
duced the twelve hoofers who, in 
nifty red bellhop costumes, tapped 
their way to the tune of “Poet 
and Peasant.” Nice stunt but 
rather draggy on account of its 
length. 

Ruth Hamilton, personality girl, 
offered two numbers, “Sunny Side 
Up” and “Just Like A Melody.” 
This one, fair. Personality stuff 
overworked with voice weak. 

One of the high spots of the 
evening followed with Danny Joy 
doing a misfit soft shoe eccentric 
that brought out the first real 
hand music of the evening, forcing 
the boy to a short speech. 

Armand and Perez, acrobats de 
luxe, walked away with the honors 
of the show, a triple summersault 
by the top mounter from a teeter- 
board to a chair on the under- 
stander’s shoulders being one of 
their many outstanding feats. In 
a class by themselves. 

Peabody on for his specialties 
brought the usual good hand. 
Along with him came Ralph 
Mayer, one of the band, who 
played a banjoline with Eddie 
using a guitar for their opening 
number, “Chant of the Jungle.” 
The pair went into “Dreamer 
After All” with violins, finishing 
with “Ida” on banjos, playing 
this criss-cross fashion. Nice get- 
away for Peabody’s specialties. 

Into his usual requests on the 
stage and up the aisle which in- 
cluded “Should I?” “Rio Rita.” 
“Kiss Each Morning,” “Louise,” 
and the now famous “St. Louis 
Blues” that he had to play for his 
final number on his farewell 
week. Topped off with a speech 
of thanks to the gang out front 
to allow the finale to come on. 

Finish nicely staged and well 
costumed with the boys as West 
Point cadets putting the girls 
through an acrobatic routine. The 
“Idea” needs a singing punch to 
balance the hoofing. 

Jean 

STRAND 

VANCOUVER 

Jackie Souders and an aug- 
mented hand putting across 
snappy stage presentation of band 
and vocal numbers and First Na- 
tional’s “Paris" as screen fare, 
with the assistance of plenty of 


newspaper plugging, pretty nearly 
filled this house notwithstanding 
the fact that F. and M. Ideas were 
out for the first time in two 
years. 

The band augmented to 20 
pieces, worked in an attractive set 
of black velvet drops as a back- 
ground, on a stand painted a rose 
and pink effect and banked with 
natural ferns around the base. 

As a push off Jackie came down 
stage before a drop and gave a 
short but serious lecture on Schu- 
bert the composer and his unfin- 
ished symphony, the selection used 
as an opener. As a contrast the 
band next went into “Singing in 
the Rain” while five of the mem- 
bers including Souders, came down 
stage with miniature bathtubs to 
do a parody. This was another 
sale. 

“Always in My Arms” with 
Souders vocalizing the chorus fol- 
lowed. “Turn on the Heat” closed 
the presentation. Jackie also vocal- 
ized part of this one wearing a 
tin lid, as a finale a back drop 
was raised and His Majesty of 
the lower regions was seen fid- 
dling somewhat after the manner 
of Nero, over a fiery blast of ris- 
ing flame. Jackie was in good 
form and the proceedings got 
across without a hitch. 

Mac. 

FOX-WEST COAST 

LONG BEACH 

The “Manila Idea” opened with 
Samuel Pedraza singing. He has 
a soothing tenor voice and it 
blended very nicely with the col- 
orful realistic setting of a deck 
scene on board a passenger vessel. 

The two Romeros gave a nifty 


exhibition of fast tap dancing in 
their presentation of a little stair- 
case dance. They performed well 
and received a good hand. Equal- 
ly pleasing was the dance ot the 
three girls with their hands 
chained together. Their applause 
producer was the familiar stunt 
of standing one back of the other 
and moving their arms in such 
a manner as to make it appear as 
though the first person had six 
arms. 

The joyful passengers on board 
the boat called for a dance num- 
ber and Herb and That Band 
gave them a red-hot one that had 
lots of rhythm. The fact that 
three couples danced during the 
rendition of the feature number 
made the deck scene even more 
true to life. 

Stella Royal, a tot of 8 years, 
received a nice hand for her per- 
formance. Her song as well as 
her toe dancing was enjoyed. An- 
other song by the tenor and a 
very graceful dance by two of 
the Romeroes led up to the com- 
edy act. 

And what a comedy act. Harry 
and Frank Seamon certainly 
scored heavily. The audience 
greeted their humorous stunts 
with roars of laughter and their 
spectacular acrobatic feats with 
lots of applause. 

A brief finale with all on closed 
one of the most talented and 
realistic ideas that has ever been 
shown here. 

Picture was “South Sea Rose” 
(Fox). 

Okay. 

(Continued on Page 15) 
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GARBO PULLS UP 
NEW FOX FIGURE 
TO HEALTHY $18,1 


SEATTLE, Feb. 20.— Greta Gar- 
bo’s first all-talkie, “Anna Chris- 
tie,” brought results to the New 
Fox Theatre boxoffice to the tune 
of $18,500, one of the best grosses 
this house has seen since the 
opening week of “The Cockeyed 
World.” A lot of snow has been 
flushed down the streets of Se- 
attle since dough like this has 
been planked down at this house. 
They’re holding this one a second 
week, and should do a mighty 
nice business. A couple of rec- 
ords went haywire on the open- 
ing days, which proved that Gar- 
bo can draw ’em. 

Close behind came Peabody’s 
final week at the Fifth Avenue, 
together with Fanchon and Mar- 
co’s “Uniform” Idea and Charlie 
.King and Bessie Love in M-G- 
M’s “Chasing Rainbows.” This 
one reported $15,400, a couple of 
grand over the previous week. 

The Publix Seattle house 
showed a healthy increase of sev- 
eral grand with William Powell 
in “Street of Chance.” This one 
a few dollars shy of $14,000 for 
the week. Exceedingly nice busi- 
ness. Clausen and his Serenaders, 
Layne and Gordon, lobby enter- 
tainers, and Stanley Malotte at 
the organ rounded out the bill. 

The big surprise of the week 
was the holdover of “Hit the 
Deck,” which did $10,000, bringing 
a total of approximately $35,000 
for the two weeks. Vaudeville, 
headed by Pepito, furnished the 
balance of the entertainment. 

A self-appointed censor helped 
John Hamrick’s Blue Mouse box- 
office with the “Party Girl” to the 
tune of $8,150. Pretty healthy tak- 
ings, but nevertheless the rule at 
Hamrick’s small house. 

Across the street, at his Music 
Box, Winnie Lightner in “She 
Couldn’t Say No” did $1,100 bet- 
ter, dragging in $9,250. 

Billie Dove, at the Metropolitan 
in “Other Tomorrows,” did a 
healthy business for five days, 
while Ken Maynard, in “Senor 
Americano” at the Coliseum, also 
had its share in the good weather 
break. 


AMATEUR NIGHTS 


SEATTLE, Feb. 20. — The North- 
west division of RKO are plan- 
ning a Grand Opportunity Week 
for the local would-be thespians. 
All houses will run amateur 
nights, winners to appear in Seat- 
tle for the finals and a coast en- 
gagement. 


MRS. GOLDEN ON VISIT 


SEATTLE, Feb. 20.— Mrs. Lou 
Golden, wife of the Fox Theatre 
manager here, left last Saturday 
to spend a month with her par- 
ents in Los Angeles. 


STRONG AT KJR 


SEATTLE, Feb. 20. — Harold 
Strong, pianist, formerly connected 
with various orchestras around 
here, is now staff pianist at KJR. 

Blaze by Blaze 
Description of 
Fire Is Panic 


SEATTLE. Feb. 20. — Pinkerton 
(“Pink”) Day, staff announcer at 
KOL, pulled a hot one here this 
week when a local building im- 
mediately in the rear of the stu- 
dios caught fire. Day dropped the 
scheduled phonograph record 
broadcast and yanked his mike to 
the roof of his building, from, 
where he broadcast a flame-by- 
flame description of the half-mil- 
lion-dollar blaze, beating the ex- 
tra editions of the dailies by at 
least thirty minutes. 

“Pinkie” kept the broadcast up 
for forty-five minutes and received 
a raft of phone calls and letters 
commending him on the clever 
trick. 


VANCOUVER 

By A. K. MacMARTIN 


While playing to big business at 
the Pantages Theatre two reels ot 
“The Virginian” caught fire in the 
projection room at the opening 
show in the morning and were de- 
stroyed. As there was no other 
print in town a new feature was 
rushed to the theatre for showing 
the balance of the week. 

* * * * 

Vancouver Chapter II of the 
American Projection Society is 
governed by the following officers: 
President, Locksley Clark; vice- 
president, Marvin H. Thoreau, 
secretary, John R. Foster; treas- 
urer, Will Tenney; member-at- 
large, J. Hank Leslie; sergeant-at- 
arms, W. E. (Blli) McCartney. 
Wally Woolridge, chairman of 
degree team. 

These boys and* a number of the 
members, 17 in all, recently mo- 
tored to Seattle, where they in- 
stalled a new chapter of the order, 
of which Donald Crist, supervisor 
of projection in the Northwest for 
Publix, was elected president. 

* * * 

“Elizabeth Sleeps Out,” the 
comedy presented by the British 

Guild Players at the Empress, 
went over in such a big way that 
it was held over and is still going 
strong in its second week. 

* * * 

The Strand Theatre manage- 
ment has posted notice and its 

band will be pulled out when 
Jackie Souders closes at this house 
on Feb. 22. Souders, who goes 
to the Fifth Avenue, Seattle, was 
to follow Eddie Peabody in on 
the 20th, closing here on the 15th. 
He has been held over another 
week. The Strand, which has been 
playing F. and M. Ideas, and 
Jackie Souders as m. c. and band 
leader for the past 29 months, will 
revert to screen fare alone starting 
the week of the 24th. 

* * * 

Wally Pullman, for some time 
banjoist with Jackie Souders’ 
band, and well known to the fans 
of the air for his many radio con- 
certs, has taken over the leader- 
ship of the Cotillion orchestra at 
the Cotillion Ballroom. 

* * * 

The local censor board has been 
swept by another wave of right- 
eousness and is using the shears 
on film product like a crop gath- 
erer at harvest time. Maynard 
Joiner, manager of the New Or- 
pheum, has hit on a scheme which 
clicks with the fans right across 
the board. Every time a censored 
spot is reached and the film goes 
silent, an amber colored spot is 
thrown on a big card which is 
located on an easel on one side of 
the screen, which reads “CEN- 



HAS 'EM SOLID 
FOR THREE BAYS 


SEATTLE, Feb. 20. — Lillian 
Roth, Paramount feature player, 
took Seattle audiences into her 
camp in a three-day personal ap- 
pearance at the Seattle Theatre 
here over the week-end. House 
did a thousand dollars more than 
any previous record. 

They jammed the house to the 
doors to get a glimpse of this 
Hollywood personality and got 
their money’s worth when she 
gave them a brace of snappy 
numbers. 

It’s the first time they’ve got a 
closeup of Hollywood since Do- 
lores Del Rio made her appear- 
ance at the Met last fall, and 
they took to it plenty. 

Not only this, but it’s great 
advance for “Vagabond King,” 
which plays here shortly, for 
Roth plugged her coming picture 
like a real showman and sent the 
gang out asking for the playdate. 


CLOSE AT VICTOR 


SEATTLE, Feb. 20. — The De 
Cecilitoes, society dancers, have 
just closed a two weeks’ engage- 
ment at the Club Victor, fashion- 
able night spot. The team took 
the job while vacationing in this 
city, which they have been doing 
for the past six months. After 
closing at Club Victor, the De 
Cecilitoes played a couple of 
nights for John Savage at the 
Trianon Ballroom to good returns. 
The dance team left this week for 
San Francisco, where they are 
scheduled for an indefinite en- 
gagement at the Mark Hopkins 
Hotel. 


SORED” in box car letters. Dur- 
ing the run of “Marianne” featur- 
ing Marion Davies, the censored 
spots were so frequent the fans 
razzed the censors to a fare-you- 
well with hisses, booes and other 
brick-bats. 

* * * 

In the issue of Feb. 8 it was 
stated that Ted Howland was or- 
ganizing a musical tab show in 
Seattle to open in Vancouver. 
This item was correct with the 
exception of location as the show 
opened at the Coliseum, Victoria, 
and was not intended for Vancou- 
ver. W. P. Nichols, who oper- 
ates the Coliseum, has the Royal 
and Columbia in Vancouver. Mr. 
Nichols states that if the show 
clicks in the Capital city, he may 
give it some time at the Royal 
here. 


Organ Review 


HENRI LE BEL 
FOX THEATRE 

SEATTLE 
(Reviewed Feb. 14) 

Le Bel offered for the first time 
on the Pacific Coast the playing 
of three organs at one time. This 
was accomplished through the em- 
ployment of two baby consoles 
connected with the master instru- 
ment. The gag presented plenty 
of flash and clicked gloriously. 1 

The concert opened with the 
house dark and a green spot 
flashed on the master console as 
it rose from the pit. Some mys- 
terious notes, together with 
crashes and cymbals, were emitted 
from the instrument with no one 
seated at the keyboard. 

Following this the curtains rose 
to reveal Henri and Loraine 
seated at the midgets at each side 
of the stage. They offered a pair 
of pop tunes that sounded nice, 
after which Henri gave way to 
Iris and took the big console. 
The trio then unfolded the 
“Orpheus” Overture effectively, 
with Le Bel providing the melody 
and the sock, while the maids at 
the babies brought in some effec- 
tive interpolations. 

C. M. “Sandy” Balcom, local 
organ man, is given credit for 
conception and execution of the 
baby consoles. Le Bel’s presen- 
tation of the organ trio was a 
clever piece of showmanship and, 
if used judiciously, should con- 
tinue to click. 

Frog. 

RECORlWHEU 
AT THE TRIANON 


SEATTLE, Feb. 20. — Attracting 
a crowd of 4,100, Tex Howard’s 
Band, currently holding forth at 
the Trianon Ballroom, cracked all 
recent records for this big spot 
last Saturday evening. According 
to the management, this is the 
largest assemblage there since the 
late Herb Weidoft held .forth 
there three years ago. 

Howard’s Band. broadcasting 
nightly over KPCB, has built a 
large following in the five weeks 
it has been playing at the Tria- 
non. Personnel includes Randy 
Ball, Jimmy Murphy and Paul 
McCrea, saxes and clarinets ; Gor- 
don Greene, trombone; Sid John- 
stone and Frank Allen, trumpets; 
Mace Chamberlain, banjo and 
bass viol; Frank Read, sousa- 
phone ; Harry McAllister, drums, 
and Tex Howard, leader. 



SPOKANE, Wash., Feb. 20.— 
Plans are progressing for the re- 
opening of the American Theatre 
by Ray Grombacher, local thea- 
trical magnate, owner of five of the 
six houses in town. The house, 
which seats 1200, has ben closed 
for some time. 

Grombacher recently acquired 
the lease, which he held before 
the advent of Gertrude Hunting- 
ton, who has been playing road 
shows in the house. 

Latest advices call for the 
opening of Fanchon and Marco’s 
“International Idea” on the 28th, 
with Ralph Pollack scheduled as 
master-of-ceremonies and Harry 
Colbert coming over as house 
manager from the Audion, one of 
Grombacher’s holdings. 

The Western Electric equipment 
from the Granada is being moved 
to the American for installation, 
with a new junior Western Elec- 
tric set being installed in the 
former house. 

The opening screen feature is 
Buddy Rogers’ “Half Way to 
Heaven,” schedules calling for a 
six-day week, leaving Thursdays 
open for road shows. 

The Friday opening is a nat- 
ural jump from Seattle for the 
F. and M. “Ideas.” They close in 
Seattle on Wednesday, with a 
Wednesday closing in Spokane, 
giving them plenty of time to get 
to Butte, Montana. 

Local showmen are watching 
the opening with interest as RKO 
have a toe-hold on the vaude situ- 
ation in this burg. 


ADVERTISERS SUE CRUZE 
COMPANY FOR SERVICES 


James Cruze, Inc., the company 
which made “The Great Gabbo,” 
has been sued and had its belong- 
ings at the Gower street studio at- 
tached for $17,463 by the General 
Outdoor Advertising company of 
New York tor payment it claims 
due for electrical advertising used 
in connection with the showing of 
the picture in New York City. 

A third party claim was filed 
by Mrs. Elizabeth Chadwick to 
the effect that she owned the prop- 
erty included in the attachment to 
the value of $50,000. The writ 
was released as to that property. 
Following this release, a watch- 
man placed at the studio was re- 
leased from duty. 
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FOR THEIR FILMS 


The M-G-M Movie Club Hour, 
a Wednesday night feature of the 
Don Lee System, has been discon- 
tinued, only temporarily according 
to Metro and KHJ, but bound 
to be a disappointment to the 
large audience attracted by the 
entertainment provided by the 
picture people. 

Metro acknowledges a wide re- 
sponse to the program in the 
shape of fan mail and other re- 
actions, and probably profitable 
from the advertising angle as the 
programs were used to plug Metro 
pictures and personalities, and of 
late Fox Theatres were included. 
Letters received averaged be- 
tween 2000 and 2500 weekly from 
Pacific Coast points. 

Most of the picture studio of- 
ficials are thoroughly sold on radio 
broadcasting as a publicity vehi- 
cle. The national broadcast re- 
leased Monday afternoons over 
the Columbia and Don Lee sys- 
tems is to be continued, but it 
is limited to half an hour, and, 
although timed to reach the popu- 
lation centers of the East at the 
best time for big audiences, it is 
too early on the Pacific Coast for 
most effective coverage. 

There is every evidence, says 
an M-G-M official, that radio is 
one of the best advertising me- 
diums and justifies the large sums 
spent by them in providing orch- 
estras and talent for the pro- 
grams. Temporary discontinuance 
of the Wednesday night hour was 
due to exhaustion of the financial 
appropriation to cover it, and there 
is every expectation that it will 
be resumed in the very near fu- 
ture. Everything was being done 
to bring this about as soon as 
possible. 


Pickups & 
Viewpoint 


KHJ CHANGES 


Well known for some time as 
pianst over KHJ, Mona Content 
resigned this week. Also the 
team know as “The Four Boys’ 
has dissolved, Roy Ringwo-ld be- 
ing the only one of the group to 
remain with the Don Lee station. 
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CUKE FOR BETTER 
SN'T PROVE TO 



There is a big difference be- 
tween the Art of Speech, as scho- 
lastically taught, and the art of 
play-acting, and this is glaringly 
evident to people with real stage 
experience when they hear _ the 
dramatic efforts of Prof. Linds- 
ley over KHJ. 

Thursday evening, Feb. 13, _ the 
learned prof dramatized an inci- 
dent from Les Miserables. Words, 
words, words; perfectly enunci- 
ated so far as formation of syl- 
lables were concerned, but with- 
out character, color or flavor, 
bringing to the audience a blurry 
picture of the Bishop, impover- 
ished by his love for mankind, at 
least that was what was supposed 
to have been portrayed. The lady 
in support, Fleda Brigham, tried 
to play two roles by changing her 
voice, while Arthur Brady es- 
sayed to play the part of the con- 
vict, with amateur success. 

Present-day standards of the 
drama require that lines shall be 
spoken by the 'character rather 
than by the actor. We have heard 
man^ stage directors curse the 
scholastically taught thespian for 
the work they have had to undo. 
However, so long as the listeners 
accept these offerings as a form 
of entertainment and the actor- 
minded do not accept them as in- 
structional, the foundation of 
Thespia will remain unshaken, no 
doubt. 

* * * 

Alfred Hertz again brought his 
San Francisco Symphony orches- 
tra to us over the NBC last Thurs- 
day, and again was disappointing. 
His presentation of the London 
derry Air was a beautifully flow- 
ing thing, but there his inspira- 
tion seemed to end. Merry Wives 
of Windsor might be typically 
English in construction but it 
was not interpreted in the way 
most Englishmen would like to 
hear it. Papa Hertz made it 
sound like a pastoral, and al- 
though we have a passion for 
symphony we tuned out in favor 
of the Merrymakers. 

* * * 

Anent our interview last week 
with Carl Haverlin, in which he 
accused radio artists of not tak- 
ing their work seriously enough, a 
fan postcards, “Evidently some 
radio artists don’t practice what 
they screech.” 

* * * 

KFWB came through with a 
couple of hours of hot entertain- 
ment last Sunday night. They 
presented a new band, the South- 
landers, under Arthur Moranz, 
and its first appearance was most 
prepossessing. Selections ran all 
the way from current pops to the 
Nutcracker and all were handled 
with musicianship and good micro- 
phone showmanship. Assistance 
was lent by Buster Dees, with a 
nicely controlled tenor, and the 
three Boswell Sisters, who showed 
a pleasing improvement in vocal 
balance. 

A nice feature was a revival of 
Sally of My Dreams,” a song 
the musical worth of which justi- 
fied a wider popularity than it 
enjoyed when first introduced. 
Moranz played it for all its value. 

This program followed the regu 
lar First National hour, piloted by 
William Beaudine. Jane Green, of 
vaude fame, sold her songs in 
great style, and the California 
Crooners sang unaccompanied 
numbers in a way liable to make 
people actually like crooning. Jean 
Cowan’s dependable talents and 
Leo Forbstein’s Vitaphone orch- 
estra filled out a bill that was the 
best yet heard on this hour. Bill 
Beaudine as master-of-ceremonies, 
convinced us that he is no doubt 
a pretty good movie director. 

* * * 

They say that when Pietro Gen- 
tile first appeared on KHJ in an 
excerpt from “The Rogue Song” 
he was actually singing for his 
life, as he had been trying to get 
on M-G-M’s payroll. They say, 
also, that he had hardly finished 
before the studio phoned to cor- 
ner him and not let anybody get 
to him until they had him signed. 
Anyway, he has not been singing 
with the same fire since. He’d 
better watch out for that tremolo, 
too. 

* * * 

“Good News” will be old news 


BE THAT 11 ALL 


A smart salesman thought of a 
smart idea one day when in a lo- 
cal radio station. He heard the 
click of typewriters in the busi- 
ness office and watched the door to 
the broadcasting studio open fre- 
quently to admit announcers and 
employees while artists were work- 
ing before the mike. 

The station owner happened to 
be a man whose hobby was per- 
fect broadcasting, so when Mr. 
Salesman pointed out the assault 
on art that would be incurred if, 
while a coloratura was singing 
gaily of spring or a philosopher 
was invoking universal peace, the 
studio door should suddenly be 
opened to admit a wave of ma- 
chine gun staccato. 

The salesman walked away with 
an order for a battery of sound- 
less typewriters and with the com- 
missions put himself in the class 
of the “man who owns one.” But 
when Gabe toots his big bull sax 
and that bird comes up for judg- 
ment he’ll wish he never got that 
comish, because he’ll find black 
marks in the record charging him 
with sending several human souls 
to perdition. The machines are 
quiet enough, but the personnel is 
not used to them 'and when the 
studio door opens now the wave 
that hits the mike is a chorus of 
frenzied profanity from the typ- 
ists. 


Program 

Reviews 


MURPHY PLAYERS 

KFWB, LOS ANGELES 
(Reviewed February 11.) 

The ten-minute playlet “Death 
Says, It Isn’t So,” offered by the 
Murphy Players wins a permanent 
rave from this reviewer. Broad- 
cast as from a hospital room it 
presented a semi-humorous view of 
the episode of passing from this 
life that undoubtedly struck a. glad 
note in the hearts of many listen- 
ers. It was billed as a satire, but 
we thought it an inspiration, un- 
usually well written and well acted. 

Preceding the above was a sketch 
“A Faithful Admirer,” the story of 
a barber who worshiped a stage 
star, and the manner of his dis- 
illusioning. This also was delight- 
fully rendered, marked by splendid 
enunciation of lines and admirable 
inflections. 

We desire to comment on the 
players individually in this review, 
but the opening announcement of 
cast was missed and it was not 
repeated at the close, and the tele- 
phone girl at the studio was un- 
able to answer our request for in- 
formation. 




F, SYMPHOHY 
MAKES IIS BOW 


The California Symphony Or- 
chestra made its first public ap- 
pearance Wednesday of this week 
over KHJ, under the direction of 
■Hans S. Linne; Julius Bierlick, 
concert master. 

This is an aggregation of fifty 
pieces sponsored by the Musicians 
union, which has been rehearsing 
for the past eight months. The 
object is to create concert enter- 
tainment in Southern California for 
those unable to patronize the Phil- 
harmonic, to furnish a high grade 
free-lance radio feature, and also 
to furnish work for some of the 
musicians now out of employment. 
The work is to be rotated among 
the good-standing members of the 
union. 


HURST IN ‘GOOSE’ 


Paul Hurst has been signed for 
a part in “Cooking Her Goose,” at 
RKO studios. 


before M-G-M gets it filmed, even 
in the sticks where the stage pro- 
duction was not shown. The num 
bers are being plugged to death 
on the air. 

* * * 

Barks from the Office Dog: 
Lindsay MacHarrie and Dick 
Creedon up at sunrise to hunt 
rabbits ... by sundown one 
cottontail had bitten the dust 
. . . run over by auto . . . Glen 
Dolberg rusty on his Roman eti 
quette . . . thumbs up but he 
meant NG . . . Elvin Allman in 
new flaming dress . . . also wear- 
ing a solitaire . . . any signifi- 
cance? . . . June Parker singing 
between sneezes these days 
Leigh Harlene looking more stu- 
dious every day . . . Ray Paige 
with a volunteer secretary 
Gene Byrnes missing signals 
nearly spoiled the cocktail 
Roland Foss exercising his pea- 
nut habit ... it runs in the fam- 
ily .. . KFI gallery of celebrities 
democratic dishabille . . . the 


studio walls are being painted . 
Jose Rodriguez free and unfet 
tered again . . . 'the line forms 
to the right . . . Robt. Hurd back 
from S. F. with a black hat . . 
all he needs now is long hair . . 
Carl Haverlin with a , sore throat, 
. . . Piano trouble around KECA 
. . . good tone but stiff action 
. . . this does not apply to the 
pianists . . . Glenhall Taylor go 
ing Grey . . . Freeman Lang in 
one-act play . . . “love’s labor 
lost” . . . Ho hum . . . it’s a dog 
life 


CROSS-SECTIONING 
RADIOLAND 
THUMBNAIL REVIEWS 

LOS ANGELES 
(Reviewed February 14.) 

KFWB (7:30 p.m.). “Journeys 
of a Jilted Girl,” by Kay Van 
Riper, an episodic playlet musically 
interpreted by Ray Martinez or- 
chestra, name part taken by the 
authoress. She read her lines ex- 
cellently and made her adventures 
interesting. Adding to general hu- 
mor was a crooner singing “My 
Soup-pressed Desire.” No ad plug. 

KTM (8:00 p.m.). Evening 

Ranch Hour; comment asked for; 
formerly a morning program. Fi- 
nance Co. ad plug. “Cheyenne” 
sung by male voices, “Soldier’s 
Joy,” violin and guitar jig, “Cow- 
bo 3 r ’s Lament,” vocal duet and gui- 
tar; decidedly rural flavor and ex- 
ceptionally well done. A delightful 
feature. 

KMTR (8:15 p.m.). “. . . keep 
those 3 billion 500 million cells 
of which your body is constructed 
vibrating with abounding vigor and 
health . . .” In other words be a 
best seller. A health talk for busi- 
ness men. Followed by orchestra 
and soprano, who has a nice voice, 
then male voices in “Musketeers.” 
Program turned out to be tag end 
of “Magic Lands” hour. 

KHJ (8:30 p.m.). Orchestra and 
vocal ensemble in “Tea for Two;" 
Ray Paige orchestra “Charming; 
Carl Omeron, tenor, and orches- 
tra in “My Love Parade,” came in 
humming and then vocalized chor- 
us; high grade in every depart- 
ment. Auto ad plug. , 

KFVD (8:45 p.m.). Tom and 
Wash, another Amos and Andy 
team, running for office as dog 
catcher in order to get into poli- 
tics. Just a lot of words; no hu- 
mor detectable. 

KECA (9:00 p.m.). William 

MacDougal, Scotch “comedian.” 
We would be interested in know- 
ing who encouraged him. Songs 
“Come Back Nanny” and “We 
Par-r-rted on the Shore” were of- 
fered. Were there any takers? No 
voice, no originality and no ex- 
cuse. 

KNX (9:10 p.m.). The Lion- 
tamers. Bert Butterworth in ac- 
tion again. Side shows, jazz bands, 
calliopes and general uproar, with 
funnv gag lines. Gasoline ad plug. 

KEJK (9:30 p.m.). Opening fes- 
tivities at Maddux Beverly Hills 
airplane salon; lesson on flying by 
Lieut. Tomlinson, Freeman Lang, 
M.C., intensely interesting. Musi- 
cal interludes by Roy Gill dance 
band. Lindberg and wife and 
Amelia Earheart were cornered in 
an office by Lang, but they re- 
fused even a word over the mike. 
Our American Royal Family can- 
not be soiled by contact with the 
common herd. Honk-honk! 


What makes life most interest- 
ing for a chief announcer? 

In the case of Lindsay MacHar- 
rie, at KHJ, it is not preparing 
the milk bottles for fledgling an- 
nouncers, granting personal audi- 
ences to thrilled feminine fans or 
opening perfumed envelopes. The 
excitement in his life is preparing 
the program for the Merrymakers, 
the Thursday night frolic hour 
produced here for Coastwide re- 
lease. 

“We set a program half a dozen 
times during the week, only to 
change it. Why? Oh, just because 
something better pops up. On 
Sunday we sit by the fireside, 
smoking our pipe, and all kinds 
of funny things occur to us, 
things that send us into paroxysms 
of silent mirth. We can’t laugh 
out loud on Sunday, you know, 
for fear of disturbing the quiet of 
the Los Angeles Sabbath. 

“But in the gray light of Mon- 
day morning the gags and lines 
that seemed so funny on Sunday 
don’t seem a bit funny. Perhaps 
we laughed too much and ex- 
tracted all the humor. Anyway, 
they are flat and lifeless. But 
later on in the day we are bright- 
ened by the appearance of the 
radio editors in person and we be- 
come inspired to go on to greater 
things. 

“On Tuesday we commit the 
folly of showing our program to 
somebody, who immediately takes 
the joy out of life by saying, ‘Aw, 
that gag’s been done to death — 
get sumpun new!’ This spoils our 
whole continuity. By Wednesday 
we have a new one, and then some 
of the talent we have hired gets 
a job in pictures and leaves us 
flat. 

“Thursday morning, however, 
we have everything set, and then 
Thursday night we go on the air 
with something entirely different. 

“For the chief announcer of a 
radio station, Life Is Just Like 
That.” 


CARTOONIST ON AIR 

A radio cartoonist in the person 
of Bob Wildhack, ex-newspaper 
pictorial humorist, goes on the air 
next week over KHJ. His broad- 
cast material was popular two 
years ago but was discontinued be- 
cause of Wildhack’s illness. He 
achieves his cartoons by means 
of sound effects. 


HURD IN S. F. 


Robert Hurd, program director 
of stations KFI and KECA, Los 
Angeles, is spending a week at 
the Pacific Coast headquarters of 
the NBC in San Francisco, ob- 
ject: swapping of ideas to mutual 
advantage. 

TWENTY CONCERTS 

CBS has booked the New York 
Philharmonic Symphony Orches- 
tra for a series of 20 Sunday after- 
noon concerts for next season. 


ANNOUNCE SWITCHES 


Following numerous complaints, 
it has now become the rule on the 
Anthony stations that when a net- 
work program is switched from 
its accustomed station to another, 
announcement of the substitution 
will be broadcast immediately pre- 
ceding the program. 


Hardly ever a comedy 
picture, whether feature 
or ‘short,’ that doesn't 
select anywhere from 
one to a dozen jokes and 
gags out of MADI- 
SON’S BUDGET. The 
author of MADISON’S 
BUDGET is now located 
in Hollywood, and al- 
t hough Thanksgiving 
Day is a long way off, 
is ready to talk ‘turkey' 
to some big motion pic- 
ture concern that desires 
a writer who really 
knows his laughs. So 
DIAL for DIALogue and 
other comedy require- 
ments to JAMES MAD- 
ISON, ORegon 9407, the 
address being 465 South 
Detroit St., Los Angeles 
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Facts 9 Echoes From Melody Land 



By JACK B. TENNEY 

A ballroom manager who is no- 
torious for his exasperating habit 
of continuously changing orches- 
tras recently took enough time 
off between changes to explain 
to me what he alleged as the 
“reason” for his policy. It was 
rather vague at first but as he 
proceeded I began to understand 
a little of his logic. The entire 
business of orchestra-changing is 
a matter of figures with him and 
he is entirely convinced that fig- 
ures do not lie. The experiment 
(though he did not so term it), is 
perhaps based on a fairly sound 
canon of inductive reasoning. But 
like many amateur logicians he 
commits the fallacy of Post Hoc 
ergo Propter Hoc, or the Fallacy 
of False Cause, which in good old 
English means that he assumes 
without proper use of inductive 
methods that a thing is caused by 
another which accompanies or 
precedes it. 

Briefly, his idea centers in a 
careful check-up on receipts for 
the engagement of each orchestra 
and a rating of the orchestra ac- 
cordingly. He had it down in black 
and white and was extremely 
proud of the results. “Figures 
don’t lie,” and the figures prove 
conclusively the popularity of the 
various orchestras. He smiled 
happily as he handed me the list 
of his “ratings.” He was deter- 
mined, so he said, to try a few 
more bands, after which it was 
his intention to give a long-time 
contract to the highest rating 
orchestra. 

His experiment was interesting 
and of course I was eager to study 
the list of bands as he had rated 
them. And believe me, there 
were considerably more than a 
few. The list included some of 
the best known orchestras on the 
Pacific Coast. But imagine my em- 
barrassment to be absolutely un- 
familiar with the names at the 
top of the list! 

I made some rather rash at- 
tempts to point out the fallacies 
of the test as he had made it 
but my friend, the manager, was 
so thoroughly convinced, that my 
arguments passed unheard and 
unheeded. It was my intention to 
show him that during the engage- 
ment of So-and-so’s band (by the 
way, a really great orchestra), the 
weather had been exceptionally 
bad . and that his rating of this 
particular aggregation was there- 
fore unfair. “Whoozits Serenad- 
es,” who enjoyed a high rating, 
had played during several weeks 
of fine weather and at a time 
when the city was filled with thou- 
sands of visiting delegates attend- 
ing conventions. Again, some 
orchestras had played engage- 
ments lasting as long as two 
months while others had played 
less than two weeks. So I might 


have continued ‘far into the night’ 
had I not felt the tenseness of the 
atmosphere, and realized that I 
was on sacred ground. My friend, 
the manager, would rather have 
given up the ballroom than have 
admitted that there was anything 
wrong with his logic. 

* * * 

One of the orchestras rated 
very low by the above mentioned 
manager is now one of the Pa- 
cific Coast’s top-notch aggrega- 
tions, playing to increasing popu- 
larity at one of California’s estab- 
lished class spots. 

* * * 

And now I’m even with the 
aforementioned manager. 

* * * 

Hot Licks made a slight mistake 
a few issues back. We added a 
sax section to Cecil Stewart’s 
“New Moon” orchestra and alas! 
Cecil has no saxophones. Hot 
Licks and the sax-players are all 
sorry. 

* * * 

Any way, George Petrick and 
his saxophone would have been an 
acquisition. We stick to our story. 

* * * 

Petrick, by the way, is playing 
first sax with Monty Jocker’s or- 
chestra at Leighton’s. Monty has 
eight men and a nice band and in 
addition to Leighton’s the boys 
are broadcasting four nights a 
week. 

* * * 

The Bambino show is scheduled 
to close due to “business not so 
good.” Don’t think they can 
blame that on George Eckhart. 

* * * 

What is wrong with the Ball- 
rooms? Are the new dances to 
blame? The way Johnny and 
Sadie Highschool were bouncing 
around the polished hardwood a 
few months back looked bad. 
They couldn’t stand much of that; 
it was too strenuous. Maybe they 
are resting up and practicing cart- 
wheels for the summer session. 

* * * 

At the same time Lou Travel- 
ler . and his orchestra at the 
Casino Gardens in Ocean Park are 
packing them in. Lou has a good 
band and from the looks of things, 
the Casino has no cause to com- 
plain. 

* * * 

The Palace, at Ocean Park, is 
holding its own, but not like the 
days when Lou Singer beguiled 
the customers by his tuneful 
rhythms. 

* * * 

The Egyptian Ballroom at Ocean 
Park, is undoubtedly one of Cali- 
fornia’s most beautiful and unique 
ballrooms. It is also undoubtedly 
one of California’s most conclu- 
sive flops, except, perhaps, the 
Bon Ton on the next pier. Much 
might be suggested that would 
build up the business at the Egyp- 
(Confinued on Page 131 


Song Leaders 


LOS ANGELES 

Robbins’ “Should I?” took num- 
ber one spot during the past week 
in - sales, jumping ahead of “Chant 
of the Jungle,” which held the ace 
spot for many weeks. The theme 
song from M-G-M’s “Rogue Song” 
entitled “When I’m Looking At 
You” has started with a bang and 
jumped into the list this week and 
rated fourth on the list. Ager, 
Yellen and Bornstein has a pos- 
sible hit in “Happy Days Are 
Here Again.” The leaders were 
as follows: 

1. “Should I?” — Robbins. 

2. “Chant of the Jungle” — 
Robbins. 

3. “To Be Forgotten” — Berlin. 

4. “When I’m Looking At 

You” — Robbins. * 

5. “A Year From Today” — 
Berlin. 

6. “I’m Following You” — Ber- 
lin. 

7. “Your Fate Is In My 
Hands” — Santly Bros. 

8. “Dream Lover” — Harms. 

9. “Love Parade” — Harms. 

10. “Happy Days Are Here 
Again” — Ager, Yellen and Born- 
stein. 

Recordings 

1. "Should I?” — Paul White- 
man (Columbia). 

2. “When I’m Looking At 
You” — Lawrence Tibbett (Victor). 

3. “Chant of the Jungle” — Roy 
Ingraham (Brunswick). 

4. “I’m Following You”. — Paul 
Spect (Columbia). 

5. “That Wonderful Something 
Called Love” — Roy Ingraham 
(Brunswick). 

6. “A Year From Today” — All 
recordings. 

7. “Rogue Song” — Tibbett (Vic- 
tor). 

8. “What Do I Care”— All re- 
cordings. 

9. “Dream Lover” — All record- 
ings. 

10. “Little White Dove”— Tib- 
bett (Victor). 

SAN FRANCISCO 

Even before the picture “Lord 
Byron of Broadway” is booked 
into town its thernie, “Should I?” 
has jumped up into second posi- 
tion, while “Shepherd’s Serenade,” 
also from the flicker, is following 
close behind. 

Leaders are: 

1. “Aren’t We All?”— De Sylva, 
Brown and Henderson. 

2. “Should I?”— Robbins. 

3. “Shepherd’s Serenade”. — Rob- 
bins. 

4. “When the Sun Goes 
Down”. — Lloyd Campbell. 

5. “Chant of the Jungle” — Rob- 
bins. 

6. “Can’t We Be Friends?” — 
Harms. 

7. “Love Made a Gypsy Out of 
Me” — Leo Feist. 

8. “Talking Picture” — De Sylva, 
Brown and Henderson. 

9. ’’Springtime in the Rockies” 
— Villa Moret. 

10. “I Miss You”. — American 
Music. 


TUNES IN ‘MODELS’ 


SAN FRANCISCO, Feb. 20.— 
Lloyd Campbell has set three of 
his tunes, “Blue Lover,” “When 
the Sun Goes Down” and “The 
Last Dance” in the Selbv-Russell 
production “Artists and Models” 
scheduled to open in Los Angeles. 


BERLIN PIANIST 


Ruth Henderson, organist, has 
replaced Roily Wray as pianist at 
the local Irving Berlin music pub- 
lishing office. Miss Wray has 
joined the staff at KFOX radio 
station. 


WRITING FOR M-G-M 


James McCue and Dorothy 
Fields, song writing team from 
New York, have arrived in Los 
Angeles, under contract to Metro- 
Goldwyn-Maver. 


ORGANISTS’ MEETING 


SAN FRANCISCO, Feb. 20.— 
Local Theatre Organists’ Club is 
planning a demonstration meeting 
within the next three weeks at the 
Orpheum Theatre. 


SHARP BUSY 

SAN FRANCISCO, Feb. 20.— 
In addition to his work as music 
director at Duffy’s Dufwin, Oak- 
land, Earl Sharp is arranging for 
Walt Roesner’s concert orchestra 
at the Fox here. “At Dawning” is 
the cnrrf.nt Sharp arrangement. 


BIG ORGAN INSTALLED 

ON UNIVERSAL LOT 


The largest studio organ for 
recording purposes has been in- 
stalled at Universal studios. 

The Robert Morton three-man- 
uel organ has a distinct feature in 
allowing the organist to hear the 
music under the same conditions 
as a motion picture audience hears 
it. 

It is connected with pipes by an 
electric cable with a range of 200 
feet enabling the console to be 
moved to , any position on the 
sound stage. It is also operated by 
electric magnets and pneumatic ac- 
tion and was especially built for 
recording purposes. 

Orchestra 

Reviews 

PETER BRESCIA 
FOX T. & D. 

OAKLAND 
(Reviewed Feb. 15.) 

In Peter Brescia’s concert or- 
chestra the T. & D. has a musical 
organization that is rapidly shap- 
ing up as a superior gang of sharp 
and flat manufacturers. In this 
overture Brescia is aided, for the 
first time, by the house organist, 
Baron Hartsough, whose console 
work helps immeasurably in build- 
ing up the offering. 

The special arrangement of 
“Faust” as rendered by Brescia’s 
gang is good classic stuff. Bres- 
cia himself, wielding the baton, 
also fiddles and provides nice mu- 
sic. 

Personnel of the organization in- 
cludes Herb Lohse, piano; Emil 
Rosset, violin; John Faivre, cello; 
Jimmy Moore, bass; P. Pauetla, 
flute; Frank Forte, clarinet; Bob 
Worth, trumpet; John Klock, 
trombone; A1 Morris, drums; M. 
Martin, violin, and Brescia, violin 
and director. Baron Hartsough is 
at the organ. 

. Hal. 

PAUL WHITEMAN 
LOEW’S STATE 
LOS ANGELES 
(Reviewed Feb. 18) 

New York has sent us many 
over-rated people and aggrega- 
tions, but Paul Whiteman’s Or- 
chestra is not among them. What 
these boys don’t know about mu- 
sic, and what they can’t do in the 
way of putting it across is not in 
any catalogue. To round out 
their 35 minutes of A-l orchestral 
entertainment, they have plenty of 
comedy, singles. Still and how- 
ever this reviewer fail's to see the 
rotund Paul as a picture star de- 
spite Universal’s enthusiasm on his 
“King of Jazz Revue.” 

Due to the crowded condition 
of the house, even though caught 
at a 1 o’clock show, this reviewer 
was off to the side where he 
could not hear Whiteman’s an- 
nouncements.. But some number 
was played in between a trio of 
singers and a burlesque violin 
classic that was about as sweet 
harmonizing of instruments as one 
could hope to hear. The Musi- 
cians’ Union might use it for Ex- 
hibit A in their demand for the 
return of in-person orchestras in 
picture palaces. 

Another beauty was the closer, 
wherein the various instruments 
of the group were given individ- 
ual spots, accompanied by piano 
and bass viol only. 

Highlight of the comedy was 
the fiddle offering, with the boy 
doing the stunt combining gold- 
(Continued on Page 13) 


SAVAGE IN TIE-UP 
FOR ft/I, C, II, BIOS 


SEATTLE, Feb. 20.— John . Sav- 
age, manager of the Trianon 
Ballroom here, this week revealed 
a contract signed with the Music 
Corporation of America, whereby 
the band organization will send a 
group of its better-known bands 
to both the Trianon and to the 
Butler Hotel Rose Room. The 
latter spot, now padlocked under 
order of the Federal Court, is 
scheduled to reopen on May 7, 
when the year’s closing ordered 
by the court will expire. 

Ray Miller, the first maestro 
to bring his men into Savage’s 
spots under the contract, will ar- 
rive here April 28, working ten 
days at the Trianon prior to 
opening the Rose Room. Miller 
is set to remain here for six 
weeks, alternating between the 
cafe and the dance hall. He will 
work in collaboration with Tex 
Howard, band leader, now in at 
the Trianon, in filling the two 
spots. 

ANOTHER PLUG STUNT 


SAN FRANCISCO, Feb. 20.— 
Los Angeles’ two blind trouba- 
dours, composing a sax and violin 
team, blew into town this week 
and commenced making the 
rounds of Market street. Boys 
had a good following and col- 
lected plenty of donations with the 
music publishers considering them 
a good plug. A1 Sather followed 
them for five blocks arguing them 
into putting the entire Leo Feist 
catalogue into their repertoire. 


CARTER INTO MAJESTIC 


LONG BEACH, Calif., Feb. 
20. — Harry Meyers of the Majes- 
tic Ballroom recently signed Fred- 
die Carter and his orchestra again 
after one. year’s absence. Freddie’s 
aggregation consists of Paul Fryer, 
piano; Elwood Reves, banjo; 
Herschil Radcliff, bass; Ned Swin- 
gert, trumpet; Elliott Bowman, 
trombone; Billy Markas, drums; 
Glen Fultz, sax; Geo. Landier, 
sax, and Freddie Carter, violin. 


CAROL LYN’S NUMBER 

Mrs. Bob Hamilton, wife of 
Bob Hamilton, organist at the 
RKO Orpheum Theatre, and thea- 
trically known as Carol Lyn, has 
completed a ballad entitled “Alone 
Together,” which she intends 
placing with one of the pub- 
lishers. 


bIjrton on trip 

Billy Burton, formerly con- 
nected with Green and Stept, mu- 
sic publishers, who recently merged 
with De Sylva, Brown and Hen- 
derson, is, now in charge of the 
local office of Ager, Yellen and 
Bornstein. Burton left immediate- 
ly for a trip to the Northwest 
covering the territory through San 
Francisco, Seattle, Portland and 
Vancouver. 


WRITE NEW NUMBERS 

Nat Vincent and Fred Howard, 
staff music and lyric writers for 
Fowler Studios have written the 
following song numbers which are 
being released in the “Varieties”: 
“At the End of the Lane.” “Tell 
Me Little Gypsy,” “Don’t Gyp the 
Little Gypsy,” “Counting the Ties,” 
“Tramp, Tramp, Tramp,” “Love is 
King,” “Hot Pepper,” “Hobo’s Ju- 
bilee,” “Hobo’s Dream,” “When 
the Sun Goes Down,” “Lulu from 
Honolulu.” 


PF La ‘“ l *«*■£*> “Shanghai Rose” and 
Till I Kissed You. Phone your favorite radio 
station during the recording hours. 
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WANT RKO MARQUEE IN 
FRONT OF S. D. HOUSE 


(Continued from Page 12) 
tian. And the least of these sug- 
gestions would be about the orch- 
estras. Some big names and 
some great orchestras have held 
forth at the Egyptian— in vain. 

* * * 

In the first place, the architec- 
tural plan of the Egyptian strikes 
me as altogether wrong. It was 
a great idea for the designer but 
fatal to the owners. Next to the 
“Roman Ballroom” I can think of 
nothing worse than the “Egyptian 
Ballroom.” Both types of archi- 
tecture are necessarily stiff, 
formal and dignified. The Egyp- 
tian Ballroom, by nature of its 
design, prohibits pleasure. The sit- 
ting figures, silent and mysterious 
as old King Tut himself, the 
beamed roof, the ancient symbols 
of Egyptian mystician. the hiero- 
glyphics — it is all cold and re- 
straining. It suggests a temple. 
It is as revoltingly incongruous 
as a jazz-band blaring rancor- 
ously beneath the awe-inspiring 
roof of Notre Dame. Psychologi- 
cally, people feel these things, 
even though they know nothing 
about them. They have had cen- 
turies of dancing in gardens and 
palaces and in the market-places, 
but the austerity of temples, pub- 
lic buildings and prisons are re- 
straining to their happier emotions. 
The ballroom designer should also 
know something of human psychol- 
ogy. 

* * * 

Ted Moore, saxist and philoso- 
pher of San Diego, concludes 
from our recent argument, Mod- 
ern Music versus Art (or some- 
thing like that), that we are both 
welcome to our opinions and John 
Doe to his. To which I heartily 
subscribe. In controversies of this 
nature conclusions rest on defini 
tions and definitions remind one 
of the ancient conception of the 
foundation of the world. Atlas 
supported the planet on his shoul 
ders while standing on the back 
of a turtle. Where the turtle 
stood no one seemed to know or 


Hiram S. Brown and Frank 
Vincent made a trip to San Diego 
last week in an effort to install the 
standard RKO marquee over the 
entrance to the San Diego Or- 
pheum Theatre, the house playing 
RKO vaude . there. 

The RKO sign has been on can- 
vass, whereas the other RKO 
houses have a trade-mark marquee. 
The officials wanted the S. D. 
house to conform. However, the 
theatre owner wanted a bonus for 
changing over the front of his 
house in a way that would make 
it appear to be owned by RKO. 



ORGANIST AT T-D 


OAKLAND, Feb. 20.— Baron 
Hartsough is the organist at Fox’s 
T and D Theatre, working along 
with Peter Brescia’s concert or- 
chestra. 


BURGESS IN CRASH 


A1 Burgess, of the Robbins Of- 
fice, making a trip to San Diego 
on business, turned his car over 
at Oceanside, same identical place 
Ted Doner met with an accident 
a year ago. 

SCHENCK SHIFTS 


Herman Schenck, representing 
the firm of Shapiro, Bernstein 
here, will join the Red Star Music 
Company. Offices 'will be in the 
Majestic Theatre Building. 


STILL DOUG BIZ 


The “Song Herald,” a large 
sheet upon which is printed about 
a hundred choruses of the latest 
song hits, mostly restricted num- 
bers and all copyrighted songs, is 
still being hawked about town. 

Some time ago, action was taken 
by the Department of Justice to 
suppress the printing and .selling 
of this paper which is distinctly 
a violation of the copyright law, 
but those responsible for it are 
said to have left town before they 
could be apprehended. 

As no marking indicates where 
these are printed, it is impossible 
to trace the publishers through 
the sheets. There is an impres- 
sion that the work was done 
upon some press out-of-town and 
shipped in here. 

The papers are sold about the 
downtown district by men on the 
street corners for 10 cents a copy. 
These hawkers are of the type of 
hoodlums who know what it is 
all about, for they particularly re- 
sent questioning about their source 
of supply. They are wary, of the 
police, however, for while the 
papers are a violation of the fed- 
eral laws, they do not come under 
the police jurisdiction, so all the 
local force can do is to keep the 
boys moving. 

When they are shunted from 
one corner, they take up their 
stand at another. The trade on 
the sheets is brisk as they are 
particularly desired by radio own- 
ers who can follow the lyrics of 
their favorite songs when they 
come in over the air without the 
necessity of pungling up the half 
dollar required for a copy of the 
sheet music. 

A strenuous effort is being 
made to locate those responsible 
for the printing by both the mu- 
sic publishers and the music 
stores, whose business is being 
seriously affected by the flood of 
these lyrics each sheet of which 
represents approximately $50 
worth of songs if bought regu- 
larly at the authorized dealers. 

DOBBSIE NITE AT KPO 


Orchestra 

Reviews 


very 


(Continued from Page 12) 
plated showmanship with a 
easy and natural talent for being 
pals with his violin. A smaller- 
sized edition of Paul Whiteman, 
name also uncaught, scored second 
in the comedy honors with a 
song concerning Quirt and Tlagg 
and finishing “We’ll Tell the 
Cockeyed World.” Plug No. 2, 
the first being a very conspicuous 
“Old Gold” sign on the drum. 

Good orchestral entertainment 
from stem to stern and well liked 
by the matineers above and apart 
from the Whiteman ballyhoo. 

F. A. H. 


FEATURED ORGANIST 


Madge Briggs is the featured 
organist at the Uptown, playing 
two solos weekly. 


TOMMY BOYD 
ORPHEUM 

SAN FRANCISCO 
(Reviewed Feb. 10) 

In conjunction with Radio’s 
musi-comedy, “Hit the Deck,” on 
screen, Tommy Boyd and his 
RKO-lians had a nifty program of 
hits from the celluloid attraction. 
Numbers were nicely arranged 
and presented in A-l style by 
Boyd’s stellar musical organiza- 
tion of twelve. 

Included in the effective med- 
ley were the ditties, “Join the 
Navy,” “Harbor of Love,” “Some- 
times I’m Happy,” “Keeping My- 
self for You” and “Hallelujah,” 
all blending into an effective com- 
bination the presentation of 
which spelled heavy applause for 
the gang. 

Members of the orchestra are: 
Fred Forman, tuba; Charles Run- 
yan, piano; Frank Colvin, Irving 
Parsons, violins; Harold Harris, 
George Garland and Shim Lan- 
dis, saxes; Jack Sprigg and Frank 
Westover, trumpets; Roland 
Hook, trombone ; Arnold Hutto, 
drums, and Boyd, violin and di- 
rector. 

Supplementing the regular or- 
chestral concert was Buss Mc- 
Clelland’s organ offering, a classy 
console duet done by McClelland 
and Charles Runyon. Selections 
from “Tannhauser,” and plenty 
nice. 

Hal. 
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INDEFINITE 


OAKLAND, Feb. 20.— Athens 
Athletic Club, where Reg Code 
and his orchestra are featured, is 
setting aside the night, of March 
13 in honor of Dobbsie and his 
Shell Happy Timers from KPO, 
San Francisco. All of Dobbsie’s 
gang including Richard Jose from 
KFI, Los Angeles; Sambo and 
E, Clarence Tolman, Dixie Marsh, 
Reg Code and Charles Dennis 
and numerous others will take 
part in the evening’s special en- 
tertainment. Over four hundred 
reservations have already been 
made for the special event which 
is being handled by Code. 


MADGE BELLAMY’S SONG 
ON AIR LOSES JOB 


Madge Bellamy, once a shining 
screen luminary at Fox, but for 
the past two years or so in train- 
ing to become a singer, signed a 
contract recently to sing in a se- 
ries of short subjects for one of 
the independents. The inde was 
looking for a name and she was 
signed on face value, the voice 
taken for granted. 

Then, she was called upon to 
sing over the radio on an impor- 
tant program which included Paul 
Whiteman. After hearing her on 
the air, and reading the gentle 
panning of the air critics, the inde 
cancelled her contract to sing in 
the movies. 


BELLE BEiETT TO 



OWEN SWEETEN 
FOX THEATRE 

SEATTLE 
(Reviewed Feb. 14) 

After the elevator brings this 
15-man unit up to stage level, 
Sweeten leads the orchestra through 
a neat arangement of “Should 
I?” An effective’ lead of the verse 
and first chorus was carried by the 
brass and string sections after 
which the entire band warbled a 
chorus to good results. The boys 
sounded nice together. Homer 
Sweetman, saxophonist, sang the 
third stanza while the band boys 
hummed the melody. This bit was 
very pretty and took a nice hand. 
A forte rendition of the final 
eight bars closed the number. 

Kamani-Ostrow was the classic 
on this week’s concert. The brass 
and string sections were again fea- 
tured, with the fiddles and banjos 
sounding especially pretty. Some 


Belle Bennett is being groomed 
by Warner Brothers for the posi- 
tion Pauline Frederick formerly 
held with this organization, it is 
understood. 

Cause of the reported rupture 
between Miss Frederick and the 
W. B. is not known, but it is ru- 
mored to be because of differences 
of opinion on billing of her last 
picture, “The Sacred Flame.” 

Miss Frederick, who got off to 
a bad initial start in talkies due to 
improper recording of her voice in 
“On Trial,” made a strong come- 
back in “Evidence” and “The Sac- 
red Flame,” showing herself as 
convincing a talkie actress as the 
screen has. If she decides to con- 
tinue with pictures instead of play- 
ing stage engagements, it is un- 
derstood she already has received 
offers from other of the bigger 
plants. 

Miss Frederick was to do “Cour- 
age” for W. B., but the casting 
was switched and Belle Bennett 
was brought on from an eastern 
stage engagement to do the role. 
It was then announced that Miss 
Frederick would do “Fame,” but 
casting was also switched on this 
picture to give the part to Miss 
Bennett. It is understood that 
W. B. bought up the balance of 
Miss Frederick’s contract. 

“Fame” is to be directed by 
John Adolfi, who did “Evidence” 
and was to have repeated with 
Miss Frederick. 


Night Clubs 


SILVER SLIPPER 

SAN FRANCISCO 
(Reviewed Feb. 12) 

With approimately six months 
of business behind its back, the 
Slipper still continues to draw the 
bulk of San Francisco’s night 
trade. And the reasons are evi- 
dent. There’s a nice floor show 
headed by Joe Wright’s band; 
there’s good food and there’s gen- 
uine hospitality displayed by Clem 
Gaviati and Ed Spohn, operators 
of the spot. 

The passing of each month has 
seen much improvement in 
Wright’s orchestra until at the 
present time it .rates well up 
among ’em for effective orches- 
trations and punch delivery of 
tunes. With Wright at the head 
of it, the band puts over a classy 
repertoire of dance and entertain- 
ment numbers, and, in addition, 
plays for the show in nice style. 

Gretchen Arnold stages the 
floor show and tops off her cre- 
ative work by participating in 
the various numbers that feature 
the night’s entertainment. She is 
versatile, singing, dancing, and 
playing the piano, as the occasion 
demands. Ann Perkins and Eli- 
nore Clausen in dance specialties 
are a mighty clever pair of girls, 
doing their pedal work in a pol- 
ished style and with a grace and 
ease that is nice to watch. 

Casey Jones master-of-ceremo- 
nies the works and also puts over 
a song or two. Mildred Markle, 
teamed up with Jones and later 
with Miss Arnold, displays a nice 
voice and nets nice returns. 

Hal. 




OFF $12101 BEIT 


heavy trumpet work that wasn 


The salary debts of Colorart 
Synchrotone, amounting to $12,- 
(X)0 or thereabouts, incurred dur- 
ing the making of “Mamba,” 
when the stock market crash 
crippled their financial arrange- 
ments, are gradually being paid 
off. 

Two payments, one of ten per 
cent and a second of seven-and- 
a-half per cent have already been 
made, with assurances given that 
1 1 the balance will be met shortly. 


POM POM 

LOS ANGELES 
(Reviewed Feb. 14) 

Under Jay Johnson, m. c., an 
Arabian idea, with scenic settings 
to match, featured Hadgi Ali, 

Kader, Irene Berry and a line of 
six girls. 

Johnson first introduced the six 
girls in an Arabian dance, followed 
by Hadgi Ali, w T ho drank a bowl 
of water, swallowed a couple 

dozen hazel nuts and then spouted 
the water like a fountain and 

brought up the nuts one by one. 
He also bit a dime in two. Then 
Kader, who has been seen here at 
intervals for the past year, put on 
his usual acrobatic number and 

got over with it. 

Hadgi Ali came back again, 
swallowed some more water and a 
tumblerful of kerosene, then blew 
it out in an eruption of raging 
fire. 

Irene Berry offered an incense 
dance, Jay Johnson sang “Medi- 
cine Man for the Blues,” then the 
finale, with everybody on stage. 
Jay, with his accordion, continues 
to be a very popular master of 
ceremonies. 

Woody. 

James Kirkwood has been cast 
for a role in Nancy Carroll’s next 
starring picture, “The Devil’s 
Holiday,” at Paramount. 


ANDERSON AT ROOST 


SAN FRANCISCO, Feb. 20 — 
Norm Anderson, singer, entertain- 
er and dancer, has joined “Red” 
Lockwood’s band at Topsy’s Roost 
or. the Great Highway. 


TRIANON CLOSED 


SAN FRANCISCO, Feb. 10.— 
The Trianon Ballroom which re- 
opened several weeks ago with 
many flourishes and Harold Gib- 
son’s orchestra is closed. 


BROADCASTERS, GET THIS ONE 
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AND HIS CONCERT ORCHESTRA 

LOEW’S WARFIELD 


SAN FRANCISCO 


hard to listen to preceded the 
forte finale that brought the en- 
tire band to its feet. 

Billy Ulman, a newcomer to 
this orchestral unit, was next 
heard warbling “Through.” Ul- 
man is being billed heavy here as 
“Seattle’s ‘Rudy Vallee’” and he 
comes through in fine shape. He’s 
nice to look at and his tenor can 
get by in any spot. He used a 
short megaphone for the first 
chorus and strummed his own ac- 
companiment on a steel tenor 
guitar for the second. Heavy ap- 
plause called for an encore and he 
replied with “Ain’t Misbehavin’,” 
done equally as well as the first 
tune. 

“Harmonica Harry” brought the 
14-minute concert to a close. 
After a fast and snappy rendition 
of the verse the entire band sang 
the chorus. A1 Taylor, from the 
sax section, picked up the second 
chorus for a harmonica solo that 
was well played and different. He 
sang a hit and picked up the clari- 
net, sax and cornet for interpola- 
tions. The brass and reed sections 
offered the third chorus snappily 
on harmonicas to bring the offer- 
ing to a close. Plenty of applause 
for this one. 

Sweeten handles his men nice 
and is a valuable addition to this 
big house. 

Frog. 

MINOR AT WARFIELD 

SAN FRANCISCO, Feb. 10 — 
C. Sharp Minor opened at Loew’s 
Warfield as concert organist this 
week, coming from the Fox The- 
atre, San Diego. 


The allocation of the money is 
being handled by the labor com- 
mission at the request of the 
company, so that no dissatisfac 
tion shall arise over its distri- 
bution. 

According to Burtis U. Cain, 
president of Colorart Synchro- 
tone, the company is rapidly re 
gaining its financial feet and will 
soon be free of debt and actively 
producing within the next sixty 
days. 

KAY’S PIANIST 

Miss Frankie has joined Eddie 
Kay, Coffee Dan’s master-of-cere- 
monies, as pianist. Kay is playing 
a number of club dates, his ex- 
temporaneous style proving high- 
ly popular at these affairs. Miss 
F.rankie plays all the dates with 
him. ; , gilM 
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STEVENSON 

DIRECTOR, ANSON WEEKS’ 
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Any Feist Song 
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“THE NUT FARM” 

VINE ST. THEATRE 

HOLLYWOOD 
(Reviewed Feb. 16) 

This farce is a natural for Hol- 
lywood. John C. Brownell who 
wrote and directed this one surely 
knows his picture craft and he 
told the inside workings of the 
Hollywood method of trimming a 
sucker as accurately as it could be 
exposed. For the majority, “The 
Nut Farm” is a howling farce, but 
for a great many present it is a sad 
commentary on personal experi- 
ences. 

The yarn starts out as the do- 
mestic situation of many, alas too 
many Hollywood families. A 
mother-in-law and her shiftless 
son living on the bounty of a 
wealthy son-in-law who is ambi- 
tious to establish himself on a 
farm. The young son has ambi- 
tions to become a motion picture 
director and as a consequence, has 
been idle and shiftless for a long 
time. 

During the husband’s absence, 
his wife meets a promoter from 
Poverty Row who learns of her 
husband’s affluence and bulls her 
into believing she is a great pic- 
ture bet. A test is made of her 
and she is quite overwhelmed at 
the possibilities of becoming an- 
other Gloria Swanson. 

The young brother tries to dis- 
suade her, and when the husband 
returns and is apprised of the 
wife’s ambitions he becomes irate. 
His wife cajoles him into looking 
at her test, and he also falls and 
invests $30,000 against his young 
brother-in-law’s advice. 

When the lad realizes that the 
older man has become a victim, he 
switches his tactics and induces 
the promoter to permit him to di- 
rect the picture. He burlesques it 
to a degree that it is a flop as a 
drama, then buys it in for $5000, 
and sells it to Mack Sennett as a 
two-reel comedy for $80,000. (This 
will get a laugh from Mack.) And 
all ends happily. 

Aside from several draggy spots 
on the opening night, due some- 
what to uncertainty of lines, the 
play was very satisfactorily done. 

Emerson Treacy, in the leading 
role of the brother, gave a very 
snappy performance, particularly 
at the end of the second act when 
he staged a burlesque comedy 
scene. 

Frank Mayo, as the promoting 
motion picture producer, was also 
excellent. Fie knew the methods 
and all the arguments and could 
have put it over with anyone, he 
was so suave and convincing. 

Gloria Grey as the wife with am- 
bitions, was charming. She both 
looked and played the aspirant to 
be a Swanson to perfection. Shir- 
ley Mason in an ingenue role was 
also sweetly alluring although her 
opportunities were limited. 

Frankie Raymond again gave a 
splendid portrayal of the harassed 
mother. She is one of the most 
natural mother depicters on the 
stage. Forrest Taylor as the hus- 
band was particularly good. He 
looked the part and played it with 
an understanding for comedy val- 
ues that marks the good farceur. 

Louis Fitz Roy in a character 
role gave a very fine interpreta- 
tion of a character that may be 
found an any bungalow court, the 
fussy landlord with a turn for ar- 
gumentation. Arthur Lovejoy also 
turned in a performance that was 
exceptionally effective, that of a 
playwright addicted to hay fever. 
He was very funny and did not 
overdo it. 

Eleanor Bronson and Lloyd Tay- 


lor were also in the cast. 

The play was well staged and 
has all the ear marks of a suc- 
cess. 

Jacobs. 


“SAI T WATFR” 

HOLLYWOOD PLAYHOUSE 

HOLLYWOOD 
(Reviewed Feb. 16) 

It is refreshing as well' as a 
fresh play that brings Frank Cra- 
ven to Hollywood. Dan Jarrett 
wrote it, and, while it is not a 
masterpiece, he has certainly cap- 
tured some angles of homely hu- 
maneness that blinds one to its 
shortcomings. 

It is a tale of simple folks with 
modest ambitions living at Snag 
Harbor. The husband, a sort of 
sincere sap, is the descendant of 
a line of seafaring men from whom 
he has inherited a yen to go to 
sea; but he has never had an op- 
portunity. He wanted to be a 
captain and put to use the lessons 
in navigation he learned at home 
from his father when a boy — but 
he must apply them on the deep 
salt water. 

He has $5000 that is carried in 
his wife’s name. His wife wants 
him to buy an old ferry nearby 
where he could be home every 12 
minutes. He arranges to buy an 
old schooner and go to sea with 
an old salt friend, but his wife, 
unbeknown to him, actually pur- 
chases the ferry. 

In a storm the ferry collapses — ■ 
and the husband and wife sepa- 
rate. They come together when 
he learns that the insurance com- 
pany has rebuilt the dock and 
supplied a new boat. 

This simple outline of the plot 
is but a vague idea of what it is 
all about. One must see Frank 
Craven and Gay Seabrook do it 
to conceive how many laughs can 
be hidden behind such a com- 
monplace story. Craven is an 
artist at portraying human saps. 
His grasp of the innate qualities 
of a character and the sincerity 
with which he delineates it is 
the finest grade of artistry. 

Gay Seabrook, as the wise- 
cracking sister who had no illu- 
sions about her older relative, was 
responsible for a large share of 
the giggles. This is a part aptly 
fitted to the youthful comedienne 
and she made the most of it. 

Pauline MacLean was very hap- 
py in the role of the wife. She 
played with splendid earnestness 
and conveyed no little of the 
background necessary for Craven 
to contrast against. . 

Robert Lawler contributed an 
excellent character as the friend 
who invested a 10 percentum in 
the boat enterprise. He looked 
the old salt to perfection. 

The cast was long and capable 
throughout. Among those to whom 
credit is given for materially aid- 
ing in the unfolding of the yarn 
are Charlotte Stevens, Phillip 
Morris, Bryon Hawkins, Lowden 
Adams, Cyril Delevanti, John 
Mackenzie and George Spelvin, 
Jr., eminent son of our old friend 
George. 

The play was directed by Ed- 
win H. Curtis. The organ recital 
by Erwin Yeo was as entertain- 
ing as usual. The one-act set- 
ting and effects were nicely ex- 
ecuted. 

Jacobs. 


COULDN’T GET HIM 

M-G-M wanted Frankie Richard- 
son, who is under a year’s con- 
tract to Fox for a part in “Good 
News,” but Fox would not re- 
lease him. 


HERBERT’S 

Good Food With Courtesy 

OPEN ALL NIGHT 

745-749 South Hill Street Los Angeles 


Bachelor Hotel & Grill 

151-159 Powell Street San Francisco 


ALLES PRINT 

ME. 4872—224 E. 4th St., Los Angeles— ME. 4873 


‘GIVE AND TAKE’ 
PRESIDENT 

LOS ANGELES 

The team of Kolb and Dill is 
an institution in California. For 
close onto thirty years they have 
been manufacturing laughs and 
chasing blues up and down the 
coast so that most of us who re- 
member them since our early 
showgoing years at Fischer’s in 
San Francisco find laughing at 
them a habit. 

We clearly recall the first time 
we saw them in “Fiddle Dee Dee.” 
We were 12 years old and they 
were in the flush of perhaps the 
greatest sensation a team of 
comics ever made. What a cast 
that was with Barney Bernard, 
Winfield Blake, Maude Amber, 
Harry Hermson and Hope and 
Emerson along with them. They 
were to the West what Weber and 
Fields were in New York, so 
much so, that the West refused 
to accept the New York originals, 
claiming they were imitations of 
Kolb and Dill. 

Through the years, this team 
has worn well. From musical 
comedy they have drifted into the 
more legitimate drama. They have 
cleaned up their make-up, insofar 
as it is no longer burlesquey, but 
their perennial fighting and chok- 
ing and climbing on each other 
has lost none of its zest. The audi- 
ence for this Aaron Hoffman 
classic laughed just as long and 
as loud as did the first nighters 
on O’Farrell street back in 1901 
or ’02. 

Not a year older do either of 
them look and not a jot or tittle 
less energetic do they appear. The 
wonderful eyes of Mix Dill are 
as appealingly expressive and the 
long reach of Clarence Kolb is 
as far stretching. 

“Give and Take” is a very good 
vehicle for them to battle with. 
The labor question is its theme. 
Kolb owns a canning factory and 
Dill is his foreman. Dill and 
Jimmy Bush, who plays Kolb’s 
son, organize the employees into 
an Industrial Democracy and force 
it down Kolb’s throat. Dill has 
a daughter, Ann Cornwall, who is 
Kolb’s secretary and his son’s 
sweetheart, who sides against her 
father and lover in the industrial 
squabble. How it works out and 
the fun it creates is not new to 
most showgoers as it has been 
done here before by them but it 
is as hilariously funny as ever. 

They are surrounded by an ex- 
cellent cast. Aside from the prin- 
cipal quartette there is James G. 
Fee in the role of a banker who 
gives a splendid, workmanlike per- 
formance. He plays the small 
town skinflint who provides the 
heavy element with the mortgage 
foreclosure theme. Harry Hollings- 
worth, as a financier whom they 
believe crazy but who saves the 
day and qualifies the Industrial 


Democracy scheme of the work-' 
ers, was also very satisfying. 

A very amusing inside touch 
was given to those in the know 
when Jimmy Bush calls up a 
minister to perform a marriage 
ceremony over the phone. The 
phone number Douglas 400 was 
asked for and the Reverend Blake 
requested to perform the cere- 
mony. That is the real telephone 
number of Winfield Blake, of the 
firm of Blake and Amber, former 
co-stars of Kolb and Dill at pres- 
ent in the theatrical agency busi- 
ness in San Francisco. 

Henry Duffy has given the pro- 
duction a thorough setting, no 


AGENTS WILL BE 
UNDER PROBE BY 



(Continued from Page 1) 


those of the agent. In cases of 
the gyppers, this percentage — ac- 
cording to the artists — often runs 
up to a full 10 per cent. 

A franchise plan for agents has 
been suggested in executive film 
circles, but it is deemed highly 
improbable that this can be 
brought to pass. 

Have “Ins” 

At the present time it is an 
accepted belief that certain agents 
have “ins” at certain of the stu- 
dios. Thus one agent is said to 
have the “in” at one big studio; 
another at some other studio, etc. 
Meaning that the casting office at 
that studio, will, in cases where 
no name suggests itself readily 
for a part, will give the “in” agent 
the first break at filling it. The 
belief is well borne out by look- 
ing over cast sheets: many in- 
stances can be cited where parts 
are rewritten to fit certain artists, 
whereas others of as great ability 
are not called when the original 
part suited them to a tee; and 
many a person who scores big at 
some one or two studios is never 
given a call from others, while 
people of lesser ability but work- 
ing for the same figure are given 
the roles. 

Big Response 

The interest in the agency mat- 
ter was well indicated by the big 
response Inside Facts got to an 
editorial printed a couple of weeks 
ago in which advice was offered 
to those who wished to know the 
rating of some particular agent. 
Phone calls poured in, and many 
letters were received from out-of- 
towners wanting information. 

Following publication of this 
editorial in Inside Facts other 
trade publications took the agency 
matter up editorially, and action 


doubt the refurnished production 
which Kolb and Dill used on> the 
road, but it is excellent in every 
detail and mechanically effective. 

An innovation at the President 
was introduced with Larry Eng- 
dahl and his President orchestra 
playing from an upper box. They 
rendered a sprightly program of 
music and were well appreciated 
by the patrons. This is the first 
time that Duffy has used an or- 
chestra at this house and it was 
the only theatre of his chain here 
that was without musical enter- 
tainment. 

Jacobs. 


of the M. P. P. D. A. followeff. 

The authentic agents, with real 
contacts, are highly desirous that 
such an investigation be made. 
They realize that the present state 
of mobbing of casting directors 
by agents will in the end work to 
a point where, *mless corrected, 
the doors of the studios will be 
closed entirely to perspnal repre- 
sentatives. 

In addition to naming the inves- 
tigating committee, the Monday 
night meeting re-elected all offi- 
cers of the M. P. P. D. A., as fol- 
lows: Cecil B. DeMille, president; 
Winfield Sheehan, first vice-presi- 
dent; J. A. Warner, second vice- 
president; and Fred W. Beetson, 
secretary-treasurer. 

The new freelance players con- 
tract was ratified. 


RUGGLES RETURNING 


Wesley Ruggles will return in 
a fortnight or more from Mexico, 
where he is producing “The Sea 
Bat” for M-G-M, and after finish- 
ing upon this film, will go to 
REG) studios to direct a musical 
picture as yet untitled. 


FIRST WOMAN A. D. 


Winifred Laurance has been 
made assistant director to Fred 
Zelnik on the foreign versions of 
Radio Pictures’ “Rio Rita” and 
“The Case of Sergeant Grischa.” 
She’s believed to be the first 
woman ever to become an assis- 
tant director. 


LEVY RECUPERATING 

Leon Levy, manager of the Unit- 
ed Artists theatre, who has been 
confined to his home for the past 
week with a serious attack of the 
flu, is slowly recuperating and is 
expected to be well on the way to 
recovery soon. 


SHIFT SHOW BOAT 


Hank Simmons’ Show Boat, a 
popular Wednesday night feature 
of the CBS, has been moved to 
Monday night, which means it 
cannot be released in California 
because of the Blue Monday Jam- 
boree on at the same time. 


MARY ARTHUR 

AND 

POWERS JARRETT 

IN 

“ALWAYS” 

CONCEIVED AND WRITTEN BY ARTHUR JARRETT 

NOW EN ROUTE R. K. O. 

WEEK OF FEBRUARY 20 LOS ANGELES 
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PflTHE STARTS Oil 
FIRST PICTURE OF 
NEW SPECIAL SKED 


Initiating its new program, re- 
cently announced by E. B. Derr, 
production head, Pathe has started 
the first picture in the first of 
three groups of ten each for the 
coming year. The special, “Swing 
High,” went into production Mon- 
day, with Joseph Santley direct- 
ing a cast headed by Helen Twelve- 
trees, Dorothy Burgess and Fred 
Scott. 

Next of the series to start prob- 
ably will be Ann Harding’s screen 
version of “Jane Eyre,” which Rol- 
lo Lloyd will direct. No cast has 
been selected for this as yet with 
the exception of the star, but it 
will come under the new Pathe 
rule of getting the highest possible 
calibre players throughout. 

Other stories selected for the 
first group of ten include “Lip- 
stick,” which will star Constance 
Bennett, and which was adapted 
by Clara Beranger; 

“Beyond Victory,” a story of 
women’s part in the war, written 
for the screen by Lynn Riggs; 

A talkie remake of “The Last 
Frontier,” which William Boyd did 
silently some years ago, and in 
which he will again play the lead- 
ing role; 

A sequel to “The Sophomore,” 
Eddie Quillan’s best boxoffice pic- 
ture to date, with Eddie, of course, 
again in the leading part. The se- 
quel is being written by Russell 
Medcraft. 

“Lazy Lady,” a starring vehicle 
for Ina Claire, written by Basil 
Woon, with Clare Rummer doing 
the adaptation. 

“The Big Shot,” a story of New 
York night life written by Ben 
Hecht, to be directed by Edward 
H. Griffith, who was recently re- 
signed by Pathe; 

“The Painted Desert,” an origi- 
nal by W. C. Tuttle to be filmed 
all outdoors with William Boyd 
heading the cast; 

“Crash,” a story by Paul Scho- 
field, which Paul Stein will direct. 

Pathe has got well started on 
its subsidiary program of 52 two- 
reel comedies, having the third, 
“Quarantined Love,” in produc- 
tion and the fourth rehearsal for a 
start next week. Cast of the third 
is Gertrude Astor, Addie McPhail, 
Maurice Black, George Hall, Ed 
Deering and David Durand. Fred 
Duiol is directing. 


MRS. EMERSON DIES 


SAN FRANCISCO, Feb. 20.— 
After a long illness, Mrs. Mary 
T. Emerson, widow of Billy 
Emerson, famous minstrel, died 
here this week. In her will filed 
in Superior Court she cut off all 
relatives from a $700,000 estate, 
leaving the bulk of her holdings 
to friends and charitable institu- 
tions. 


KAUFMAN IN S. F. 


SAN FRANCISCO, Feb. 20.— 
Sam Jack Kaufman, m. c. at the 
Fox Broadway, Portland, was 
here for several days this week 
enroute to Los Angeles. He re- 
turns to Portland within two 
weeks when Eddie Peabody goes 
to another stand. 


FORM CLUB 


SAN FRANCISCO, Feb. 10.— 
Employes of Warner Brothers’ ex- 
change have formed a social or- 
ganization, the Vita Club, and 
will stage their first get-together 
on March 9 at a picnic at Rio 
Del Mar. Head of the club is 
E. T. Roberts, president; commit- 
tee members are George Archi- 
bald, Clint Mecham, Betty Trager, 
Lucille Cook, Norman Keith and 
Norma Ashby. 


VITAPHONE MANAGER 

OAKLAND, Feb. 20. — With 
Jack Hunter leaving the Vitaphone 
as manager, Harry Nasser is now 
in charge of that theatre. 


Fanchoii and Marco 
Route List of “Ideas” 


Following is the Fanchon and Marco * 
Ideas route schedule, with the opening 
dates, all of the current month, in pa- 
renthesis besides the name of the town: 

PASADENA (20) 

Colorado Theatre 

“Broadway Venuses” Idea 

LOS ANGELES (20) 

Loew’s State 

“Stilts” Idea 

Famous Up In the Air Girls 
Shapiro and O’Malley 

SAN DIEGO (20) 

Fox Theatre 
“Marble’ ’ Idea 

The Harris Trio Molandin & Brigante 

FloBelle & Charlie H. B. Matthews 
LONG BEACH (20) 

West Coast Theatre 

“Sunshine” Idea 

Bailey & Barnum Richard Wally 

Keo, Toki & Toki Mary Lou 

Arline Langan and Norman Selby 
HOLLYWOOD (20) 

Egyptian Theatre 
“Eyes” Idea 

Don Carrol Six Candrevas 

Paul Olsen Bob and Ula Buroff 
FRESNO (21-23) 

Wilson Theatre 
“Trees” Idea 

Naynons Birds Mavis and Ted 

Terrell & Hanley Esther Campbell 

Christal Levine and Ted Reicard 
SAN JOSE (24-26) 

‘ ‘Trees’ ’ Idea 
California Theatre 

Naynons Birds Mavis and Ted 

Terrell & Hanley Esther Campbell 

Christal Levine and Ted Reicard 


MILWAUKEE (20) 

Wisconsin Theatre 
“Jazz Temple” Idea 

Wally Jackson Nora Schiller 

Gus Elmore Sylvia Doree 

Temple Beauties 
DETROIT, MICH. (20) 

Fox Detroit 
“Baby Songs” Idea 

Penny Pennington RoseValyda 

Pearl Hoff Alene & Evans 

BUFFALO, N. Y. (20) 

Lafayette Theatre 

“Far East” Idea 

Frank Stever Helen Pachaud 

M. Sanami & Co. Ruth Kadamatsu 
2 Jacks & 2 Queens Joan Hardcastle 
NIAGARA FALLS, N. Y. (20) 

Strand Theatre 
“Arts In Taps” Idea 

Myrtle Gordon Rodney & Gould 

A1 & Hal Johnny Plank 

Jeanne McDonald Eddie Lewis 
Brown & Willa 
UTICA, N. Y. 

Gayety Theatre 
‘ ‘Arts in Taps” Idea 
Myrtle Gordon Johnny Plank 

Rodney & Gould Eddie Lewis 

A1 & Hal Brown & Willa 

Jeanne MacDonald 
WORCESTER, MASS., (20) 

Palace Theatre 
“Accordion” Idea 

Burt & Lehman Theo. & Katya 

Nat Spector Mary Price 

Arnold Hartman 
SPRINGFIELD, MASS, (20) 

Palace Theatre 
“Types” Idea 
Carlena Diamond 

Trado Twins Harold Stanton 


If you are coming East for your own sake 


WIRE, WRITE or CALL 


PHIL TYRRELL 


1560 Broadway 
NEW YORK 


Booking With PUBLIX, LOEW, FOX, WARNER in the EAST 


SAN FRANCISCO (21) 

Fox Theatre 

“Peasant” Idea 

Diehl Sisters General Ed Lavine 

Johnson & Duker June Worth 

Belcher Dancers 

OAKLAND (21) 

Pox Oakland 
“Manila Bound” Idea 
Harry & Frank Seamon Stella Royal 

Samuel Pedraza Romero Family 

SACRAMENTO (21) 

Senator Theatre 
“Ivory” Idea 

Betty Lou Webb Hy Meyer 

Four High Hatters Goetz and Duffy 
SALEM, ORE. (20) 

Elsinore Theatre 
“Overtures” Idea 

Toots Novelle Louise Manning 

Edison and Gregory Huff and Huff 
Helen Hille 

PORTLAND (20) 

Broadway Theatre 
“Desert” Idea 

Ed and Morton Beck Muriel Stryker 
Cropley and Violet Manuel Lopez 
Carla Torney Girls 
SEATTLE (19) 

Fifth Avenue Theatre 
“International” Idea 
Frederico Flores Osaka Boys 
Billy Carr Markel and Faun 

Mignon Laird 

GREAT FALLS, MONT. (19) 

Grand Theatre 
“Hot Dominoes” Idea 
Les Klicks Pall Mall 

Dexter, Webb and Diaz 
BUTTE, MONT. (19) 

Fox Theatre 
“Uniforms” Idea 
Armand Ss Perez Joy Brothers 
Sylvia Shore & Helen Ruth Hamilton 
DENVER, COLO. (19) 

Tabor Grand 
“Carnival Russe” Idea 
Countess Sonia Sam Linfield & Co. 
Alex-SherBekefi 
Russian Sunrise Trio 
ST. LOUIS (20) 

Fox Theatre 
“Let’s Pretend” Idea 
Tillyou & Rogers Florence Forman 

Ed Cheney Rita Lane 


HARTFORD, CONN. (20) 

Capitol Theatre 
* ‘Kisses’ ’ Idea 
Joe & Jane McKenna 
Will Cowan Mabel & Marcia 

E Flat Four Mitzi Mayfair 

Helen Aubrey Dave Hacker 

Wallen & Barnes 
NEW HAVEN, CONN. (20) 

Palace Theatre 
“Drapes” Idea 

Frank Melino & Co. Jerome Mann 
Dorothy Kelly 
BRIDGEPORT, CONN. (20) 

Palace Theatre 
“Columns” Idea 
Rome & Gaut Billy Rolls 

Niles Marsh Maxine Evelyn 

Dorothv Henley , 
WATERBURY, CQNN. (20) 

Palace Theatre 
“Gobs of Joy” Idea 
Pat West Scotty Weston 

Cook Sisters Coley 

Billy & Elsie Lewis Loma Ruth 
Moore and Moore Dolly Kramer 
Jones and Hewett Johnny Ashford 
Wanda Allen 

Henry Aguirre 
BROOKLYN, N. Y. (20) 

Fox Theatre 

“Hollywood Studio Girls” Idea 
Three Gobs Miles & Perlee 

Chas. Rozelle John Vale 

Lorris & Fermine 
PHILADELPHIA, PA. (20) 

Fox Theatre 

“Screenland Melodies” Idea 
Sherry Louise Lucille Iverson 

Karavaeff Everts & Lowry 

Lamberti Franklin & Warner 

Jack & Bettv Welling 
WASHINGTON, D. C. (20) 

Fox Theatre 
“Jazz Cinderella” Idea 
Mae Usher Albert Hugo 

Roy Rogers Billy Randall 

James Gaylord Pauline Alpert 

Adair & Stewart 
ATLANTA, GA. (20) 

Fox Theatre 
‘ ‘Gardens’ ’ Idea 
Slate Bros. Vina Zolle 

Moffa and Mae Cliff Nazzaro 

TULSA, OKLA. (20) 
“Watermelon Blues” Idea 
Mammy and Her Picks Louise & Mitchell 
Ted Ledford Southern. Steppers 



( Continued from Page 9) 

STRAND 

LONG BEACH 

(Reviewed Feb. 18) 

Gene Morgan, a West Coast 
favorite, who enjoyed a long run 
at the Boulevard, Loew’s State 
and many other Fox West Coast 
theatres, opened at Long Beach 
this week with a bang. Morgan 
was billed in good style all over 
town and business was very good 
accordingly. 

Gene, it is reported, is in on 
salary and percentage, and is to 
be held over another week. He 
went over in great style and re- 
ceived his share of applause for 
his efforts in keeping the audience 
well entertained. 

Supporting him on the bill was 
Esther Pressman and eight line 
girls, Turelly, The Snyders, Col- 
legiate Five, Flo and Ollie Wal- 
ters; all supplied by Bill MeikeJ- 
john with Joe Lindebaum and his 
orchestra, who worked on stage 
with the presentation. 

Esther Pressman in front of the 
line girls delivered some neat danc- 
ing that drew them a nice hand 
of applause. Turelly pleased the 
customers with his novelty _ of 
whistling and harmonica playing. 

The Snyders on next with some 
ballroom dancing that was only 
fair. Collegiate Five have splen- 
did voices and entertained to a 
high degree but are badly in need 
of new wardrobe. 

Flo and Ollie Walters, recently 
seen around Los Angeles, are two 
clever girls and could get over 
to better returns if they had new 
material. 

Joe Lindebaum and his orchestra 
who remained at the house after 
the Cushman show closed did 
more than their share in supply- 
ing the tuneful music for the acts. 

Woody. 


FOX ADDS 7 HOUSES 

ON S. F. PENINSULA 


SAN FRANCISCO, Feb. 20.— 
With the purchase of the Arkush 
chain of Peninsula theatres in a 
deal completed last week, Fox 
West Coast has added seven more 
houses to its chain. Approximate- 
ly one million dollars was in- 
volved. 

Included in the deal are the 
Peninsula, a 2500-seat house in 
San Mateo, and two others, the 
Regent and Garden, closed some 
time ago; the Variety and Stan- 
ford Theatres in Palo Alto and the 
Sequoia - in Redwood City. 

According to A. M. Bowles, 
Northern Calif orna division man- 
ager for Fox, Ellis Arkush will 
remain supervisor of the group. 


U. A. TRIO IN S. F. 


SAN FRANCISCO, Feb. 20.— 
Douglas Fairbanks, Mary Pick- 
ford and Joseph Schenck spent 
several days here this week, dur- 
ing which time they visited Mau- 
rice Chevalier when he was con- 
fined to his hotel with an attack 
of influenza. They were accom- 
panied by Robert I. Fairbanks, 
Doug's brother, and Theodore 
Reed, chief engineer for United 
Artists. 


POLICE AFTER HIM 


NEW OFFICERS ELECTED 


SAN FRANCISCO, Feb. 10.— 
National Theatres Syndicate at its 
annual meeting last week unani- 
mously elected L. R. Crook, presi- 
dent and general manager. Other 
officers selected were Walter G. 
Preddey, vice-president; G. W. 
Bailey, secretary; H. L. LeBal- 
lister, P. H. Stitt and W. C. 
Crook, directors. 


OPEN UPTOWN 


SAN FRANCISCO, Feb. 20.— 
Golden State Theatres open the 
Uptown March 1 on a straight 
picture policy with a tri-weekly 
change at a 30-cent top. 


IDEAS OUT AT SAC 


SACRAMENTO, Feb. 20.— Ef- 
fective this week Fanchon and 
Marco Ideas are out of the Fox 
Senator here, “Overtures’’ being 
the last to play the house. House 
goes on a straight picture policy 
with the organ only being fea- 
tured. 


SHORTY ROBERTS INJURED 


SAN FRANCISCO, Feb. 20.— 
Shorty Roberts, owner of Roberts’- 
at-the-Beach, night spot, was in- 
jured this week at the horse show 
when his horse ran away, throw- 
ing him to the ground and caus- 
ing severe bruises on his mouth, 
chin and forehead. 


SAN FRANCISCO, Feb. 20.— 
Antonio Janvoakkis, who as A. 
Emil Jannings, operator of a mo- 
tion picture school, was arrested 
last November on charges of op- 
erating without a license, was 
again sought this week by police 
on charges that he obtained over 
$500 from two aspiring picture 
actors. 


NICHOLS FOR KFOX 


SAN FRANCISCO, Feb. 10.— 
Hal Nichols has signed Harry 
Morton, local singer, for an in- 
definite engagement over KFOX, 
Long Beach, where Morton will 
be a daily feature. He leaves his 
Big Three vocal trio at the Lido 
Cafe on March 1 and Garrett 
Price replaces. 


SUPERSTITIONS OF 
SIM IKE ENTRY 
INTO II FIELD 


(Continued from Page 6) 
brought to Hollywood from the 
range. Among the Indians, the 
word “Maka Maka” often re- 
peated, is a prayer for rain that 
the rain god never fails to an- 
swer. On location, the cowboys 
used to go around crying “Maka 
Maka” in the hopes that if it 
rained, it would prolong the en- 
gagement as then they couldn’t 
shoot. On one occasion, with 
Lynn Reynolds directing a partic- 
ularly difficult western scene, miles 
away from any conveniences, one 
of the cowboys started the cry of 
“Maka Maka” much to the annoy- 
ance and fear of Reynolds, who 
was having trouble enough as it 
was. Sure enough, just as he was 
prepared to shoot, a terrific thun- 
derstorm broke and ruined much 
of the set and held up work for 
three days. Reynolds immediately 
discharged the cowboy who he 
believed wished the curse on him. 

Three On a Match, Ugh! 

Then there is the three on a 
match — no, no never, no matter 
how brave an actor may otherwise 
be, he would never tempt fate to 
that extent. Thirteen at a table — 
well, that and under a ladder is 
not restricted to stage folks. 

So far as this writer is con- 
cerned — pooh, pooh for all of these 
— except one — we are not supersti- 
tious at all, but listen — 

It was years ago at the Valen- 
cia Theatre in San Francisco. We 
were making up when a beginner 
entered our dressing room whis- 
tling. I wasn’t annoyed, but my 
room mate threw a cold cream jar 
at the offender — he beat my reach 
for it. We trembled in fear and 
watched our step most carefully 
that evening. Nothing happened. 

The next morning when we 
came for rehearsal, we were 
greeted with the sad information 
that our stage carpenter was found 
dead in his room — committed sui- 
cide. We called up the chief 
property man as the show was 
heavy, only to learn that he had 
gone off on a terrible bat and 
had been taken to the hospital 
with D-T’s. 

We waited around for the re- 
hearsal to start but our stage di- 
rector was missing. After a long 
wait we called up his wife to 
learn that he had been away since 
the previous evening. He was 
subject to fits of mental aberra- 
tion and would sometimes wonder 
off for days at times, and this was 
the time he picked to wander. 

All At Once 

As if that wasn’t enough, we 
proceeded with the rehearsal under 
the stage manager’s direction. It 
was a dress rehearsal and through 
some error a procenium lamp fell 
off the bridge in the first entrance 
and grazed the head of our lead- 
ing lady, Helen Lackaye, and 
stunned her, narrowly missing 
crushing her outright. Rehearsal 
was called off for that day — but 
there was a matinee. 

The matinees were usually very 
well attended by women. This 
day was not an exception, but 
during the afternoon, a thunder- 
storm broke — an exceedingly rare 
phenomena in San Francisco — but 
lightning struck the big 200-foot 
electric sign on the roof, knocking 
a large section of it down which 
fell upon the corrugated iron roof 
of the building with the most ter- 
rible noise imaginable to which 
was added the roaring rumble of 
the thunder. Were it not for the 
quick thinking and action of Rob- 
ert Warwick, leading man, in paci- 
fying the almost panic-stricken 
audience, a terrible catastrophe 
would have undoubtedly occurred. 

No, I am not superstitions — but 
let me hear somebody whistling in 
a dressing room and see what 
will happen. 


Barry Norton has been signed 
to a long-term acting contract by 
Paramount. 
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PERSONNEL OF WEST COAST FILM STUDIOS 

Permission to use, all or part, must be secured from Inside Facts Publishing Co. 


PARAMOUNT 

MELROSE NEAR VINE 
HO. 2400 

EXECUTIVES 

First Vice-President in Charge of Pro- 
duction Jesse Ll Lasky 

General Manager of West Cast Pro- 
duction... B. P. Schulberg 

Assistant to the First Vice-President in 
Charge of Production.. Albert A. Kaufman 
Executive Assistant to Mr .Schulberg.... 
David O. Selznick 

Associate Producers — 

Hector Turnbull, Louis D. Lighton, J. 

G. Bachmann, B. F. Zeidman, E. Lloyd 
Sheldon. 

Production Manager Sam Jaffe 

Attorney for Company Henry Herzbrun 

Sthdio Manager Frank Brandow 

Studio Comptroller A. C. Martin 

Director of Department of Music 

’ Nathaniel Finston 

Head of Editing and Title Departments 

Julian Johnson 

Assistant to Mr. Selznick....Harold Hurley 
Story Department Editor....Edw. Montagne 
Scenario Editor ...Geffrey Shurlock 

PARAMOUNT STARS 


Lon Chaney 
Joan Crawford 
Marion Davies 
Vivian Duncan 
Rosetta Duncan 


Richard Arlen 
George Bancroft 
Clara Bow 
Evelyn Brent 
Nancy Carroll 
Ruth Chatterton 


Maurice Chevalier 
Gary Cooper 
Dennis King 
Moran and Mack 
William Powell 
Charles Rogers 


FEATURED PLAYERS 


Jean Arthur 
Mary Brian 
Virginia Bruce 
Kay Francis 
Mitzi Green 
Helen Kane 
Jeanett MacDonald 
Lillian Roth 
Fay Wray 
William Austin 
Clive Brook 
Morgan Farley 
Richard “Skeet” 
Gallagher 
Stuart Erwin 

Barry 


Harry Green 
Paul Guertzman 
James Hall 
Neil Hamilton 
Phillips Holmes 
Fred Kohler 
Paul Lukas 
Fredric March 
David Newell 
Jack Oakie 
Warner Oland 
Guy Oliver 
Eugene Pallette 
Frank Ross 
Regis Toomey 
Norton 


PARAMOUNT DIRECTORS 


George Abbott 
Dorothy Arzner 
Ludwig Berger 
Otto Brower 
John Cromwell 
George Cukor 
Marcel DeSano 
Louis Gasnier 
Perry Ivins 


Rowland V. Lee 
Ernst Lubitsch 
Lotliar Mendes 
V ictor Schertzinger 
Edward Sutherland 
Frank Tuttle 
Josef von Sternberg 
Richard Wallace 
William Wellman 


PARAMOUNT WRITERS 


T. J. Ah earn 
Zoe Akins 
Doris Anderson 
Guy Bolton 
Norman Burnstine 
Walton Butterfield 
James A. Clark 
Bartlett Cormack 
Lloyd Corrigan 
Howard Estabrook 
John Farrow 
Charles Furthmann 
Gerald Geraghty 
Zane Grey 


Percy Heath 
Grover Jonds 
Patrick Kearney 
Edwin Knopf 
Herman Mankiewicz 
Jos. L. Mankiewicz 
George Marion, Jr. 
Wm. Slavns McNutt 
Alice D. G. Miller 
Edw. Paramore, Jr. 
Wm. N. Robson II 
Daniel N. Rubin 
Viola Brothers Shore 
John V. A. Weaver 


STARS 


Greta Garbo 
John Gilbert 
William Haines 
Buster Keaton 
Ramon Novarro 


Harry Ruby 
Bert Kalmar 
Oscar Levant 


Norma Shearer 

FEATURED PLAYERS 


lienee Adoree 
Nils Asther 
Wallace Beery 
Jack Benny 
Charles Bickford 
Edwina Booth 
John Mack Brown 
Rosemary Cameron 
Karl Dane 
Marie Dressier 
Mary Doran 
Cliff Edwards 
Gus Edwards 
Julia Faye 
Lawrence Gray 
Raymond Hackett 
Marion Harris 
Hedda Hopper 
Lottice Hawell 
Leila Hyams 
Kay Johnson 
Helen Johnson 
Dorothy Jordan 
Charles Kaley 
Paul Kavanaugh 
Oarlotta King 
Louis Mann 


Charles King 
Mary Lawlor 
Gwen Lee 
Bessie Love 
George F. Marion 
Nina Mae 
John Miljan 
Robert Montgomery 
Polly Moran 
Conrad Nagel 
Elliott Nugent 
J. C. Nugent 
Edward Nugent 
Catherine Dale Owen 
Anita Pago 
Basil Rathbone 
Duncan Renaldo 
Benny Rubin 
Dorothy Sebastian 
Sally Starr 
Lewis Stone 
Ethelind Terry 
Raquel Torres 
Ernest Torrence 
Fay Webb 
Roland Young 


SONG WRITERS 


Fred Ahlert 
Lou Alter 
Martin Broones 
Herb Nacio Brown 
Gus Edwards 
Fred Fisher 
Arthur Freed 
Clifford Grey 
George Ward 


Howard Johnson 
Jack King 
Reggie Montgomery 
Andy Rice 
J. Russell Robinson 
Herbert Stothart 
Roy Turk 
George Waggoner 
Dimitri Tiomkin 


DIALOGUE AND SCENARIO WRITERS 


Ralph de Alberich 
Maxwell Anderson 
Allred Block 
A1 Boasberg 
Frank Butler 
Lenore Coffee 
Arthur Caesar 
John Colton 
Mitzie Cummings 
Salisbury Field 
Martin Flavin 
Madame de Gresac 
Paul Dickey 
Robert Hopkins 
Wm. Hurlbut 
John B. Hymer 
Hans Kraly 
Anthony Jowett 
John H. Lawson 
Albert Le Vino 
Lew Lipton 
Josephine Lovett 
Willard Mack 
Mrs. W. Mack 
Frances Marion 


Gene Markey 
Sarah Y. Mason 
John Meehan 
Bess Meredyth 
James Montgomery 
Charles MacArthur 
Fred Niblo, Jr. 
Jack Neville 
Samuel Ornitz 
Frank Partos 
W. L. River 
Madeleine Ruthven 
Richard Sehayer 
Raymond Sehrock 
Zelda Sears 
Samuel Shipman 
G. Sil-Vara 
May Straus 
Lawrence Stallings 
Sylvia Thalberg 
A. E. Thomas 
Wanda Tuchock 
Dale Van Every 
Edward Welch 


TITLE WRITERS 

Ruth Cummings Joseph Farnham 
Lucile Newmark 

CASTING DIRECTOR 

Ben Thau 


Waldemar Young 

CONTRACT CAMERAMEN 

Farciot Edouart Henry Gerrard 

Harry Fischbeck William Rand 

CASTING DIRECTOR 

Fred Datig 

FASHION CREATOR 

Travis Banton 

SOUND DEPARTMENT 

Albert DeSart, Technical Director of 
Sound 

WARDROBE DEPARTMENT 
Frank Richardson (Head) 

DANCE DIRECTOR 
David Bennett 
SPECIAL EFFECTS DEPT. 

Oren W. Roberts (Head) 

STUDIO PUBLICITY DIRECTOR 
Arch Reeve 

CUTTING DEPARTMENT 

James Wilkinson (Head) 

FOREIGN REPRESENTATIVE 

Geoffrey Shurlock (also Scenario Editor) 


METRO-GOLDWYN- 

MAYER 

CULVER CITY 
EMpire 9111 

EXECUTIVES 

Louis B. Mayer Hunt Stromberg 

Irving G. Thalberg Bernard Hyman 
Harry Rapf Laurence Weingarten 

E. J. Mannix Paul Bern 

Albert Lew in 

DIRECTORS 


Clarence Brown 
Lionel Barrymore 
Harry Beaumont 
Charles Brabin 
David Burton 
Jack Conway 
Cecil B. DeMille 
Wm. deMille 
Sidney Franklin 
Jacques Feyder 
Nick Grinde 
George Hill 
Albert Kelley 

Sam 


Sammy Lee 
Robert Z. Leonard 
Edgar J. McGregor 
Marshall Neilan 
Fred Niblo 
William Nigh 
Robert Ober 
Charles Riesner 
Mai St. Clair 
Victor Seastrom 
Edward Sedgwick 
W. S. Van Dyke 
King Vidor 
Wood 


RKO STUDIOS 

780 GOWER ST. 
Hollywood 7780 

EXECUTIVES 

Vice-Pres. in Charge of Production 

- William Le Baron 

Asst, to Mr. Le Baron Pandro Berman 

Associate Prducer Louis A. Sarecky 

Associate Producer. — .Myles Connolly 

Associate Producer .....Henry Hobart 

Associate Producer Bertram Milhauser 

General Studio Manager C. D. White 

Studio Superintendent Major Fairbanks 

Art Supervisor Max Ree 

Director of Publicity. Don Eddy 

Assistant Treasurer L. B. Smith 

Casting Director .......Rex Bailey 

Asst. Casting Director....Harvey Claremont 

Production Manager L. G. Ransome 

Scenario Department Betty Roberts 

Purchasing Agent... Richard Wilde 

Construction Supt Earl McMurtrie 

Chief Electrical Dept.......William Johnson 

Chief Property Dept Sam Comer 

Chief Wardrobe Dept Walter Plunkett 

Chief Camera Dept ...William Eglinton 

Chief Scenic Dept Holt Lindsley 

Location Department .....Herb Hirst 

Chief Drapery Department........Frank Vert 

RCA Photophone Chief Engineer on 

Coast... R. H .Townsend 

Silent and Foreign Versions 

- Leon D’Useeau 

Head of Miniature Dept Don Jahraus 

Chief Cutting Dept William Hamilton 

Chief Sound Department Carl Dreher 

Photo Effects Lloyd Knechtel 

STARS AND FEATURED PLAYERS 


(Under 

Bebe Daniels 
Richard Dix 
Rod La Rocque 
Betty Compson 
Olive Borden 
Ivan Lobedeff 
Hugh Trever 
Salty Blane 
Roberta Gale 
Polly Walker 
Helen Kaiser 

Au dree 


Contract) 

Dorothy Lee 
Rita La Roy 
Renee Macready 
Bert Wheeler 
Joel McCrea 
Rudy Vallee 
June Clyde 
Marguerita Padula 
Franker Woods 
Rosrer Gray 
Henderson 


AUTHORS AND WRITERS 


John Russell 
Eugene Walter 
Wallace Smith 
James A. Creelman 
George O’Hara 
Charles MacArthur 
George Abbott 


Ben Hecht 
J. Walter Ruben 
Hugh Herbert 
Beulah Marie Dix 
J ane Murfin 
Vina Delmar 
Sarrison Raphaelson 


Tom Geraghty 

DIRECTORS 


Luther Reed 
Bert Glennon 
Mai St. Clair 
Lambert Ilillyer 
Paul Sloane 
W esley Ruggles 


Frank Craven 
Herbert Brenon 
Rupert Julian 
Reginald Barker 
Mel Brown 


COMPOSERS— LIBRETTISTS 


Sidney Clare 
Harry Tierney 
Anne Caldwell 
Harry Ruby 


DANCE DIRECTOR 

Pearl Eaton 

GENERAL MUSICAL DIRECTOR 

Victor Baravalle 
Cimini Grand Chorus 
Maestro Pietro Cimini, Musical Director 
and Conductor 


COLUMBIA 

1428 GOWER STREET 
HOllywood 7490 

President .........Joe Brandt 

Treasurer........... Jack Cohn 

Chief Studio Executive 

Harry Cohn, Vice- 

President in Charge of Production 

Executive Assistant to Harry Cohn 

Samuel J. Briskin 

General Studio Manager 

Samuel Bischoff 

Assistant General Studio Manager 

Marion Kohn 

Assistant Production Manager 

Joe Cooke 

Chief Sound Engineer John Lividary 

Recording Engineer John Gray 

Amplifyng Engineer Edward Hahn 

‘Mike” Control Engineer (Mixer) 

. Harry Blanchard 

Camera Department Head.. ..Ted Tetzlaff 

Laboratory Chief George Seid 

Property Master Edward Schulter 

Art Director ^ Harrison Wiley 

Casting Director..........Clifford Robertson 

Location Chief Joe Cooke 

Scenario Editor .Elmer Harris 

Story Editor D. A. Doran 

Music Department Head Bakaleinokoff 

Film Editor ...Maurice Pivar 

Chief Dialogue Writer. ...Norman Houston 

Chief Title Writer Weldon Melick 

Director of Publicity .....Alec Moss 

Purchasing Agent A1 Brandt 

Chief Studiu Electrician....Denver Harmon 

Paymaster G. A. Sampson 

Transportation Manager Joe Cooke 


FIRST NATIONAL 

BURBANK 
GLadstone 4111 
PRODUCTION EXECUTIVES 

Robert North Robert Lord 

CO-EXECUTIVES IN CHARGE OF 
PRODUCTION 

Hal B. Wallis C. Graham Baker 

SCENARIO EDITOR 

A1 Cohn 

STARS AND FEATURED PLAYERS 


WARNER BROTHERS 

5842 SUNSET BLVD. 
HOllywood 4181 

Executives 

Vice President and Production Execu- 
tive Jack L. Warner 

Associate Executive in Charge of Pro 

duction Darryl F. Zanuck 

General Studio Manager Wm. Koenig 

Publicity Director George Thomas 


PLAYERS 


John B arry more 
A1 Jolson 
Dolores Costello 
Monte Blue 
Grant Withers 
Mvrna Loy 
Marian Nixon 
Frank Fay 
Betty Compson 
Lila Lee 
Louise Fazenda 
Noth Beery 
H. B. Warner 

Edward 


Lois Wilson 
Patsy Ruth Miller 
Rin-Tin-Tin 
Tully Marshall 
Edna Murphy 
Marion Byron 
Alice Gentle 
George Arliss 
Vivienne Segal 
Pauline Frederick 
Winnie Lightner 
Lotti Loder 
Everett’ Horton 


METROPOLITAN STUDIOS 

1040 LAS PALMAS AVE. 

GR. 3111 

President Charles H. Christie 

Treasurer and General Manager 

Wm. S. Holman 

General Representative Phil L. Ryan 

Studio Manager Leo Cahane 

Auditor H. P. Ratlff 

Chief Sound Engineer R. S. Clayton 

Assistant Sound Engineer.... A. M. Granich 

Art Director. O. L. Cadwallader 

Construction Supt........ ..Sam E. Wood 

Chief Electrician Wally Qettel 

Chief of Props F. W. Widdowson 

Following are the companies renting 
space at the studio: 

Harold Lloyd Corp. 

Caddo Co., Inc. 

Sono Art Prod., Inc. 

Lloyd Hamilton Prod. 

Christie Film Co., Inc. 

Associated Artists Prod. 

Fine Arts Pictures, Inc. 

Cliff Broughton Prod. 

Edward Small Prod. 

Halperin Prod. 

James Cruze, Inc. 

Italotone Film Prod 

Robert C. Bruce Outdoor 
Talking Pictures, Inc. 


Corinne Griffith 
Richard Barthelmess 
Alice White 
Alexander Gray 
Bernice Claire 
Walter Pidgeon . 
Doug. Fairbanks, Jr. 
Lois Wilson 
Billie Dove 
Marilyn Miller 
Otis Skinner 
Dorothy Mackaill 
Jack Mulhall 
Allan Prior 
Loretta Young 
Sidney Blackmer 
Frank Fay 
Eddit Nugent 
Monte Blue 


Daphne Pollard 
Wm. Janney 
Cornelius Keefe 
Leila Hyams 
Clive Brook 
N*'ah P -'orv 
Grant Withers 
Lila Lee 
James Murray 
Wilfred Lucas 
Vivian Oakland 
Louise Fazenda 
Raymond Hackett 
Inez Courtney 
Montagu Love 
Betty Compson 
Hallam Cooley 
DeWitt Jennings 
Geneva Mitchell 


DIRECTORS 

John Francis Dilion Frank Lloyd 

Mervyn Le Roy William A. Seiter 

Clarence Badger Howard Hawks 

Michael Curtiz William Beaudine 


WRITERS 


Francis Faragoh 
Bradley King 
Paul Perez 
Earl Baldwin 
Waldemar Young 


Henry McCarty 
Forrest Halsey 
Julian Josephson 
Humphrey Pearson 
F. Hugh Herbert 


CASTING DIRECTOR 

Wm. Maybery 

WARDROBE DEPARTMENT 

Edw. Lambert, Head of Department 
Edward Stevenson, Costumes 

DANCE DIRECTOR 

Larry Ceballos 

ART DEPARTMENT 

Jack Okey Anton Grot 

John J. Hughes 

MAKE-UP DEPARTMENT 

Pure Westmore, Hairdressing 
Mel Burns, Make-up 

MUSIC DEPARTMENT 

Leo Forbstein, Director 
Jerome Kern-Otto Harbach 
Edwin Warde and A1 Bryan 
Harry Akst and Grant Clarke 
Con Conrad, Sidney Mitchell and 
Archie Goettler 
A1 Dubin and Joe Burke 
M. Jerome and Harold Berg 
Michael Cleary, Ned Washington and 
Herb Magidson 


UNIVERSAL 

UNIVERSAL CITY 
HEmpstead 3131 

EXECUTIVES 

President ....Carl Laemmle 

General Manager Carl Laemmle, Jr. 

Asst, to Carl Laemmle, Sr 

... M. Stanley Bergerman 

Studio Manager !. J. J. Gain 

Asst. General Manager....Harry HI Zehner 

Business Manager Walter Stern 

Production Manager Martin Murphy 

Supervising Scenario Chief 

C. Gardner Sullivan 

Story Editor Leon Abrams 

Casting Director Phil M. Friedman 

Film Editor-in-Chief Del Andrews 

Director of Publicity Ivan St. Johns 

Stenographic ...... Grace H. Ryan 

Art Director . O. D. Hall 

Supt. of Laboratory and Sound 

— C. Roy Hunter 

Camera Department O. M. Glouner 

Purchasing Dept.. A. W. Klinordlinger 

Location Manager — Sigmund Moos 

Musical Director David Broekman 

Technical Department Archie Hall 

Electrical Department Frank Graves 

Art Title Department Max Cohen 

Zoo Department Charles Murphy 

Ranch Department E. E. Smith 

Accounting Dept Graydon B. Howe 

Ladies’ Wardrobe Johanna Matbieson 

Men’s Wardrobe Edward Ware 

Transportation Dept. ..Maurice E. Kurland 

Police Department Dick Solberg 

Prop Shop :.E. A. Johnson 

Nursery Walter Tiiuer 

Scenic Dpartment James Holroyd 

Property Dept Russell A. Gausman 

Hospital ..Dr. Stanley Immerman 

DIRECTORS 


PATHE STUDIOS 

CULVER CITY 
EMpire 9141 
EXECUTIVES 

General Manager in Charge of Produc- 
tion E. B. Derr 

Personal Representative for J. P .Ken- 
nedy Charles E. Sullivan 

Producer William Conselman 

Producer .:. . Ralph Block 

Production, Manager George Bertholon 

Literary Editor Carl Hovey 

Chief Title Write* John Krafft 

Studio Superintendent Harvey Leavitt 

Art Director Carroll Clark 


PLAYERS 


William Boyd 
Ann Harding- 
Eddie Quillan 


Helen Twelvetrees 
Ina Claire 
Harry Bannister 


DIRECTORS 

Paul L. Stein T ay Garnett 

Edward H. Griffith 

DIALOGUE DIRECTOR 

Richard Boleslaysky 


DARMOUR STUDIOS 

5823 SANTA MONICA BLVD. 
HO. 8704 

President and Supervision 

Larry D arm our 

Cameraman James Brown, Jr. 

Publicity and Advertising L. E. Heifitz 

Story Dept E. V. Durling 

Technical Frank Dexter 

Recording ..C. S. Franklin 

Chief Electrical and Sound Neil Jack 

Purchasing and Production. ...Pell Mitchell 

Property Department ....Wsley Morton 

Directors 

A1 Herman, Lew Foster, Phil Whitman 

Still Department .Harry Blanc 

Head Cutter Edgar Scott 

RCA Photophone Licensee 
Home Office: Standard Cinema Corpora- 
tion, 1560 Broadway, New York 
Marshall Neilan 


TELEFILM STUDIOS 

1376 SUNSET DRIVE 
OLympia 2111 

President W. T. Lackey 

Vice-President. J ack O ’ Rdurke 

Secretary and Treasurer .L. R. Turner 

General Manager .....Ralph M. Like 

Director of Music..... ....Georg© Cox 

Soung Engineers.... . 

Earl Crane and O. B. Mills 

Chief Engineer ...I .Dick Gray 

Construction Superintendent. ...Floyd Price 


TIFFANY PRODUCTIONS 

SUNSET BOULEVARD 
OLympia 2131 

President —~L. A. Young 

Executive Vice-Pres'ident....Grant L. Cook 

Chief Studio Executive Phil Goldstone 

Comptroller „.... Ira E. Seidel 

Purchasing Agent— ,t Milton Gatzert 

Director of Publicity 

Arthur Q. Hagarman 

Art Director Hervey Libbert 

Head of Sound Dept :...:....Lewis Myer 

Head of Set Dressing Dept Geo. Sawley 


J. Murray Anderson 
Wm. James Craft 
Henry MacRae 
Lewis Milestone 


Harry Pollard 
John Robertson 
Ray Taylor 
William Wyler 


PLAYERS 


Lew Ayres 
John Boles* 
Kathryn Crawford 
Robert Ellis 
HootGibson* 

Otis Harlan 
Merna Kennedy 
-Barbara Kent 
Scott Kolk 
Laura La Plante* 


‘‘Sunny Jim” (Law- 
rence McKeen) 
Joan Marsh 
Ken Maynard* 

James Murray 
Mary Nolan* 

Joseph Sehildkraut* 
Nancy Torres 
Glenn Tryon* 

Helen Wright 


* Indicates player is star. 

WRITERS 

Toni Reed Matt Taylor 

Winifred Reeve Paul Gangelin 

Bob Wyler Sherman Lowe 

Edward T. Lowe, Jr. Jed Kiley 
Charles Webb Gene Towne 

Charles Logue Elinor Carlisle 

H. La Cossitt Len Fields 

Win. Houston Branch Ernst Laemmle 
Albert De Mond Lew Collins 

1 Well Root 


CAMERAMEN 

Hal Mohr Arthur Edeson 

Frank Booth Walter Cline 

George Robinson Gilbert Warrenton 

A1 Jones Jerry Ashe 

CARTOONISTS 

W alter Lantz William C. Nolan 


( 

J 


TEC-ART STUDIOS 

BRONSON AND MELROSE 

President Alfred Mannon 

First Vice-President and Treasurer 

T J. BoyceSmith 

Vice-President Maurice De Mond 

Secretary and Studio Manager 

— - ----- Irving Meiliken 

Technical Director.......... Albert D’Agostino 

Genl. Purchasing Agent.—Harry Englander 

Chief Electrician Leslie Tracy 

Publicity Director Wilson B. Heller 

Assistant Publicity Julie Goss 

Auditor Florence Hinkle 

Properties G. Altweis 

Scenic and Paints Larry Sorenson 

Draperies W. S. Hepburn 

Transportation ..o. E. Norstrum 

Gutter..,^. Charles Henkle 

Chief Engineer RCA -.Ernest Rovcre 

Recorder L. E. Tope 


CHAPLIN STUDIOS 

1416 N. LA BREA AVE. 
HEmpstead 2141 

President, Director and Star 

- - Charles Chaplin 

Vice-President and General Manager.... 

- Alfred Reeves 

Treasurer . Lois C. Runser 

Chief Cinematographers .. 

......Rollie Totheroh and Gordon Pollock 

Photographer Mark Marlatt 

Director of Publicity and Advertising.... 

Carlyle Robinson 

Script Department Della Steele 

Executive Secretary Kathleen Pryor 

Communication Consuelo Jackson 

Purchasing Agent Joseph Van Meter 

Property Master Hal Atkins 

Laboratory Chief Val Lane 

Assistant Henry Bergman 

Still Department Ed. Anderson 

Chief Electrician Frank Testera 

Foreman Carpenter William Bogdanoff 

Casting Director Allan Garcia 

PLAYERS 

Virginia Ch err ill Harry Myers 

Albert Austin 
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